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Cundy- 
BETTONEY 


FLUTES e PICCOLOS 


Mustcians all over the world 
praue Bettoney- made Flutes 
and Piccolos for the ease with 
which they spe ak, for remark 
able accuracy of scale, for uni 
formity of response and for 
sheer beauty of desiuen and 
craftsmanship 





H. BETTONEY 
STERLING SILVER 


MODEL FLUTE AND PICCOLO 


Made to meet the playing require- 
ments of the most discriminating mu 
sician priced within the reach of the 
student. Seamless, sterling silver 
body solid sterling silver keys 
14K gold springs 
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MODEL FLUTE AND PICCOLO 


Unquestionably the finest medium 

priced model available. Superb play 
ng qualities...silverplated, seamiess 

nickel silver bOdy sterling silver 
p plate and keys 
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MODEL FLUTE AND PICCOLO 


The Cadet is acclaimed by leading 
educators for excellent intonation 
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ease of playing, workmanship and 
moderate price. Silverplated, seam 
less, nickel silver body, triple silver 
plated nickel silver heys 
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Flutes from Department 18 


eg SO Cu i (ly ' BETTONEY 


$130 HYDE PARK, BOSTON 36, MASS 


Professional or beginner - 
There's a Cundy-Bettoney priced for you! 
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NEW 
MUSIC 
HORIZONS 


THE ANSWER TO ALI 
YOUR MUSIC NEEDS 
MUSIC FOR 

EARLY CHILDHOOD 


For Kindergarten 
2 


NEW MUSIC 
HORIZONS 


BOOKS 1 TO 6 


The elementary program. With 
Teacher's Book for each gerade. 


WORLD 
MUSIC HORIZONS 


For grade 


AMERICAN 
MUSIC HORIZONS 


For grade 8 


SONGS FROM 
NEW MUSIC 
HORIZONS 


Records of selections from 
each book. Four Columbia 
records for each grade. 


MUSIC 
AMERICANS SING 


and 


MUSIC 
THE WORLD SINGS 


For hieh school classes 
and assembly programs. 


A SONG APPROACH 
TO MUSIC READING 


by Charles Leonhard 
A new hook of special 
interest to teachers. 


SILVER BURDETT COMPANY 
45 East 17th St., New York 3, N.Y. 
Chicago @ Dallas @ San Francisco 
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For Greater Classroom Interest 


RCA VICTOR 
V4, Record Library for 
Bh Elementary Schools 


as 


A Basic RECORD LIBRARY for the classroom, com- 
prising classical, traditional, and contemporary music 
selected and organized for teachers by leading author- 
ities in the held of educational music. 


The Library consists of 21 albums, 83 records, 370 


compositions, recorded on nonbreakable records. All 
albums are available separately. A complete set of 
teaching notes provides suggestions for use of each 
composition. Covers such activities as Rhythms; Sing- 
ing; Listening; Rhythm Bands; Singing Games; Folk, 
Patriotic and Christmas Songs; Indian Music. 


Now used in thousands of schools in all 48 states. 


ne, 


RCA VICTOR 
Albums for books of “‘A Singing School” 


‘Ten acet Ms, available separately, of RCA Victor Records 
recorded from material in songbooks of “A Singing School,” 
published by C. C. Birchard & Company, Boston, Mass. 

The recordings offer a wide variety of the best in elementary 
music, and have been acclaimed as superb models for young 
people in the development of a singing program. Albums are 
available for each of the first six grades, for the Junior High 
grades, and for combined grades (I-IV, I-VIII). 

Leading artists of the Robert Shaw Chorale provide perfect 
examples of intonation, phrasing, articulations, and ensemble 
singing. 


. 
Send for tit f albums and complete list of songs 


The Record Library for Elemen- 
Albums of “A 


Singing School” are 


tary Schools and 
recorded on 
45 rpm as well as 78 rpm records 


MAIL COUPON FOR COMPLETE INFORMATION 


EDUCATIONAL SERVICI 
Radio Corporation of America, 


Camden, N. J 


Please idd:rional information on 
RCA Victor Record Librar 


Tmks. # “A 


@- 
RCA VICTOR #2 


DIVISION OF RADIO CORPORATION OF AMERICA, CAMDEN, N. J. 


Dept 39M 


‘ nd ire 


EDUCATIONAL SERVICES 


tor klementary Schools 


inging School” 
N ittie 


School 


Street 
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UNIFORMS 


are NOT expendable but MUST be a sound and lasting investment 
YOU CAN BE SURE THAT EVANS’ UNIFORMS 


built on 


QUALITY * SERVICE * REPUTATION 


for almost 100 years are Dependable Uniforms 


DAD AND GRANDDAD WORE THEM 


When writing for catalogue No. 90 
please mention material colors and quantity desired 


GEORGE EVANS & COMPANY, INC. 


Since 1860 


132 North 5th Street Philadelphia 6. Pa 








Program Material 


Spirit of Christmas 
By BRUNO REIBOLD 


Favorite Carols woven into an attractive musical pattern. A perfect 
selection for the Christmas program arranged for mixed voices with piano 
or orchestra accompaniment 


Chorus —40¢; Small Orch. $3.50; Full Orch. $4.50; Grand Orch. $8.00 


‘‘BRIGADOON”’ 


A colorful selection of the Broadway musical success for Mixed Voices, 
Band and Orchestra. May be performed in combination or separately. 
Chorul Arr. 40c; Full Band $6.00; Sym. Band $8 00 
Small Orch. $4.06; Full Orch. $5.50; Sym. Orch $9.00 


CHORAL HIGHLIGHTS 


“HEATHER MILLAY (SATB) Mitchell-Gulesian 
AUTUMN BLUEBIRD, THE (SSA).... Walton 
“BREAK FORTH, O BEAUTEOUS HEAVENLY LIGHT (SATB). Bach-Scott 
LOVELY THINGS (SSA or SATB) Klemm 
IF YOU CAN'T SING, WHISTLE (SA, SSA or SAB). Hart & Blight 
“HURRAH! (SSA) Brahms-Kraft 
NIGHT SONG (SSA) Morris 
“LIST! THE CHERUBIC HOST (SSA) Gaul-Ehret 
PRAYER PERFECT, THE (SA, SSA, SATB, SAB, TTBB or SSAA)... Stenson 
JUST FOR TODAY (SA, SSA, SATB, TTBB) Seaver 
SING ME A CHANTEY WITH A YO-HEAVE-HO (TTBB, TBB).... Wellesley 
“NOW THANK WE ALL OUR GOD (SATB) Cruger-Scott 





Outstanding Orchestra Folios 
FOX OLD MASTERS FOLIO—Vols. 1&2 


Each Part 50c; Piano Cond 


FOX LITTLE SYMPHONY FOLIOS—Vols. 1&2 


h Part 75c; Piano Cond. $1.5 


FOX CLASSICAL GEMS Vols. 1&2 


Each Part 75c; Piano Cond. $1.5 
\ casssnneseesnensnennenenenenensnnenennnnantnnnpansiamanumsmmmsmmsmnmenenedl 


TWO BAND SPECIALTIES 
THE HUNGRY HOBO THE VILLAGE BAND Vol. 1 


By William Brooks and Roy Lenox By Horry 0. Henneman 
A humorous novelty sketch with nar Novelty arrangements for ensemble of 
ration. Good entertainment to relax Ist & 2nd Clarinets, Cornet, Trombone 


the audience and Bass. Fun for all! 
$2.00 $2.50 per Set 


*Choral Art Publication Sole Agents, Sam Fox Publishing Company, Inc 


Choral, Arrengements SAM FOX PUBLISHING COMPANY 
eveilable fer INCORPORATED 
RADIO CITY - NEW YORK 20, N. Y. 
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A Successful Student never quits 





—>START YOUR BAND — with thee 





ELEMENTARY BAND METHOD 


in one volume by FRED WEBER 


xv BELWIN BAND BUILDER ict. rs 


By WAYNE DOUGLAS 


Both are Elementary Band Methods designed with the primary aim to develop a thorough fundamental mu- 
sical background in the most interesting and enjoyable manner. 

We leave it to you, the Band Director, to decide which of the two Elementary Band Methods is, in your 
estimation, the most practical for your particular needs. We, as the Publishers, claim that BOTH the “BELWIN 
ELEMENTARY BAND METHOD” as well as “THE BELWIN BAND BUILDER” will, with your assistance, 
transform A CLASS OF BEGINNERS into a Good Concert or Marching Band within a very short time. 


THE BELWIN ELEMENTARY BAND METHOD 
ad THE BELWIN BAND BUILDER | (Par Two) 





LEAD INTO 


THE BELWIN INTERMEDIATE BAND METHOD 





For further perfection of the Band follow up with the 


PROGRESSIVE BAND STUDIES 


For College-level perfection use MARK HINDSLEY'S 
FUNDAMENTALS. OF BAND PERFORMANCE 


Send for a FREE copy of the “‘Class Method Guide”’ 


Containing Complete Cornet Books of all Methods Listed Above 


To BELWIN Inc Rockville Centre —- Long Island, N. Y. 
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A Page or Two of Opinion 


By KARL WILSON GEHRKENS 


That which I say is not preaching; it is only my attempt to 


find out the meaning and the 


b> POR A GREAT many people Christmas 1s the hap 

piest tame of the year. There are the gifts, the an 

nual greetings from friends, the decorations and the 
Christmas trees: and there ts 
the music! 

: r To me personally the Christ 
Christmas Music mas music has alwavs meant a 
vreat deal and it still does 
For some sixty years I have 
played Silent Night 


Eve as the tree was lighted, and in the old days the 


on the piano each Christmas 


family used to gather around the piano and sing the 
words even my wonderful old father who could 
scarcely carry the tune. Now that my wife and I are 
alone we still have a Christmas tree, we decorate the 
house gaily; and on Christmas Eve I play the old song, 
shed a nostalgic tear perhaps, and then we alternate 
In opening our gifts 

During the many years in which I was a choir di 
rector and music supervisor 


best of all 


I always enjoyed the 
Christmas must in both church and 
school So | made a good deal ot the Christmas 
season, had special groups of children singing all the 
old carols, even induced the members of the com 


munity to spend a brief hour on their busy Christmas 


significance of life.’—Tolstoy 


Eve or in the late afternoon of Christmas Davy, stand- 
ing in the snow and singing some of the old carols as 
with icicle-like 


I played a little portable organ 


fingers. 1 got a friend of mine in the Physics Depart- 
ment to put some of the songs on glass slides, and 
just before the singing he would bring over the fine 
projector from his laboratory so that the group of 
several hundred people had both words and music 
before them as they sang. I sat at the little organ in 
front of the screen, the great live Christmas Tree 
vlittered and twinkled, and for a few minutes at 
least we had ‘Peace on Earth, Good Will to Men.” 
It was the music that did it of course, but someone 
had to plan in advance, someone had to make the 
slides, bring the projector over and carry it back, trans- 
port the little organ back and forth from the school. 
And who can plan and organize all these things as 
well as the Music Supervisor? The answer ts, “No 
one.” But is the music supervisor of today willing 
to do all this extra work, to devote a part of his va- 
cation to an activity for which he is not paid at 
least not in money? The answer is, Very often not 
Perhaps that is what is wrong with music in the 
teacher is so often an 


schools today the musi 


artisan who works only because he ts paid a salary; 








FOUR STAGES IN THE AUTHOR’S LIFETIME 


The Romantic Adolescent The College Professor 

He is sure that in some way 
or other all of the ills of the 
world can be cured, and that he 


He expects perfection in all 
things, including punctuality. His 
motto is ‘Just exactly right'' and 
himself is to have a hand in the he often writes it on the black- 
process of making the life of boord so his students won't for- 
the world better for a larger get. Me is stern and uncompro- 
number of people mising 


Educational Music Magazine, 


The Friendly Gentleman The Philosopher 

He likes dogs and children, is He has learned that life is a 
tolerant toward all men and grim business and that the only 
women of whatever creed or path to serenity lies in learning 
color, but inside he continues to fo accept the many wrong 
believe firmly in certain funda- things thot exist and that cannot 
mental principles of both educa- be changed, at least in his own 
tion and human relationships in lifetime. But he is neither sour 
general nor bitter — only thoughtful 
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rather than an artist who has so great an inner com- 
pulsion to create or recreate beauty at Christmastime 
that he gives up all sorts of lesser things for the sake 
of the Great Thing: Being an artist. 1 am not as- 
serting that this is the case; | am merely suggesting 
that it may be; and if it is really true that our music 
teaching is in the hands of artisans rather than being 
directed by artists, then music will have failed in. its 
mission which ts to exalt the spirit of man, to pro- 
vide many moments of deep satisfaction and an oc- 
casional moment of real ecstasy because the musical 


experience reaches down so deep into our souls. 


Am I old-fashioned? Is all this a thing of the past ? 
Do children and adults no longer !ove the old Christ- 
mas songs? I don't believe it for a minute. I continue 
to have faith in Man even though I am sometimes 
aghast at some of the things he does to provide him- 
self with money and power and speed; and I am 
never surprised when these things fail to provide him 
with the thing he wants most of a!l Happiness. So 

On with the song” I say, and especially at Christmas- 
time; and let the Music Educator of 1953 remember 
that he is an artist, so let him insist on the most beau- 
tiful singing and playing of which his groups are ca- 
pable lest he lose his own soul and find that he has 


nothing in his hand but ashes. 


>P IT HAVE 


Everyone knows what is meant by the term ‘fancy 


CHOSEN my title with my eves open. 


woman,” and today I am asserting that the sort of 

fancy music’ that I have in 

mind is just as “phony” in its 

Fancy Music held as the “fancy woman” ts 
in hers 

What I refer to is the over- 

ear-tick- 


ling type of accompanying choral music that seems to 


decorated, insincere, 


be so popular today. We have not only embellished 
and over-decorated our Chirstmas carols, but many 
a church organist and pianist has adopted a type of 
hymn-tune playing that is so artistically wrong that 
it makes a true musician wince. Trills, turns, arpeg 
gios, obbligato melodies that completely drown out 
the fine strong original melody; and even fancy des- 
cants in the high soprano part that completely ob 
scure the strength and fineness of the original tune. 
All this is bad at any time, but it is worse at Christ 
mastime because these wonderful old carols have 
survived all changes in musical fashion precisely be 
cause they were so strong and fine in the first place 
Many years ago Hollis Dann and I had a hot argu- 
ment one day over a certain detail of music education 
to which I do not wish to refer today. For several 


vears we were very ‘cool, but one day Hollis came 


to me and said: ‘‘Gehrkens, I still think you are 
wrong, but I'm not quite as sure as I was a year or 
two ago. In any case only time can tell, for only that 
which is right and true will survive; so will you eat 
lunch with me tomorrow?” Of course I accepted 
gladly, and from that time until his death Hollis Dann 
and I were good friends. We did not always agree 
on details of music teaching, but we were at one on 
the idea that only that which is right and true can 


VMI e. 


| have quoted the above incident because | want 
at this point to express the opinion that the “fancy” 
type of hymn-tune playing, together with many other 
similar practices which are so prevalent today in both 
arrangements and performance are wrong and false. 
Such music may tickle the fancy, but it ts basically 
wrong and false because it is insincere, it ts artistically 
bad, and therefore it will eventually be abandoned. 
But in the meantime it irritates the real musician 
and makes him still harder to live with! 


>» ABOUT A YEAR ago I said to Editor Cookson: I'd 
like to write an article on the subject “Some men who 
had ideas.’ Being a gentleman, Frank replied at 
once, “Go right ahead.” So I 
wrote a little article about Lo- 
well Mason, Jaques Dalcroze, 


William L. 
Farnsworth, Will Earhart, and 


Postscript 


Tomlins, Charles 


a few others whom | thought of 
as great’ because they contributed something new or 
important to the conception and birth of the infant 
now known as Music Education. The article appeared 
in the March-April issue of this magazine, and it 
must have been widely read for | received many com 
Why 


Therefore | wrote to 


mendatory letters about it. But several wrote 
did you leave out So-and-So ? 
Editor Cookson again, asking whether [| might men 
tion a few more people who were pioneers in our 
profession; and again Frank answered: “Of course.’ 


So here Lam with a postscript 


First of all I'd like to mention Benjamin Jepson, 
who was one of the first music supervisors in history 
I first learned about him when someone wrote an 
article in which a humorous incident was quoted. 
this was 

When 


he returned he felt strongly that the sort of work he 


Jepson enjoyed teaching classes of children 


before his service as a soldier in the Civil Wat 


was doing should be incorporated into the school cur- 
ticulum, and when the board of education finally 
decided to let him try it a local paper commented that 

Brother Jepson has been hired by the Board of 


Education to teach the children in our schools to sing 
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Mary had a little lam! 
you are interested, you will find an account of Mr 
Jepson’s work in a little book by Edward Batley Birge 
It is called Hustory of Pablic School 
United States and 1s still in print: 


on scientific principles! (If 


Music an the 
and while | have 
his name in my mind I'd like to mention Ed Birge also 
as one of the pronect a tine musician who w inted 


to he ad COMPOSE! but Who came fo believe that the 


musical salvation of the United States lay in the teach 


ing of music in all Our schools 


Next | want to mention 
birdie 


my own dear friend, Miss 
Muss 


Birds was one of those who wrote me about the 


Alexander—still living in El Paso 


article y 


and her question was Why didn't you men 


tion Miss Anna M 
the most intelligently active participants at that first 
meeting in Keokuk 7 


Allen of Peoria who was one of 


She went on to write that Miss 
Allen was a wonderful teacher and that it was because 
of her persuasion that she herself (Miss Birdie) at 
tended the first conference at Keokuk So at this 
point I take off my hat to Miss Allen, whom I never 
met and who is now dead; and I bow low to Miss 


Birdie Alexander 


a fine teacher, a real pioneer 


a gracious lady, a good musician, 


Then there are Hollis Dann, whom I have already 
mentioned: and Osbourne McConathy, Otto Miessner, 
Alice Inskeep, and a whole row of others——most of 
them no longer alive. It was Alice who presented the 
plan for our first Educational Council, and we chose 
her because we all agreed that “Everyone loves Alice, 
so if she presents the plan it will be sure to be 
adopted 


Many vears later when | spent some months 


in visiting schools all over the country I stayed a few 


days in Cedar Rapids lowa, where Miss Inskeep was 


supervisor of music; and afterward I wrote of my ex 
perience I began in California 


Washington, Montana 


visiting tour in New England; and of all the places 


went to Orevon, 


and other States, ending my 


where IT heard groups of children play and sing, the 
music im the schools of Cedar Rapids both vocal 
and instrumental—-was the most uniformly high in 


quality 

I have already referred to my relationship with 
Hollis Dann, but perhaps T ought to add here that 
he built up a wonderful annual music festival at 
Ithaca, New York, but because at one time he felt the 
need of more experience as an orchestral conductor he 
put down a thousand dollars for the privilege of 
conducting the Chicago Orchestra for a single hour 
Osbourne M« 
was a professional horn player who came 


under the intluence of Luther Whiting Mason, de 


at least that was the story told me 
Conathy 
served as 


cided to be a music educator Supervisor of 


Music in Loutsville for ten vears, moved to Chelsea, 


Educational Music Mayazine, 


Massachusetts where he inaugurated a course in har- 
mony and composition in the high school and got 
his students to write and publish a full-length cantata, 
was called to Northwestern University as head ot the 
School Music department under my dear, wonderful 
departed friend Peter ¢ 


years as music editor for a well-known publishing 


Lutkin; and spent his last 
house. Otto Miessner was another of the pioneers 
even though a little younger than most of those I have 
mentioned. I knew him first at Milwaukee Teachers 
College where he headed a tine music department and 
where he composed some of the loveliest children’s 
songs that have ever been written. Later on he and 


his brother invented “the little school piano” which 
came into wide use all over the country and which was 
soon duplicated by the larger piano manufacturers 
so that Otto's little factory was forced out of exist 
ence. But it was Otto Miessner who more than any 
one else is responsible for the fact that one can now 
buy a very good small piano that wiil not crowd even 
a tiny apartment, and that ts light enough so that 
two boys can easily roll it from one schoolroom to 
another 

Finally, | wish to pay tribute to Edwin Barnes who 
served as music supervisor for many years, at first in 
New England, but from 1922 until his death in Wash- 
ington, D. ¢ 


a novel; he edited a magazine for some years; and 


Edwin wrote many books, including 


finally (in 1925) he put out a little volume called 
Who's Who in Music Education. When I retired 
from Oberlin in 1954 I left most of my Music Edu 
Must 


there, and many a time I have wished that I had 


cation materials in the Education Library 
brought with me this little book by Edwin Barnes. 
So last winter while I was writing Some Men W ho 
Had Ideas 1 wrote to a former student of mine in 


Washington, D. ¢ 


to locate another copy for me. 


, asking her to scout around and try 
Because Mary Jane 
she went di- 


Anderson Carey is “a man of action” 


rectly to Dr. Barnes’ widow and was told that there 
were still some copies of Who's Who in Music Educa 
tion in their summer cottage, and that when warm 
weather came one would be searched out for me. So | 
express My gratitude to Edwin Barnes for w riting a 
book which even though it is incomplete is neverthe 
less highly valuable as a record; and to Mabel Barnes 


for taking so much trouble to provide me with a copy 


Once again as I close this editorial there is well- 
ing up in my heart a great surge of gratitude to all 
these fine people and to many others whom I have 
not mentioned, for their courage, their devotion, and 
especially for their faith in music as an exalting 


force in human life. “* * 


Karl Gehrkens 


November-December 1954 








Scant the NEW YEAR ~~ 
with the NEWEST and BRIGHTEST 


BAND & ORCHESTRA RELEASES! 


A Big Joyful Composition by Leroy Puderson’ 


“THE PENNY - WHISTLE SONG 


A nostalgic portrait of childhood — as gay and youthful as a shiny new whistle! Delightful orchestra- 
tion highlighted by the flute section — one, two or three flutes may be used. 


ORCHESTRA — Set A $3.00 
*Also available for BAND 


Set B $4.50 
Full Band $6.00 


Set C $6.00 
Symphonic Band $8.00 


Two Colorful Orchestral Works by MORTON GOULD! 


PIROUETTE 


A fine orchestra impression capturing all of the beauty 
and enthusiasm of a whirling, rhythmic pirouette... 
bright-bouncy tempo. 

ORCHESTRA — Set A $3.50 
Set B $5.00 Set C $6.50 


/ 


Ne 








hey 


BAND 


CRINOLINE and LACE 


A melodic and graceful musical portrait in moderate 
four-four movement. Highlighted by colorful contrast 
in instrumentation. 


ORCHESTRA — Set A $3.00 
Set B $4.50 Set C $6.00 





A Major Contribution To BAND Literature! 


by Percy Aldrige Grainger 


THE POWER OF ROME AN 


For BAND and Pipe or Electric Organ with 


D THE CHRISTIAN HEART 


Piano substitute & optional String Orchestra 


The greatest piece of direct BAND LITERATURE to be made available in our generation! 


Full. Band (Including Full Score) 
Sym. Band (Including Full Score).... 


. .$15.00 
20.00 


String Orchestra (Sold Separately) 
Full Score.......$3.50 


Extra Parts 








A Truly Majestic Composition 
For BAND and CHORUS! 


AMERICA 
A stirring and original musical setting 
by DONALD I. MOORE 
on the poem by SAMUEL FRANCIS SMITH 
For Mixed Voices $.A.1.B.* and BAND 
* Choral Parts Published Separately 

#232 S.A.T.B. . . Price 30c each Chorus is optional 

Full Band $5.00 Symphonic Band $7.00 


They" 





A Lively Concert March! 
TIME MARCHES ON By John Belton 
_arr. by Philip Lang 


A truly stirring concert march. Unusual melodic strain 
highlighted by counter melodies. Octavo size. 


Full Band $2.25 Symphonic Band $3.50 


An Exciting Latin-American Novelty! 


/ 


TAMBOO 
arr. by Floyd Werle 


¢ Ne 


Scintillating introduction featuring a clarinet cadenza. 
Continues with a dashing two-four samba. Dramatic use 
of maracas, bongos, etc., in percussion section. 


Full Band $4.00 Symphonic Band $6.00 





Newest Release by FORREST L. BUCHTEL! 
GYPSY LIFE Overture 


A gay musical portrait of gypsy life! An exciting over- 
ture highlighted by colorful contrasts in instrumentation! 


Full Band $5.00 Symphonic Band $7.00 
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THE BELLS OF ST. MARY, 


No. 65. EMBUR DURO FOLIO, 12”x1444", made 
of flexible waterproof, black, pebble grained 
leatherette Will not break or crack Botton 
pockets tor musi A beautiful folio of tl 
finest quality 

{ Each $1.30 Prices ) 

{50 or more, each 1.25 { 


No. 29. DELUXE Economo Folio Black fiber, 
trongly reinforced and leatherette bound on 
all edges, with expansion back. A _ substantial 
folio with style and durability 


Each $1.30 
1.25 


) 
Prices 50 or more, each 


Visual March Folio 


VISUAL MARCH FOLIO ranspar 
buck, Ker ol binding Four stvles lv 
M A R CH two on setae visible No ath yur bye 
i ble No +, w th six marches visible nd io 
FO L ] 0 S 1 with e:icht marches yg ager C H 0 R AL FOLIO 4 


{ Each $0.30 $0.48 $0.70 $0.90 No. 45. EMBUR DURO-FOLIO, 8'"x12”, made 

y or more. each .27 4S 65 85 of flexible waterproof, black, pebble grained 

No. 47. GODARD “ALL WEATHER” MARCH leatherette. Will not break or crack. Bottom 

FOLIO. Very popular. Durable. Easy to handle pockets for music A beautiful folio of the 
while on the march finest quality , 

h $1.20 Each 1.10 

Prices Dee 11.00 Prices ; 50 or more, each 1.05 


| Di 
No. 33. EMBUR DUPLEX FOLIO, March size, No. 450 EMBUR DURO FOLIO, same as No 
j 45 in deep maroon 


weather type, transparent front and_ back, 
l 20 selections or 3 march size books Prices 5 Each $1.15 
$1.10 (50 or more, each 1.10 
f re, each 1.00 No. 26. ECONOMO FOLIO, red rope paperoid 
h (Size) FOLIO, heavy verboard , \ Each $0.60 
nuslin stubs; holds 20 selectio Prices {50 or more, each Re 
$0.25 No. 18. CHORAL FOLIO, expanding type, re 
Lots. each 20 taining flaps on end and sides; made of extra 
PLASTI-FOLIO. A “flip” march folio with clear heavy black fiber. (Same style as No. 25 only 
plastic pockets bound to a heavy fabrikoid back with buttons.) 


with a patented spring wire binding P { Fach $0.95 
rices 
ait 1S ( eS 150 or more. caci 90 


Prices 


Prices Fou ket 





MUSIC FOLIOS 


Beautiful, durable Embur Music Folios give your group a businesslike appear - 
ance... save wear and tear on music . . . save rehearsal time by keeping 
needed music at finger tips. Hundreds of music groups everywhere use these 
folios year after year. Folios listed sent on approval. 


FOR BAND AND ORCHESTRA 


No. 28. ECONOMO FOLIO, size 11"x14", heavy No. 25. CONCERT FOLIO, expanding type, 11” 
red rope paperoid with cloth bound pockets x 14”, made of extra heavy black fiberboard 
Special design of pockets facilitates the handling Retainer flaps on ends and sides. Holds all 
of music. For the band or orchestra desiring sizes of music or books. The expansion back 
an all purpose folio at moderate cost and sides adjust themselves to the quantity ot 

{ Each $0.65 music held 

150 or more, each .60 —n § Each $1.20 

150 or more, each 1.10 


Prices 


FILING ENVELOPES 


No. 2. E. M. B. FILING ENVELOPE, string 
fastener, vertical filing. 
Prices 60c per Doz. 3.75 per 100 


No. 10. ENVO FOLIO, expanding type, holds 60 
to 100 copies of octavo, heavy red rope, string 
fastener 

\ Each $ 0.25 

Prices Per Doz 2.50 

{ Per 100 20.00 

No. 120. FILING ENVELOPE, blanks printed on 
envelope for complete inventory and record ot 
performance 

No. 24. E. M. B. LOOSE LEAF CHORAL Prices ) Per Doz $0.60 
FOLIO, made of pebble grained black leather- 1100 for 4.15 
ette. Equipped with wires to hold 6 or more EMBUR FILING ENVELOPES, ideal for filing 
octavo numbers in loose leaf style. Two pockets band and orchestra music. Open top gives ready 

\ Each $1.30 access to musi With instrumentation 

(50 or more, each 1.25 No. Doz 100 

No. 240 E.M.B. LOOSE LEAF CHORAL FOLIO, 14. 6%x7 7%" 45 (3.30 
same as No. 24 in deep maroon 12. 9x12" 60 4.15 

f Back $1.35 16. 11x15 75 = 6.05 
(50 or more, each - §.30 


No. 20. CHORAL REPERTOIRE RING BIND. INSTRUMENTATION LABELS 
ER, made of extra heavy fiber, loose leaf style No. 40 Orchestra Labels, per set 
) Each $0.45 No. 48 Band Labels, per set 
/ 50 or more, each 40 
No. 27. DELUXE ECONOMO FOLIO, same as 
No. 26 but made of black fiber, strongly rein- SHELF BOXES 
forced and bound with leatherette on all edges A ; 
{ Each $0.80 I 15x1114x31h” 
1 50 or more, eact . a » 71, x814x33/;” 











Prices 


Prices 


Prices 


1114x3! 


Prices 





A group of children from Switzerland which gave an excellent demonstration of 


Dalcroze Eurythmics 


The Brussels Conference 


M arguerite Porter's report of the Brussels Conference is not intended to provide 


an item by item description. 


Rather, she tells you of a few highlights, a few of the 


incidents, lets you know part of the contribution made and then — this we think 
particularly important — has some suggestions both for our State Department 
and those who provide performing organizations — suggestions which would 
help to put the music of these States in a still better point of vantage for future 


Conferences. 


INTER AL Conter 


VETON 
Must 


brussels 


til 
ence on Education 
Which met in from 


June 29 to July 9, 1953 1s now past 


. , 
mowevel thre rich 


1 and the 


history exper! 


ences vain friendships 


endure and 


ded 


plano {’ 


made there will lons 


many of those who atten the 


conterence are already to 


attend the 1 Cone for it Was 


vor d to contimue this experience 


world understanding through mu 


sic. and the and date 


la i 


Fducauonal 


will be 


dec ided 
UNESC( 


iirst meet 


The Purpose or tive 


By MARGUERITE PORTER 


Daytona Beach, Florida 


hy the 
) whicl 


If) 


tronal conference 


LHLLISTA 


intevral 


ind community 


Music 


in world as (a) ap 


part of 


] 


Magazine, 


! ! 
COUNCHI under 


) sponsored this 


first mterna 
was to stimulate 
the 


hout 


(b) an 


ti} ‘OL 
rofession 
reneral education 
ife, in accordance 


November-December 


all 
forth in Universal] 
ot Rig 


freely tn the cultural life of the 


with the rights of men, as set 


the Declaration 


Human hts. ‘to take part 


ommunity and to enjoy the arts 
The Council 


formed to study various 


International Was 
questions 
relating to non-specialized educa 


tion as distinguished from the train- 





ing of professionals, the non-spe 


cialized approach to be aimed at 


developing sensibility, taste and 
critical awareness and at helping 
our latest group of music consumers 
the listeners 
The 


maximum of five delegates from 


Delegation consisted of a 


each country with as many alter- 


nates, advisors of experts, as mem 


ber states and the International 


Council decreed necessary. Embar- 
rassment was caused the Americans 
by a seemingly unwarranted delay 
by our State Department in clearing 
however, Charles 


our delegates, 


Dennis of San Francisco was ap- 


pointed chairman of several im- 
portant committees and served with 
a dignity and etticiency which 
erased the resentment and increased 
American prestige and understand- 
Dr. Dennis and Miss Vanett 


Lawler, representative on the coun 


ing. 


cil and Secretary of our National 
Music Educators Conference 
dled all 
and tact 
the U.S 


han- 


Situations with a. finesse 


which made us proud of 
and were real ambassadors 
of good-will and under standing 
throughout the entire meeting. The 
collaboration of UNESCO with the 


etticient gracious Belgium au 


and 
thorities made possible the plans 
which produced the practical and 


efficient functioning of the confer 


ence which was divided into two 


General Sessions Phe Plenary 


Sessions which were devoted to 
problems general im character 
met in the mornings and a working 


commission concerned with examin 


USSIONS and ex 


\S and all 


ing in detail all dts 


change of vue relevant 


technical 


subjects of General In 


terest reported at these 
Three 


tudied the 


SeSSIONS 


Workin: ( 


followin 


OMMLSSIONS 
S]} Ccihie prob 
(a) Musi 


al d 


lems in the afternoons 


" 
Education at pre schoo!) 


post 
school levels, primary, secondary 
higher an {Vi nstitutions. (b) 
Music Education in the ¢ 


(c) 


ommMunity 


The Training of Teachers 
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All meetings were held in the 
lovely Palace des Keaux Arts and 
English and French were the of 
Reports of all 


hcial languages. 


available in both 
‘The 
keynoted by the inaugural speech 
of Dr. A. Harmel, Belgium Minis- 


ter of Education who said, 


meetings were 


languages. conference was 


We are met her in this congress with 
peace in our minds, since UNESCO'S 
whol friend 


ship between the nations of the world 


object is to promote 


through mutual understanding 
And its net 


of all means of understanding? — It 


music the most effective 
is a universal language which knows 
no frontiers either of time or space 
Through it men’s minds shed their 
tind 


differences and 


communion in 


the oneness of universal human 


nature, 
All 


common problem, the rapidly in- 


countries recognized as a 
creasing population and the job of 
preparing teachers in sufficient num 
bers to cope with this pri Iblem. All 
agreed there could be nothing static 
or fixed in our planning and that 
while the basic-plan could apply to 
all music education, the administra 
tion would be compelled to vary 
with the needs and type of each 
country. The reports of the present 
state of music education in the vari 
ous countries were interesting and 
The Americas were 
ably reported by Dr. Arnold Walter 
of Canada who did a 
After 


ports and suggestions offered by all 


enlightening 


magnificent 


job 


reading the final re 


the commissions we feel justified in 
stating that the meeting was a suc 


cess and general agreement was 


reached on the following points 
1. That the 


tant in 


fine arts are imMpot 


the development of the 
personality and that a knowledec 
of representative works from dif 


ferent countries will foster mu 


tual respect at 1 esteem between 
peoples so the improvement of 
both 


side the schools for yi 


all the arts in and out 
uth and for 
adults should be 1 


the 


! 
wluded among 


permanent objectives of 


UNESCO's activities 
2. That 
Conterence did accomplish much 
work 


being done in all countries in 


the first International 


to arouse interest in the 


music education 
3. That the best in music, music 


of permanent value, should be 

given children even in the earh 

est apes 

Space does not permit a report 
of the Social Activities arranged by 
Dr. Grace Spattord ot New York, 
nor of the tea at the American Em- 
bassy on July the Fourth, et but, 
there were a few highlights in the 
that 
The 


concert by the Jeunesses Musicales 


many delightful evenings 


should not be overlooked 
on ancient instruments was superb 
(and by the way, Brussels has the 
finest, most complete museum of 
ancient instruments in the world). 
The charming program appealed 
to all and was given in the lovely 
city hall where all the rooms, even 
the mayor's official chambers, were 
opened to us 
this hall 


The art treasures in 
and the beautiful archt- 
tecture of the building were among 
An- 
other treat offered by the Belgium 
Government was a delightful pro- 
gram by their National Symphony 
Orchestra which played works by 
modern Belgium composers. ‘These 


the finest seen in all Europe 


were most interesting An _ eve- 


ning of choral and orchestral music 
was Belgium 


Strav- 


the 
Broadcasting Company 
Rati ot 


presented by 


insky's 


Sprig was 


per- 
formed and in the final concert 
a youth orchestra and chorus com 


posed Ob youny 


musicians from 
many countries performed The Can 
ticle to Hope, music by Paul Hinde- 
mith, poems by Paul Claudel. This 


work Was for 


vritten especially 
this conference and was directed by 
the COMPOSCH The CONCCNSUS of 
opinion seemed to be that for such 
a gigantic undertaking as launching 
a first international 


} 


the 
beyond 


meeting, 
council hae 
(Please 


SUCK ecded far 


turn to page 59) 





LTHOUGH THERE HAS been 
Deve progress in the de 

velopment of choral singing 
in the United States for the past 
twenty years, there is still much to 
be accomplished in the attainment 
Very 


often choral groups perform with 


of genuine artistic standards 


adequate technical facility, but 


leave little aesthetu impression up 


on the listeners Moreover, the 


themselves 
little 


SINPers, seem to pet 
satisfaction 
This 

stoical 


lack of 


and the 


very emotional 
from their own performance 
condition 1s reflected in the 
the the 


faces ot simvers 


animation in their eyes 


listlessness in their attitudes 


Why is this? 


found in the manner in which the 


Surely it must be 


music 1s introduced to the singers 
Evidently, the emotional impact of 
the music ts lost as they endeavor to 
gain control of the technical detail 
necessary for a public performance 
Evidently, they are never introduced 
to the poetical quality of the words 


or the artistn quality of the musi 


The 


music can be partially realized by 


emotional tapact of the 
the reflection in the facial and bod: 
ly attitudes of the sinvers A fine 
artist reflects the emotional quali 
the 


That 1s the 


ties of music, automatically 


primary thing which 


makes him an artist In amateurs 


it must be encouraged Here is 


the key tor the msistence of a posi 


called 


aside from the fact 


tive bodily attitude, usually 
correct posture 
to better tone 


When i 


praise to God ts sung, the light of 


that it 1s conducive 


production hymn of 
eves of 
toll 


Paces 


in the 
When a 


song 1s pe rformed 


exultation should be 


the singers jovial 


siniling 


should accompany the singins So 


often in the performance of such 


' ! 
numbers, the smiles are delayed un 


til the audience applauds exubet 


antly, as if the singers caught the 


mood from the listeners. Faces and 


bodily attitudes should retlect the 


mood of the music and directors 


Educational 


Artistic Choral Singing 


Harry Wilson combines the activities of lecturer in the field of music 
education, conductor of choral clinics and festivals and is editor, com- 
poser, arranger of numerous publications. He is willing to admit that 
there has been “amazing progress in the development of choral sing- 
ing” but 


By HARRY R. WILSON 


Professor of Music Education 
Teachers College, Columbia University 
New York City 


should encourage singers to ‘look practice 1s found the first se 


like the music’ while they are learn- — tine choral singing 


ing the numbers Then the spirit Styles of Choral Singing 


of the song has a better chance of The mood or spirit of a 


SOnY 


being retained and projected in pet 


determines the stvle of singing. So 


formance for an audience. In this much of the choral singing in our 
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schools and churches ts listless and 
measured, with little contrast in dy- 
namics or style. The choirs sing 
as if they were reading poetry in 
a sing-song fashion. Directors and 
singers should think in terms of 
contrasting styles from the outset. 
In studying a choral composition, 
a director should ask himself what 
part of the piece should be sung 
in /egato style, what part, marcato, 
what part, staccato, and when ru- 
bato should be introduced. 


In /egato singing the feeling of 
pulse and meter should be muini- 
mized and the stress should be on 
the natural inflection of the words. 
This style calls for considerable 
rubato, the robbing of time from 
one word or phrase to give it to 
another. Regularity of pulse is the 
very thing that minimizes the effec- 
tiveness of this style. There must 
be a freedom and flow of rhythm 
which should be indicated in the 
conducting motions of the director. 
A conductor who just beats time ts 
out of place with a number requir- 
ing this flowing style, in fact, he 1s 
decidedly harmful to the artistic 


performance of the composition 


In contrast. the marcato style of 
singing depends upon emphasizing 
the pulse, that is, each note 1s 
Slightly punched. Also, each note 
seems to constitute an individual 
phrase To attain the excitement 
and power of this style, loudness 1s 
not the primary consideration, al 
though very often an increase in 


The trick 


is to hit a note and diminish on it 


1 

dynamics 1s indicated 
immediately Stressing diphthongs 
and ending consonants is the tech- 


nique to obtain the maximum effect 


of marCalo, 


In sfaccato style there is a definite 
feeling of a rest between each note, 
regardless of how fast the te m po. 
It is necessary to read the words in 
a slower rhythm for the singers to 
gain this technique. Then it can 
be transferred to the singing of the 


parts. To give contrast and nuance 





to a number, certain notes, very of- 
ten the pick-up notes, should be 
sung staccato. A director should 
examine each number to see which 
words need this treatment for the 
maximum effect. 
Styles in Diction 

These contrasting styles, /egato, 
marcato, and staccato are developed 
through the technique of approprt- 
ate diction. In /egato singing much 
use is made of all diphthongs and 
the singing consonants m,n, and /. 
Ending consonants, especially the 
ones referred to, are carried over to 
the next word. Also, in words be- 
ginning with these consonants, the 
m,n, or 1 is sounded before the beat 
and the vowel opens on the beat 
See Figure 1 for an example. 


== 


A- men = Ahm - men 
Figure 1 


To attain marcato style there is 
a bounce to the diction, Diphthongs 
and ending consonants are sounded 
immediately. Phrasing can be pi 


tured as in Figure 


_ © Beautiful America Ss 
Ohoo Be-you-ti-ful Ahm-mer-i-ceh 


Figure 2 


Staccato diction employs the abrupt 
beginning and ending of words 
with a definite feeling of a rest 
between each syllable. Figure 3 


gives an example 


A1| 16h| 100] yan 
Figure 4 


Rehearsal Procedures 

In rehearsals, singers evidently 
are so busy trying to learn the notes 
that they never learn the techniques 
which beget contrasts in singing 
styles. The weakest one thing 
about the choirs of America 1s the 
fact that they do not finish their 
words. The secret of beautiful 
choral singing depends upon the 


manner in which the words are pro 
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nounced. The meaning of the 
words and the style of the music 
likewise are revealed by the mannet 
in which words are sung. There- 
fore, techniques need to be devised 
so that attention is given to diction 
simultaneously with the learning of 
the music. 

The procedure ts to approach the 
music through the words. As pre- 
viously suggested, the — singers 
should read the words in rhythm 
and in the style of the music. When 
it is a composition in /egato style, 
the words should be read in this 
style; when the number is in mar- 
cato or staccato style, the words 
should be read in the corresponding 
manner. 

At the same time, attention 
should be given to tone, inflection, 
phrasing, nuance, accent, attacks 
and releases. Singers can do this 
when they don’t have the barriet 
of singing correct pitches while 
practicing this rhythmical reading 
After this is accomplished the notes 
actually come more easily. When 
there is a rigid drill on notes sepa 
rated from literary and musical 
style, then the expressiveness of the 
performance always seems to suffer 
This is the reason, as indicated in 
the beginning of this article, that 
some performances which are ade 
quate from a technical standpoint 
are inartistic from a musical con 
sideration. These rehearsal pro 
cedures are more fully described in 
the author's book, A Guide for 
Choral Conductors (Silver Burdett 
Co.), Chapter Il, “Importance of 
Beautiful Tone.” 

The unique element of music is 
tone. Even though all of the as 
pects of performance are adequate, 
if the tone is not appropriate for 
the music being sung, the perform 
ance will not be effective. Some 
choral conductors follow fads in 
tone by copying some eccentric type 
of tone used by some particular 
choir. It is a questionable proce- 
dure. The safest thing to do is to 

(Please turn to page 30) 
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A beginning group gives its interpretation of “Dance of the Hours” 


HE BULLETIN WHICH forms 
Zo bulk of this article was 
written as a follow up to a 
workshop on rhythms recently held 


Elkhart Schools All pri 


teachers and 


in the 


mary were present 


four group demonstrations mad 


up the following program 


} 


First grade children demonstrated 


creative responses to recordings calling 
tor the basic movements ot walking and 
Children 


select appropriate rhythm instruments to 


galloping were allowed to 


accompany their movements. Contrary 


to expectation the children’s responses 


progressed backward from free treat 


ment to drill on the basic movements 


Three 
children in the 
forth 


tempo changes challenged — the 


second recording and 


brought appropriate hanges in 


their response heir last project was 
working a creative dance to Schumann s 
Wild Horsema The children decided 


would be two kinds of 
the and black 


they horses 


white for louder must 


for the softer phrases 


The second grade boys and. girls 


Educational 


Why Rhythms? 


[ his is truly a “what” — 


‘how’ .. “when” 


“where” — and “why” article for in her brief preface 
and in the bulletin which follows it, Helen S. Sloane 


has provided you with practically all the informa- 
tion you need to have in order to justify, and carry 
out a workshop on rhythms. 


By HELEN S. SLOANE 


Elementary 


Music 


Consultant 


School City of Elkhart, Indiana 


Burns, and 


These re 


demonstrated the Wheeler, 
Dance Vol. I 


cordings contain two playings tor each 


Evans Fol 


dance, once with the narrated dance 


step and again with music only 
A third grade group worked out two 
from Masic for 


repeulive selections 
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Movement! Vol | ntitled 
Spiraling To the 


Swing 
Swing the 
that 

Spiraling” re 


and 


children soon discovered variety 


of ideas was endless 


quired intense listening, good timing 


and the use ot the larger limbs of the 


body 
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Dance of the Hours by Ponchielli 
danced by fourth grade boys and girls, 
proved the hit of the day. After weeks 
ot listening the children had pieced to- 
vether their selected creative ideas into 
1 pantomime of the rising and setting 
sun and the dance of the hours through 
day and night. Their sensitivity to the 
hanging moods in the selection was 
truly thrilling to watch. Having worked 
with four grade levels, the teachers had 
an excellent opportunity to note the 
children’s increasing skill in muscular 
o-ordination. 

The teachers in our system are 
responding enthusiastically to this 
approach to rhythms and it is hoped 
the readers of this article will catch 
our Spirit. 

The following bulletin points up 
the social and musical values of 
rhythms for the classroom teacher 
and suggests material for varied 
growth levels.’ 


Rhythm Bulletin 


This bulletin concerns itself with the 
whys of rhythm, the how of class tech 
niques, materials and manners of using 
materials so that continuous growth is 
achieved 
WHY RHYTHMS 

1. Rhythms are a joy, an emotional 
release and a relaxation 
Rhythms give the child an op 
portunity to express true individu 
ality instead of recreating song 
materials written by someone else 

3. Rhythms satisfy a child’s desire 
to make his contribution to class 
projects, thus fulfilling his desire 
for security and status in a social 
Situation 

1. Rhythms offer a means of experi 

encing music far beyond the 

child's abilities in playing or 

singing 

Rhythms help children on their 

way to discovering the many el 

ments inherent in musi 

6. Rhythms teach the child aware 
ness of his own body, how all its 
members ar potential tools in 

expression 

Rhythms teach neuro muscu 

lar’ coordination, which simply 


means oordinating all body 


Educauonal 


members into a united expres 
sion of one mood or of changing 
moods 

8. Rhythms develop good listening 
habits, and stimulate the mental 
activity of imagination through 
dramatization, impersonation, 
mimicry, clowning, et¢ 

9. Rhythms provide the classroom 
teacher opportunity for diagnos 
tic techniques. Rhythms, as in 

play therapy”, 

emotional unbalance.- Once inter- 


help uncover 


conflicts are discovered, rhythms 
can be used for re-adjustment, 
10. Rhythms reveal to the teacher 
each child’s pliability under fluc 
tuating moods and his potential 
emotional gamut. Leaders and 
their imitators are revealed, as 
well as such personal traits as 
kindness, cruelty, timidity, im 
patience, selfishness 
In the teaching of rhythm an atmos- 
phere of oneness can be created, which 
is conducive to an intimate interchange 
of communication between pupils, or 
between pupil and teacher 
NOTE 
The child’s own classroom has the 
proper atmosphere, but if rhythms must 
be held in the gym, place the children 
in a smaller semi-circle around the 
‘playback”’ and the teacher. The floor 
expanse behind the students will be 
forgotten 
In the teaching of rhythms, the con 
cept of floor spacing must be taught 
first. In order to prevent the children 
from crowding one another, place four 


Tell them to keep 


chairs in a square 





Call attention to a 
few children placed at wide intervals. 


outside the square 


This spacing will teach what is meant 
by “space yourselves.” 

In the teaching of rhythms, best re- 
sults are obtained by using small groups 
of children. This is true even in doing 
basic rhythms, because the music 1s not 
covered up by the din of many feet. 
Secondly, the teacher can observe each 
child more closely, and finally, the rest 
of the class can be learning observation 
and evaluation 

In the teaching of rhythms variety 
of expression is an early objective. The 
use of contrasting recordings calls for 
At this stage of develop- 
ment each child succeeds as he demon- 
strates different ideas. Thus, a “class 
vocabulary’ of movements is acquired, 

In the teaching of rhythms keener 
listening results in greater sensitivity to 
The chil- 
dren's movements should become more 
appropriate. Such questions as: “Which 
children showed that they were really 


new ideas 


the message of the music 


hearing the music?’’; or “Whose move- 
ments really fit the music?’ will pro- 
voke keener observation by the audience, 
and greater concentration by the per- 
formers. In their expression all chil- 
dren are secking class approval, The 
teacher will not be shocked at any idea 
Permitting him to try it 
may suggest ideas to others thus pro- 


a child has 


viding a choice by the group. If the 
first child becomes the leader of that 
movement, self-appraisal will probably 
operate, causing him to admit the wis- 
dom of the group idea. The teacher 


(Please turn to page 40) 


Left, Mrs. Annetta Kastner, first grade teacher to whom acknowledgement 
is made in the article for much of the techniques in rhythms. At right, Helen 
S. Sloane, consultant. 
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One of the first of the Workshop bands at the College of Puget Sound 


Is There Value 
in a School Dance Band? 


“ ° 
W hat happened that night 


HE AVERAGE CITIZEN 1s always 
AB quick to ackpowledge certain 


values in the dance band; the 


average music educator believes 


there is little to discuss. Since the 
title of this article implies that there 
is a question concerning the dance 
band’s value, I believe we ought to 


ask, right here, just who has ratsed 
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is still talked about at the college.” 


By LEROY OSTRANSKY 


College of Puget Sound 
Tacema, Washington 


the question. There are only two 


possibilities: the public and the 
music educator. Let's see, first, how 


the public feels about this 


In March, 1948, a national survey 
of public interest in music showed 
that most people prefer three kinds 
music and 


of musk church 
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hymns (60.5°,); popular dance 
music (59.27); and old favorites 


(54.2%) Now, 


can be used to show many things 


these statistics 


However, no matter how we feel 


as individuals, we must not lose 


sight of one fact: more than half 
the people questioned showed a 
decided preference — for popular 
dance music 

1 am sure there are music edu- 
cators who will ask the question, 
“If the public shows a preference 
for a certain type of music, do we 


have to cater to the public taste?” 


That's a fair question. But right 
now, the important thing ts wheth- 
er we agree that anything tor which 
more than half the public shows a 
preference has some kind of value 
Is not the desire of the majority 
an integral part of our entire demo 
cratic process? Even the dance 
band’s severest critics have to ad- 


mit this 


A dress rehearsal of the Workshop band, College of 


Educational 


At any rate, there ts little ques- 
tion of the public’s attitude toward 
the dance band. Let’s see how the 
music educators feel about this 

Some educators are dedicated to 
the proposition that all children are 
equal and if theyre not, they 
ought to be. If a musical activity 
requires exceptional talent and abil 
ity then they believe that a relative- 
ly few individuals profit at the ex 
pense of the average and mediocre 
student. 

The important words in the last 
sentence tew.” 


What Are 


they not entitled to some special 


are relatively 


about these ‘few’ ? 
consideration and form of develop 
ment 7 

Karl 


In speaking of music in the junior 


Gehrkens has the answer 


high school he says 
So let us have band perhaps 
two bands and let us see 


to it that they develop into genu 


2% 


x 
" 


¢ 


hy 
‘ ¢- | 
Wd 


> 


. 
/ 
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inely valuable educational as- 
sets; but let us also have 

various other groups, so that the 
school may be broadly educa- 
life 


may cater to a large number of 


tional in its musical and 
individual differences 
I believe my own experience at 
the College of Puget Sound in Ta- 
coma, Washington, will show what 
can be done with the dance band, 
field ot 


when it is sparked by a progressive, 


in the music education, 


forward-looking administration 


N 1946, I was hired as an in 

structor in theory and compost- 
tion. Because of my background 
in arranging, both at the Special 
Services School at Washington and 
Lee University, and with the dance 
bands at Fort Lewis, Washington, 
Clyde Keutzer, head of the music 
department, asked me if IT would 


teach a course in dance band ar 


(Please turn to page 51) 
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Ethics for the Music 


J ust what benefit do you feel you might obtain by adverse 


criticism of your student's former teacher? 


Are you under 


the delusion that it will help either you or the student? 


By RONALD J. NEIL 


Chairman, 
Georgia 


OST PROFESSIONS have codes 
of ethics, either written o1 
implied 


Various musk 


groups and organizations have 


drawn up and adopted such codes 
and have read these in 


you may 


magazines or bulletins. Have you 
adopted such a code of ethics for 
your own and do you adhere to tt? 

The 
the Greek 


action or right conduct and usually 


word ethics comes from 


word meaning moral 


is thought of in connection with 


one’s actions toward others. Pet 


haps it might be summed up in the 
Golden Rule, 


you would be done by.”’ 


Do unto others as 
It is ap 
plicable im out relationship to fel 
low teachers and to our pupils and 
the public in general. Let us « 


amine a few examples of the que 


tion of ethics in the must prof 


sion 


If vou are a teacher ot piano, 


voice, or instruments and the pupil 


of another teacher comes to you, 


you should not, either by direct 


comment of implicati n, cause that 
feel 


pe wT 


student to that he has been 


receiving traiming or that he 


has been taught incorrectly Pet 
haps he has been mistaught but you 
are doing no good by pointing this 


out immediately and directly 


Often the teacher who does this 
sort of thing really lacks contidence 
in his own teaching ability and uses 
bolstering his 


this as a means of 


Educational 


Division of Music 
Teachers College 


own ego. It you are a better teach 
er than the student has had before, 
the result will soon be apparent in 
improved performance the result 
will come from your instruction and 


not from 


that 
teacher Ad 


your own Statement 


you are a SUperor 


verse criticism will usually lessen 
the student's confidence in you and 
ii himself rather than in the form 
er teacher. Put yourself in his place 
If someone told you “yout previous 
instruction has been entirely wrong’ 
would you not be discouraged at the 
suggestion of hours wasted in prac 
tice and lessons to say nothing of 
thrown 


money away? 


‘Teacher 


Would you not feel much more 
inspired to work if the new teacher 
said “you have had excellent train 
ing and I hope you will continue to 
do fine work’? Even if, privately, 
you thought the previous training 


had 


shi yuld 


been poor or incorrect you 


give constructive criticism 


Musicians are by reputation at 


least, temperamental and jealous 
You have heard the old story of a 
recital in Carnegie Hall by a noted 
violinist. Another violinist and a 
famous pianist were sitting in the 
audience. During the program the 
violinist remarked “Isn't it awfully 


hot in here?” and the pianist re 


plied “Not for pianists.” A_ true 
artist should recognize, appreciate 
and enjoy an artistic musical per 
formance by another 

we do the same in 


Cannot our 


own teaching. If a rival teacher's 
pupil has done well, tell him so 
You might stretch a point and com- 
mend him even if he does not do 


(Please turn to page 34) 


In one sense, this study of Dr. Neil at his desk can be a “puzzle picture.” If 
you'll turn the page upside down you can catch an inkling of the balance of 
the portrait which appears in part at the top of picture as it now stands and 


in part as shown by the desk reflection. 
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Trends in Band F inancing 


Author McComb is hopeful about school band financ- 


ing, for if present trends continue then the need for a 


manual of 55 money raising schemes” soon will not exist. 


N ORDER TO understand the cut 


I 


the evolution of 


rent trends in band financing 


it is necessary to review briefly 


the S¢ hool band 


Many of these bands had their ort 
fo 


passing of 


community s need 


With the 


home town 


gin in the 


band musi 
old 


a need for 


the band’ there 


arose music at patriot 


celebrations parades, political ral 


lies, and other civic affairs Fo 


meet this need boys’ bands were 


organized im many OMMuUNITLES, 


and the band leader was usually a 
semi retired or retired professional 
These 


their 


musician were 


old pros 


usually on 


}ducauonal 


Lreatel 


By HARRY F. McCOMB 


Director, High School Band 


Fort Lauderdale, Florida 


nancing was concerned, and _ they 


rehearsed in whatever space 


the de 


Was 


available. Gradually as 


i 
mands for band music became 


the bandmaster realized 
that the project Was becoming too 


por k eth rT k 


that point on informal community 


large for his and from 


support (passing the hat, private 


donations, selling tickets) was the 
Acce] ted custom 

As older members of these boys 
bands dropped out replacements 
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were obtained by the band leadet 
who went into the schools and re 
cruited instrumental players. Re 
hearsal was still after school hours 
sometimes in school buildings 
more often not 

As the band gained in popularity 
and playing ability it was asked to 
play for such school functions as 
the P’T.A. meetings, school plays 
and athletic events. Financing, how 
ever, was still done through com 
munity sources and private individ 
uals 

Gradually the boys’ bands be 


came known as school bands. here 


(Please 


turn to page 6) 


1954 





Leidig and a student conductor at Virgil Junior High School where he directed instrumental music for seven years 


Requirements in Conducting 


a 
I here is probably no single teacher to be found who can 
satisfy completely every criterion set forth in this article” 


By VERNON F. LEIDIG 


Assistant Professor of 
Angeles State College, California 


Los 


THit MINIMUM 


' HAT ARI 
conducting 
for the 


MUSK 


requirements 
instru 
Such a 


teacher would be the one who has 


successful 


mental teacher 7 


developed a musical organization 
with well balanced instrumentation 


and with sufficient technical and 


Educational 


Music, 


musical proficiency im each section 
of the group to adequately perform 
educationally sound musical litera 
ture. For such an achievement the 
prime requisites would be: (1) a 
thorough knowledge of the funda 
mental teaching techniques of each 
(2) 


instrument, promotional, Or 
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ganizational, and administrative 
ability, (3) a sympathetic and psy 
chological understanding of the 
students, and (4) the foresight to 
select musical literature which his 
organization can capably perform 
However, the end result of these 
aforementioned attributes must be 
combined with inspirational leadet 
ship and thorough musicianship to 
prepare a musical Organization to 
perform presentably for the most 
critical of musical authorities. It 
is this final juxtaposition of quali 
ties with which this discussion of 
successful instrumental conducting 


is concerned. That ade juate con 


(Please turn to page 47) 
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On Teaching Rhythmic Reading 


“ . . ° * 
Rhythm must be felt... it must be directly experienced. 


And so Irving Cheyette has some teaching suggestions for you. 


By IRVING CHEYETTE must be felt as containing two 


a ee Ce oe en movements, a movement of action 


Syracuse University and reaction. Thus, when conduct 
ing, as the hand moves through the 
air for each beat, there ts a feeling 
of down and up within the beat as 


the beat is articulated, which we 


frequently subdivide into 1 and, 2 


HEN DISCUSSING the prob Rhythm Through Association and. et 
lem of basic difficulties in Taking as a basis rhythm felt in Let us take for illustration the 


the teaching of music read- one muscle may be transferred to quarter note as “beat note,” in 2/4 


ing, whether it be through the me- any other muscle,” I set up a series peter Using the days of the week 


dium of voice or instrument, in- of rhythmic patterns of verbalisms — as my ‘associative’ memory device, 


variably everyone agrees that the which are immediately associated the two quarters in each measure 


chief concern is mastery of rhythm with specific notation. The tongue — phecome “Sunday, Monday.” 
Dalcroze informs us that the tn- is also a muscle. 

dividual who has developed a fine The basic feeling in any meter ts re 

rhythmic sense and grasp of its re for the ‘beat’ note, whether it be 

lationship to notation, has little @ quarter, eighth, half or whole A half note, equal to two quarters 

difficulty with technique. He gives note Each “beat” note in turn (Please turn to next page) 

us a fine clue to the teaching of 

rhythm when he informs oe Irving Cheyette rehearses the Livingston County N. Y. Festival Band 

any rhythm which is felt in one 

muscle of the body can be trans- 

ferred to any other muscle of the 

body. Rhythm must be felt mus- 

cularly or kinestheticaily, that 1s, 


it must be directly experienced sen 





sually, rather than merely expert- 
enced intellectually, to take on sig 
nificance and meaning. We are 
aware that in our teaching of bod- 
ily rhythmic expression in the lower 
grades, we begin with the larger 
muscles and gradually refine move- 
ments down to the smaller muscles 
until we tap rhythms either with 
the foot or the hand. I would pro- 
pose still another device which | 
have used successfully with chorus. 
orchestra and band and in class in- 


Struction 
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On Teaching Rhythmic Reading 


(Continued from preceding bage) 


in time value, must also be felt as 


Sunday, Monday 


c2] 
undav-Vondev 


When it comes to teaching the 
eighth notes, they are now felt as 
each of the syllables in “Sun-day, 
Mon-day.” Similarly the rest val 
ues are easily given full time 

: 7 ; 7 


Sun-dey Mon-day 


In the above example, rest on the 


syllable “day,” and for the next 


pattern 


+ Py +f 


oa : a rest 
jun~-day Mon-~day 


on 


Sun’ and ‘Mon.’ 


Rhythms in 3/4 
In 3/4 meter, a dotted half note 


becomes a three-day note, called 
Monday, 
when playing or singing 
the 


Say 


Sunday, Tuesday, and 
students 
note value must feel 
of takes to 


these three words before they may 


such a 

duration time it 

move to the next note value 
The to 


group of measures of rhythm in 


next step ts analyze a 


4/4 to see how these are felt with 


the days of the week 


20 é © Pi 
undey Mondey Tueeddy Sunday Monday Tuesdey 


! 


- ° « 
adey Mon-day Tues- day 


Rhythms in 4/4 


In 4,4 meter, the whole note and 


whole rest are felt as a four-day 


Monday, 
Tuesday. Wednesday, and all sub 
ot the 


eighth note patterns are also ana 


note, namely Sunday, 


divisions rests through 


lyzed as we did for the 3/4 mete 


Here ts an illustration 


‘ 


2 al . o 
Junday Monday Tuesday Wednesdsy Sun-dey 


Educational 


Principle Carries Over 
When teaching alla breve, the 
half note getting a single beat, we 
continue the same idea, except that 
the half note is now felt as a one 
day note instead of a two day note, 
and quarters are now felt as single 
syllable time values. This is an in- 
tellectual process which must be ex 
plained thoroughly, but the time 
value will be sensed only as the 
the syllables 

which take time to pronounce 


tongue enunciates 


In teaching 3/8 time, the eighth 
note becomes a two syllable ‘beat’ 





~ 
3S . * 
jundey Mondey Tuesday 


value and the sixteenth note then 
becomes a one syllable time value 


thus: 





| @ ’ 4 . . ‘ 
jun =~ day Mon ~- day 


*. | 


Tues day 


When teaching the feeling tor 
sixteenth notes, I introduce for as 
two months of 
W hen- 


ever a sone or prece contains Six 


sociation the first 


the year, January-February 


teenth notes, the entire group pat 
ticipating in the performance must 
feel the time duration of sixteenth 
notes, and there is nothing quicker 
than these four syllable words to 
help them feel it. 

rhythm 


Let’s take some patterns 


for illustration: 





— 
+ e - 
Peb-ru- @-ry 


————_—— 


« 
Jan-u - ar-y Febd-ru- a-ry 


ed 79 rua 


Jan -u -8- ry 





You will note that whatever the 


pattern, it can be fitted into the 


word scheme and measured both in 





») 


- « 


« « 
Monday Tues-deay Wednesdey 
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tellectually and kinesthetically with 
the tongue as the muscle providing 
the movement and time value. 

The introduction of the triplet 
moves us to “Saturday” as our as- 
sociative term. In introducing the 
dotted quarter in 6/8 it is felt as 
a three syllable word, and the 
eighth triplet figure fits into this 
three-syllable pattern also. Thus a 
sequence of rhythms: 


— 


Ter?rsz ? 


Set -ur -day Set - ur -day 


However, in a slow tempo in 
which six beats are counted in each 
measure, it is better to count each 
eighth note as the beat and go back 
to Sunday, Monday, Tuesday, for 
the dotted quarter, in which case, 
each sixteenth note gets a single 
syllable as illustrated in the fol- 


lowing adagio rhythmic sequence: 





es 3 


“ neday Mon-Gay Tues -day Sun. Mon, Tues. etc. 


In a rapid tempo in which it is 
necessary to feel rhythms quickly, 
other verbalisms may be invented 


thusly: 





.4 «2 


Hump - ty Dump - 


When your group gets ‘stumped ”’ 
on a particular rhythm, particularly 
in syncopated figures, try to think 
of a group of words that will fit 
and teach them to say them to the 
rhythmic pattern involved. Thus in 


syncopation, we have: 


‘ Wy 


I feel reasonably certain that if 
these ideas are applied from the 
outset in your teaching of music 
reading, and if you permit your stu- 
dents to scan the rhythms with 
these ‘associative’ verbalisms, 
many of your problems will resolve 
themselves; the students will have 
something in their own memories 


to help them in their home study 
&- 
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Speech and Sin 


eT ‘ 
I he point | am trying to make is that many of the 
‘speech’ claims made by voice teachers cannot be justified” 


By B. MA. BAKKEGARD 


Assistant 


Music 


University of Texas, 


OST TEACHERS Ol} VOICce 
M maintain that a student who 
sings well also speaks well 
especially if the student is his 
Since good singing and good speak 
have so com 


ing appear t many 


mon characteristics, it would seem 


to follow that one ability would 


complement the othe However. 
when voice students are given ob 
jective speech tests, there appears 
little evidence to support this argu 
ment 

At the university where | teach, 
all prospective teachers are required 
to take a speech adequacy test be 
fore they are certihed to teach in 
the public schools. It came as very 
much of a surprise to me to discovet 
that 


have 


music students, all of whom 


for as 
did 


better on the speech adequacy tests 


studied Voice, some 


long as eight semesters, no 


than did English, mathematics, 
home economics, science, or physi 


cal training majors. ‘This ts no 1n- 
dictment on the ability of the voice 
teachers of my school: for we have 
on our staff several of the best 
voice teachers available anywhere. 
All had 
sional careers; all are exceedingly 


Also 


that the ability of our voice students 


have successful profes 


well poised l am confident 


is at least average or above | 


am inclined to believe that if simi 


lar tests were conducted at other 


Educational 


Professor, 
Education Department, 


Austin 


colleges, the results would be much 
The that | 


make 1S 


the same point am 


trying to that many of 


the “speech” claims made by voice 
teachers cannot be justified 

The test to which | have refer 
ence is administered by the Speech 
( link ot 


sists of 


the University It con 


1. A four-minute oral explana 


tion by the student of some 


topic related to the subject he 
intends to teach 


A one-minute passage of 


prose, to be read aloud 

A two-minute period of an 

swering questions relating to 

the explanation and the read 

ing 

A conterence with the exam 
inet 

The above is not a test m= the 

sense that it can be failed or that 

the student will be penalized as a 


The 


object of the test is to ascertain the 


result of his performance 


vocal adequacy of the student and 
to offer advice on how best to cor 


rect any items that constitute an 


impediment in the 


The 


notes, but with the Same restricthons 


profession of 


teaching student may use 
placed upon him as in the classroom 
He ts strongly advised against at 
tempting to write out o1r memorize 


A_ blackboard 


is avatlable for demonstrations, and 


his oral exposition 


the student 1s encouraged to make 


(Please turn to page 530) 


The director of the Speech Clinic adminis- 
ters the hearing adequacy tests to students 


Wi 


\ pw wnt 
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The Growth 


NOM AND the close 


LT™WEEN 
ot the 


approximately 


pres nt school yceal 


5,600 bovs 


and girls wall 


participate im 9) 
band, orchestra, and chorus festivals 
in 34 different Pennsylvania com 
munities. These figures represent 
participation in only the district and 
which are annually 


State events 


sponsored by the Pennsylvanta 


Musi 


addition to 


Educators Association In 


these festivals, thou 


sands of other youngsters expert 
ence the thrill of singing or playin; 
in similar festival the 


on county 


and jyumior high school level 

Any account of the development 
of the festival program in Pennsyl 
vamia automatically parallels a his 
the Must 
Educators Assoctation, formerly the 
Must 
School 


tory. of Pennsylvania 


Ass xl 
Band 


and 


Pennsylvania School 
ation, Pennsylvania 


and Orchestra Association 


Pennsylvania Bandmasters Associa 


tion 


Twenty years ago last spring a 
group of bandmen met in Reading 
for the sole purpose of organizing 
a bandmiasters association They 
agreed that an organization was 
necessary to 


£3 develop and 


sustain universal interest in bands 


and band music; (2) improve bands 
by clinics, contests and festivals; 
(3) encourage bandmasters in all 
laudable 


(4) encourage composers to write 


musical entet prises ; and 


for bands 
The 


Association was the result of this 


Pennsylvania Bandmiasters 


meeting. One of the main objectives 
of break 


down the jealousy that existed be 


this new group was to 


tween bands in the smaller com 


munities and thus produce better 


bands by working together for a 


common cause 


Officers and an executive com- 


Fducational 


of the Festival Program 


in Pennsylvania 


“T : ; 
| wenty years ago last spring a group of bandmen met in 


Reading. . .” 


That meeting represented the initial step which 


led to the development of a festival program encompassing 
band, chorus, and orchestra throughout ali of Pennsylvania. 
Here is the story of an organizational development which is 
both realistic and idealistic in scope. Step by step progress was 
effected — just as it has been or can be in your community. 


By JAMES W. DUNLOP 


Associate Professor, Music 


Education 


The Pennsylvania State College 


muttee were elected for the ensuing 
vear and the group accepted the 
invitation of A 
hold 
vania Bandmasters Association con 
On May 25 
and 26, 1934, the group met and 
sponsored an All-State High School 


D. Dav enport to 


the second annual Pennsy] 


vention in Aliquippa 


band whose 150 members were se 
lected from 47 high schools of the 
D1 


Goldman was guest conductor for 


Commonwealth Edwin Franko 


the group. This venture proved so 
successful that the Association sent 
the band to Chicago that summer 
to perform at the Century of Prog 
ress Exposition 

The city of Allentown was se 
lected as the site of the third annual 
meeting of the group. Allentown 
at that time, as today, had a fine 
professional band and desired to 
keep the meeting on a professional 
level rather than entertain an All 
State High School festival. How- 
ever, a large faction of the Penn- 
Association 


svivania Bandmasters 
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were public school men and they 
All-State 
High School Band was a step in the 


were convinced that an 


right direction. These men wanted 


to make this activity an annual 


affair 


Obviously friction developed be 
tween the professional bandmen 
and the directors of school groups 
As a compromise, the Association 
decided to sponsor community 
bands and an All-State High School 


Band on alternate years 


Apparently this plan was not a 
ceptable because Mr. Davenport re 
signed as president when the ad 
the 


V ISOrY be yard ot 


Pennsylvanta 


Bandmasters Association met in 
Harrisburg in December 1934. Be 
fore returning home he conferred 


with W. Fred Orth, a 


many years. 


friend of 
The two men believed 
that many supervisors were in favor 
of All-State 


discussed future plans for a new 


Festivals and they 
organization 
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Here they laid plans for the forma- 
tion of a new group, separate from 
the Pennsylvania Bandmasters As- 
Dr. M. Claude Rosen- 
berry, Chief of Music Education, 
Orth, and A. S&S. 
Meiscer met in Pittsburgh in March, 


sociation 
Davenport, 
1935, during the Eastern Musi 


National 
Department of Public Instruction, 


Educators Conference 
approved their proposal and the 
formation of a new organization to 
be called the Pennsylvania School 
Band 


Was considered 


and Orchestra Association 


The philosophy of the new Penn 
sylvania School Band and Orchestra 
Association would be to promote 
the idea of music festivals through- 
out the state. These festivals would 
bring students together for a two 


or three-day period 


enjoy the sociability of the occasion 


They would 


and at the same time rehearse and 
present a public program under a 
well-known conductor. This type 
of program would de-emphasize the 
idea of the contests which at that 
time were in popular favor in many 


of the states 


the year 


Convinced that the initial 
Band held 
before in Aliquippa had been a suc 


selected Walliams 
for All 


State Festival 


cess, the group 


port as the site the first 


State event sponsored by the newly 
proposed Pennsylvania School Band 
and Orchestra One 
hundred and fifty boys and girls 


Association. 


from 44 different high schools re- 
hearsed and presented a concert 
open to the public on May 17 and 
18, in the 


Junior High School 


auditorium of Curtin 


Although most of the preliminary 
work had been done prior to the 
Williamsport meeting, the Penn 
sylvania School Band and Orchestra 
Association was not formally or 
ganized until the business session 
there on May 18. It ts interesting 
to note how many of the ideas in 
corporated into that original consti 
tution in 1935 are still used in the 
present constitution of the Pennsy| 
vania Music Educators Association 
(1) 


and honorary members and the de 


These are: Active, associate 
scription of these three types of 


(2) Dues; (3) Ex 


ecutive Committee, which shall con 


membership ; 


sist of the state officers and ‘one 
person from each of the eight schoo! 
convention districts of the Pennsyl 
vania State Education Association 

(Now nine districts send their pres 
idents to the Executive Committee 


meetings. ) 


Until 1935) the emphasis Was 


The 


placed principally on bands 


newly elected president, desirous of 
a more balanced instrumental pro- 
gram on the state level appointed 
a State Chairman for Orchestra. In 
addition to the state chairman he 
also appointed a representative 
from each of the eight districts. 
This committee was responsible for 
organizing orchestras on the district 
level from which the All-State Or- 
chestra was to be selected. 

In the fall of 1935 three districts 
were able to conduct orchestra fes- 
tivals. The outstanding students 
from these groups plus the students 
the five districts, 


from inactive 


whose names were submitted direct- 


ly to the state host, comprised the 


first All-State Orchestra which met 
in Ebensburg on December 13 and 
14. Dr. Howard Hanson, Eastman 
School of Music, Dr. Will 
George Butler, State Teachers Col- 


and 


lege, Mansticld, were the guest con- 
ductors. This same orchestra ap 
peared two weeks later at the Penn 
sylyenia State Education Assocta- 
tion convention in Harrisburg with 
Dr. Butler as conductor 
The organization that only two 
was barely able to 
All-State Band 


Was experiencing prowiny pains. 


vears before 


present an now 


As might be expected, the vocal 
teachers were vitally interested in 


(Please turn to page 41) 


rhe writer conducting the Western District PMEA Band at West View High Sc hool 


) 
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The drawing reproduced on these facing pages has been cut in half. The original effect, as prepared by seventh 


"ED ic gienicn nak impli Figaro Lives Again 


the tone of many a teacher s 


voice when asked if he considers 
opera suitable material for the gen 
eral music class. A few forward 


looking music educators have given : , 
‘ ‘ An opera resource unit which can be adapted to 


: aging report widely-scat ae ; ; xe 
CRESRERGPRE, SEPSES GE Wodeny-e many variations in student interest and ability 


tered attempts to bring opera to 
young people Short stories and a 
few choice selections have com 


prised the opera fare of most musi By 5. 2. WEIGAND 


classes Kansas State Teac hers College 

After returning from the opera a, Cannine 
session at the Philadelphia con 
vention of MENC, the writer de 
cided to attempt presentation of the — published Opera Sig’ and the film quate participation by the students 
Marriage of Figaro in a seventh The Marriage of Figaro, (Official The material must mean something 
and eighth grade general music Films). to those listening or studying. It 
class. Since an understanding of Music educators agree that for is not only the teaching of knowl 
the story and libretto is an impor- any presentation of music or mu- edge that we are attempting but 
tant factor in presenting opera t sical subjects there should be ade- also the acquisition of a positive 
pupils this work was chosen because a ee . attitude, in this case toward opera 


of the availability of the recently 3 mi ra pie . as a medium for expressing Art 
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Therefore the teacher-pupil plan 


ning session should culminate in 
sufficient activities to allow for par- 
ticipation by all members of the 
general music class. Materials, 
songs, recordings, visual aids should 
be available in the music room or 
the school library 

In planning the activities other 
departments of the school can be 
interested in projects related to the 
opera. The accompanying photo- 
graph shows a wall mural painted 


The 


students painted the two scenes aft- 


in the seventh grade art class 


er the story was presented in class 
the film 


No attempt was made to 


and shown on two 0x 
CaSIONS 
suggest the selection of subject mat- 
was left 


the 


ter for the painting. It 


entirely to the judgment of 
pupils 

In organizing the unit of study 
on Opera in general or a specific 
Opera the musk educatot will find 
it conventent to develop a resource 


for 


( utline 


unit ruidance From this unit 


matertal and music can 


Educational 


; road Po ug 
grade students in the first semester of their art work, can partially 


quickly be assembled and made 
available for the general music class 
to use Prepared units are avatlable 


for some musical subjects but 
teachers wall find that the construc 
tion of units to fit individual situ 
ations is satisfactory and easy to 
use. 

After a group of students work 
on a project such as an opera, 
further stmulation can be provided 
by an assembly program or a public 
appearance before civic clubs. A 
typical classroom situation invols 
ing the Marriage of Tigaro was 
presented before a juntor high mu 
sic education conference by students 
of the Roosevelt Juntor High. Songs 
were used, the wall mural placed 
on display, individual reports on 
characters given, a short resumé of 
the story read, and the film shown 
While the group did not present a 
dramatic this 


scene in costume, 


would have enhanced the pel 


rormance 


The 


presented as an outline for present 


following resource untt 1s 
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*. Fs 


be restored by pushing the two pages together. 


Ad 


ditional activities and materials can 


ing Lhe Marriage of Figaro. 


be added as the teacher uses the 


outline with succeeding — classes. 


Variations in pupil interest and 
ability will cause certain materials 
to be added or dropped from the 
unit 


Music Education Resource 
Unit 
The Marriage of Figaro” 
I Purpos« 
Music educators are advocating the 
wide spread use of opera in the 


schools in order to aquaint young 
people with the storics and music of 
the great operas, Some operas are 
not suited to the adolescent child and 
others which might be used have no 
material available for 
Recently the 
available 


1! Figaro 


story 15S 


instruction 


music has been mace 
for the opera The Marriage 
by W. A. Mozart. This 


ind entertaining 
The music 1s representative of Mozart 


humorous 


A short bio 
rraphical study of Mozart is included 


and opera of his time 


(Please turn to page 38) 





Artistic Choral Singing 


(Continued from page 15) 


use the great vocalists as models, 
for example, such singers as Alma 
Gluck and Rosa Ponselle, Sigrid 
Onegin, Gigli, and the early re- 
cordings of Lawrence Tibbett and 
others 

Voice production ts the same for 
solo or choral singing. True, the 
tone of the choral singer must be 


colored so that it will blend, but 


it is not darkened to the degree that 
Nor 


tremolo, yes, 


it sounds hollow is all vi 
brato eliminated 
but the aliveness in the tone 1s re- 
tained. 

Beautiful vocal production is de- 
pendent upon a firm, open throat 
which, in turn, is dependent upon 
the formation of a deep-set vowel 


All 


and a high-arched resonance. 





PUTS 


for parade 
and concert... 


designed for school use 


All Models Registered and Guaranteed 


Complete line includes seven 


matched drums. .. all specifically 


designed for school-age perform- 


ers. Every Pan-American drum is 


To Help You 
Teach Drums 


Filmetrip for 
Drum S.00 
Percussion Family 
Wall Chart 25 
* Rudiments of 
Drumming’ card .0OS 
Drummer Hoy 
Instruction Rook .25 
Drumme 


Hoy 
Practice Pad Kit 1.75 


ia Awipiee 


BAND INSTRUMENTS 


Educational 


registered and fully guaranteed. 
Insist on Pan-American band and 
orchestra instruments and you’re 
sure of high quality, big value. 


Above: Wood Shel! Snare 
Drum, Size 5” x 14” 


Left: Concert Bass Drum 
Size 14” x 28° 


Right: Scotch Bass Drum 
Size 8” x 26” 


o*reew eee sveaeeeeeeeeeeeeeeeeeeeeeee 


Write 
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November- December 


fine tone has these two basic char- 
acteristics. The physical imagery 
is a yawny feeling in the throat 
while the nasal passages seem open 
This 


last sensation is the mysterious one 


as if in the act of snoring. 
for most singers to feel. It comes 
from the result of a high, palate 
position as if one were smiling be 
hind the teeth. 

All open vowels should be sung 
with a free, open jaw and a sensa- 
tion of smiling up, not out, so that 
some of the upper teeth show 
slightly. The closed vowels are ov, 
ee, and 7; all others are open. Much 
of the flatting of choirs results in 
singing the closed vowels too open, 
especially in tenor voices. The prey 
alent habit of flatting, however, is 
primarily due to the lack of the 
high, arched tone described above. 
It is not in the province of this 


article to try to suitable 


present 


exercises to develop this tone. They 


are futile, anyway, unless accom 
panied by ample explanations. The 
author can only refer the reader to 
Chapter III of the book mentioned 
previously, 

It might be well to point out that 
when a composer writes a choral 
omposition, he attempts to enhance 
the poetical qualities of the words 
From the natural flow 


the 


with music 
of the 


from the formation of 


words comes rhythm 
the vowels 
and diphthongs, and the pronunci 
ation of consonants 


comes tone 


and finally, from the meaning of 
the words comes the musical stvle 
This is true, even though one ts 
Alleluia by Randall 
Thompson or Hospod: Pomilur by 


Lvovsky 


singing, 


Then why not approach choral 
music through the words and use 


them to teach rhythm, tone, and 


stvle? Then with the mastery of 


the notes, not a formidable. task 


when the procedures described 


above are used at rehearsals, pet 


formances by our choirs will be 


come more meaningful, more 1 


dividual. and more artistic. “ 
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The Need for Traditional 
Teaching Methods 


“— . 
E xperience has taught me that there are two very 


important reasons for starting in the key of C. 


By SOL BABITZ 


Violin Editor, “International Musician 


Hollywood, California 


free CVCEY iunprovement 
\ \ brought about by a change 
something valuable ts also 
lost there is no such thing asa 
change which brings only improve 
ment. A typical example ts the re 
cent improvement in beginning vio 
lin teaching whereby the student ts 
taught basic finger placement in 
sharp kevs such as G, D or A in 
stead of the traditional key of ¢ 
At first glance it seems quite log 
ical to begin in the sharp keys since 
the fingers fall into more relaxed 
positions on the tingverboard where 
key of ¢ 


is necessary in the initial 


as in the slightly more 
exertion 
placement of the fingers. For ex 
imple it is easier to place the first 


the | 


therefore why 


finger on F sharp on string 


than on F natural 
not permit the bevinner to start in 
this manner 7 

Experience has taught me that 
there are two very important 
in the key of ¢ 


one a physical one the other 


rea 
sons for startit x 
ad psy 
chological One 
Physical Advantages 

The greatest danger in beginning 
violin playing ts the acquiring of 
bad habits through practicing in in 


All 


aimed in the direction of 


correct positions teaching 


must be 


Educauonal 


preventing wrong placement ot the 
hands. However the method with 
sharps encourages a lazy position of 
left 


yreat ease 


the hand because of its too 
In order to play on the 
E string in the key of C, for ex 


ample, the first finger must be 
pulled back in such a manner as to 
force the left hand to assume a cor 
rect position, with an active place 


ment of the thumb, wrist and tin 


Figure | 


with the sharp system, on the other 
hand, slovenly habits are encour 
aged since the finger can easily be 
placed on F sharp with very Little 


exertion of the left hand 


» 


Figure 
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In examining the above drawings 
it will also be seen that the estab 
lishment of a major third in the ¢ 
major position also conspires to en- 
correct hand 


the 


courage placement, 
third of 


sharp system encourages a flaccid 


whereas MUINOTL the 


position, If the student is to be 
left without instruction or supervi 
sion for several days it ts not 
enough to fe// him to play correct 
ly, his study material must be such 
that incorrect playing will be made 


ditticult rather than easy. 


Even if the student should some 
how manage to maintain a correct 
position with the lazy fingering 
method he is nevertheless living in 
a fool's paradise, and is due for a 
rude awakening when he finds out 
that the index finger has not been 
developing the muscles necessary to 
play a half step on the open string 
It is easy to go from F to F sharp 
on the I String, but expertence has 
taught me that it 1s indeed a strug 
ele to make the student realize how 
much exertion he must suddenly in 
troduce to play the F natural in 
tune. As in learning swimming it 
is better to jump in than to stand at 


the edve of the wate: 


Psyc hologic al Ady antages 


Qur whole music theory and 
practice 1s based on © mayor as the 
basis of keys and scales. Sharps 
and flats are added to C mayor, and 
experienced sight readers always re 
fer to that key mentally in reading 
accidentals quickly. The actual use 


of the term accidental seems to 
point to the sharp and flat as the 
deviation from the norm: ¢ 


(Please 


major 


turn ta page 35) 





PROGRAM IN 4 WEEKS 


THE HARMONY BAND 


NEW - orcan pires - NEW 
2 


CHIMES FLUTES and HARMONY PIPES 


The above organ pipes, as their 


name implies, produce the beauti- 
ful tone of a reed organ. To blow 
these pipes, one merely has to 
breathe into them for no playing 
skill is mecessary. Each pipe is 
hand tuned and is absolutely true 
in pitch. Numbers printed above 
the notes tell the players which 
pipe to blow into. 


YOUR CHOICE 


You may have a Harmony Band with any one of the three types of instru- 
ments shown, or you may combine them as you wish. You may have a 
band with as few as three players or as many as a hundred. Inasmuch as 
the soprano instrument usually plays the melody, it is advisable to have a 


few more soprano players than alto and tenor. A reas ble balance 





however, is all that is required. You will be surprised to see how easily 
your students will play three-part music from the first lesson on. 


“WONDERFUL” Say Teachers 


Yes, this is what you, ‘‘The Teachers,"' have had to say about the Harmony Band. (Letters are on file.) 

® ‘We were delighted with the instruments and my pupils would practice continually if time 
permitted.”’ 

® ‘We are quite thrilled over the new Harmony Band and | like it better than our Rhythm 
Band.”’ 

® ‘The class is delighted with our Harmony Band, and so are the parents! Even the children in 
the class who are rather ‘slow’ have an instrument they can master. It is a real pleasure to 
see their faces light up when band time comes.”’ 


FREE TO TEACHERS FOR THE OLDER CHILDREN 


A piano accompaniment booklet, complete with teach- 
ing instructions, is provided free of charge to teachers 


on all INITIAL orders 


"THIS COUPON 
| WORTH 


on all orders of 90. 00 or more 


(This offer applies only to teachers 


customer.) 


+ A music desk stand and BOOKS | and 
the ‘1-2-5 Harmony Band Method 
FREE OF CHARGE with each instrument pur 

: chased 


, WE PAY THE POSTAGE 
: Handy Folio Music Co. 


2821 N. 9th St., 


Soprano Child Flutes @ $1.00 

Alto Harmony Pipes @ $, 00 

Tenor Harmony Pipes @ $1.00 

Soprano Organ Pipes @ $1.25 

Alto Organ Pipes @ $1.25 

Tenor Organ Pipes @ $1.25 

Soprano chimes @ $1.75 

Alto chimes @ $1 15 

Tenor chimes @ $1.7 

Two-Octave Symphonet s vate @ $1.5 

Total . 

Less We coupon deduction $ 


| ENCLOSE §$ 


supervisors . 
and school officials and is limited to one to a ; 


it of : 
are provided ; 


Milwaukee 6, Wis. : 


THE 


50c TWO-OCTAVE SYMPHONET 


ALL THIS FOR $1.50 


© Two Octave Symphonet 

® Attachable Music Holder 

® Cloth Carrying Bag 

® Desk Music Stand 

® Books 1 and 2 of the ‘'1-2-3 
Harmony Band Method" 
Books 1 and 2 of the ‘Sing 
or Play Symphonet Method" 
‘Number or Note'’ Sym- 
phonet Method containing 
27 song favorites. 


The latter three books are in- 
cluded for separate Symphonet 
instruction to prepare the play- 
er for the “Advance Method’’ 
Course for Symphonet-Harmony 
Band. (Information sent on 
request.) 


The use of the Symphonet with the Har- 
mony Band is optional. Whenever the band 
includes children from the fourth grade or 
up, however, the Symphonet makes a wel- 
come addition. (Although the Symphonet 
can be learned by primary grade children, 
the progress is much faster if the child is 
at least in the third or fourth grade.) Be- 
cause of the two octave range af the Sym- 
Phonet, it can be used to play any of the 
three parts of the Harmony Band music. In 
fact, a Harmony Band can be had of SYM- 
PHONETS ONLY, by dividing the players on 
the three parts. When used with the other 
instruments, however, the Symphonet is 
usually used on the soprano part. 


HANDY FOLIO MUSIC CO. 


2821 N. 9th STREET 


MILWAUKEE 6, WISCONSIN 














THEY CAN| You Won't Believe It | THEY CAN 
DO IT but DO IT 


YOUR CLASS CAN SING PART MUSIC WITHIN TWO WEEKS 
— 


TWO- PART rt singin omes unbelievably simple with this book The alto part ino the a * tg SUNS 1S SO 
iSV “a mast th it even the slowest music reader 1s able to hold the part with case Your students wall 

(S.A.) Book Id 
hree-part singing, with this excellent book, 1s no more difficult than two-part singing. Beginning with 
- ongs involving only the simplest of note-rcading problems, the students are gradually led to a point where 
in they can sing even the more difficult songs with case Whether you want a book for concert purposes 


(S.A.) Book Ic or for training purposes, this book will prove an answer to your problen 


FOUR-PART Books la and » take advantage of the tact that there are many tuneful songs which can be effectively 
harmonized with the use of only three chords, the 1, IV and V Chords The opening songs in these books 
that with the exception of the melody part, cach of the parts has only one or 


are so simply harmonized 
(S.A.1.B.) Book 1b * ply h . 3 
two different tones to sing. As the singe gain confidence, additional tones are gradually introduced The 
and many teachers who have been using these books are very enthusiastic in their praise of them, for the books 
(S.S.A.A.) Book la make it possible for any group to prepare a dehghttul program within a short time 


WONDERFUL FOR CHANGING VOICES 


groups in which voices are changing, you will find Books la and tb an excellent solution to your prob 














this interesting and helpful book and will soon show a new interest in musi 








If you have 


lem. In Book 1a, the 2nd Alto part is perfect for the boy whose voice ts in the process of changing. In Book 1b, th 
tenor part 1s excellent for the boy whose voice is changing and the bass part for the boy whose voice has changed 


PRICE: 75¢ each. (Less 106, discount on 30 or more books) WE PAY THE POSTAGE. 


NEW Anyone Can Teach Music NEW 








with 


The “Sing-Time’ Series 
by Carl W. Vandre 


This new series is based upon the fact that singing offers far greater joys to the student who can read songs by note 
than it does to the student who must learn the songs by hearing them repeated over and over to him as if he were a 
parrot instead of an intelligent human being. Note reading in this series ts as casy as reading words from the printed 
page, for each reading problem IS PRESENTED IN LOGICAL ORDER. Use this new series and you will never 
ivain want to be without it 

















SING-TIME, BOOK | (Primary Grades) 
t helpful bock of its kind ever printed. It makes music a joy for teacher and pupil alike You will be amazed 
ults that you will be able to achieve with this book. PRICI S¢, complete with large staff and 8 wood 


SING-TIME, BOOK II (Two Part, S.A.) 


lingly simple with this book. Even the slower students will be surprised to see how quickly they can 
Like Book I. this book presents many interesting and helpful music games in addition to the de lightful 
; will treasure this book. PRICH 


10% discount on all orders of 30 or more books. WE PAY THE POSTAGE. 


YS | ## Receive one book free, (your own selection), if you send a book order amount- VW ve 
ing to $1.00 or more. Just include this “Free-Coupon.”—This offer is limited 
to teachers and school officials AND IS LIMITED TO ONE PER CUS 


COUPON TOMER. 


HANDY-FOLIO MUSIC CO. 2821 N. 9th Street MILWAUKEE 6, WISCONSIN 
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Ethics for the Music Teacher 


(Continued from page 


so well Certainly few perform 


You should 


be able to find something commend 


ances are entirely bad 


able in almost every musical per 
formance 

I am certainly not recommending 
that you go into hypocritical rap 
tures over mediocre or bad singing 
Indeed, | think that on 


many occasions there 1s often false 


Or playing 


and uncalled for commendation. If 
a performer ck eS poorly and 1S told 
that he is a wonderful musician, 
standards are lowered and the stu 
dent has no stimulus for improve 
ment 
However 


kind 


you can say something 


even if it is no more than 


20) 


that 1s of 


I liked your choice 


one my favorite com 


positions 


of 


or 
music 

Remember the advice given to 
friends of new and doting parents 
That IS a 
concerning music, you 
That WAS a perform 


almost 


You can always say 
baby.” So, 
might say 
oft 
hibition 


ance musical 


any ex 


Another of ethics enters 


matter 
in your reactions to the judge's com- 
ments after a Competition-Festival 
performance. An adjudicator tries 
to be conscientious in his criticism 
and ratings and if you tind fault 
with his decisions you only create 


an unpleasant situation which does 


active two-color calen- 


no one any good. If you feel that 
the adjudicator is really incompetent 
you should not use this as an excuse 


You 


should work to have a better qualt- 


to students for low ratings. 
hed adjudicator the following year 
Of course it is easier to blame the 
adjudicator and to use him as an 
alibi for lack of success in achieving 
high ratings but often you may need 
to analyze the performance of your 
students more critically 


Another point of ethics for the 
musician is the matter of music in 
the physical sense the printed 
copies. Constant admonitions are 
given out by publishers concerning 
copyrights and penalties for copy 
ing music. Your budget may be 
dit 


or mimeographed copies but 


limited and it is easy to make 
to 
here again the matter of common 
honesty enters in. A composer of 
cents for 


When 


vou make your own copies you are 


arranger receives a few 


each copy of his music sold 


robbing him of his rightful dues 
iti cold 


concerns the matter of borrowing 


cash. Still another point 


THHUSIC 


An attr 
dar designed as 4 
ist i ortal 
for listing 1™p att 
of your muse groups: 
3 12 school 
glance and 


; ong ago Shakespeare said 
bulletin ; Long LvoO es} Cc c ¢ 
st activities Neither a borrower nor a lendet 


be’ and his advice is still good 
Many people have a habit of think 


all 


piece of paper and if it ts not re 


Feature 
months al-a- 


les sad 


ing that music ts after just a 
incluc 


of prominent com 
Every music 
should have one. 
y on request 


the owner there 1s 


Aside 


that music does cost money and un 


turned to ate) 


room 


great loss from the = fact 


actual Size 


5x 38° Sample cop 
4a5"x- 


returned or lost music can quickly 
mount up in replacement value, the 


f= \j mconvenrence of 
Let The Whiteway ote... ee 
No. 18 be you Cb cent 


, Standard 


Wanting to use a 


composition from your musi lt 


brary only to find it gone ts highly 
information 
Americal 

band instruments. 


irritating. Unfortunately musicians 


For complete 


Cleveland, can charge off no small amount of 


terest lost music every year 


articles of in 
and 


educators 
i I: 
iIlustrations of famot ‘ 
high school, and 
9 rt 
fraternal bands. 


Also included are 


: othe 
by noted must 


There are of course many 
points which might be discussed, 


university do 


but in almost every case if you 

lla as you would be done by” you will 
Send for your free Copy: not go too far wrong in maintaining 
and actions in the matter of ethics 


Zhe H. N. WHITE Zo. 
5225 SUPERIOR AVE. + CLEVELAND 3, OHIO 


l 


™t womus nats? 


the reasonable and right attitudes 


in your profession & 
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Fun on the Tonette 


One key to progress in the earliest instrumental work is to 


have fun while learniny. 


And even in a grade school you 


may “interrogatively question the constituent elements of a 


carbonaceous isometric octahedral in the celestial firmament.” 


By MARVIN H. CORNWALL 


Elgin Public Schools, Elgin, Hlinois 


HE ELGIN Public School Sys- 
{p= is now beginning its third 

year of tonette instruction. 
Each fourth grade has instruction 
once a week for a half hour period 
The 
students are asked to buy the to 
nette (cost $1.00) while the Board 


by instrumental instructors. 


of Education furnishes the books 
(Melody Fun by Forrest Buchtel ) 
and stands. The home room teach- 
er augments the instruction usually 
one or two mornings a week using 
the tonette period as a reward for 
accomplishing some other work 
well. 

The results have been very gratt 
fying. Not only do students learn 
to count rhythms, but they learn the 
names of the notes, fingerings and 
sight singing. One classroom teach 
er who had previously taught sev- 
enth grade made the statement that 
her fourth grade now sings two 
parts as well as of perhaps better 
than her seventh grade used to do 
From our observations we can pick 
out students who are more apt to 


work 


then encourage them into this field 


succeed in instrumental and 
The carry over of skills seems to be 
greater in the band than in the or 
chestra, although less time 1S 
needed for explaining the funda 
mentals to orchestra beginners 
Mus 


tem, we try to 


is fun. In our school sys 


make music fun 


Perhaps we can assist you to do the 


Fducational 


same by offering ideas and stories 
The 


adapted to the class 


to use rate of progress 1s 
Some classes 
double the 


naturally progress at 


speed of others. One of the early 
pitfalls is not counting oF stopping 
on a vest, especially if it falls in an 
We call 
“And you had bet 
When that idea be 


after 


unexpected place. them 
banana peels. 
ter not slip.” 
comes lessons, 


stale several 


we play wheel chair. Anyone mak 
ing a mistake, must sit in the mid 
dle of nick 
named You see, they 


broken 


something (usually not a record) 


the room in a chair 


wheelchair 
have slipped and have 
We start right out conducting a 


class Usually the first day we 


don’t stay together very well, espe 


cially at the start Do the lights 
go on at home and then you turn 
Oh no. 


draw an imaginary line and when 


on the switch 7” Then we 
we start conducting we show them 
that the up beat says ‘ready, take a 
breath,” then we push the button 
on the down beat and they start all 
together, like lights. It works too 


unless you haven't built up any 


the 
We learn 


what fingers play certain notes, Our 


‘current’ or “electricity” in 


class by making it fun 


procedure at the first is to clap new 
rhythms and then play them. For 
note difficulties, we sing the num 
ber of the fingers used, then sing 
the letter names of the notes, then 


After 


singing the words if you again re 


play it again on the tonette 


peat the song on the tonette, most 
When 
we sing, we watch phrasing and 


(Please 


classes will do quite well 


turn to page 61) 


At left, a portion of the fourth grade at Wayne School, Elgin 


Public Schools; at 


right 


Music 


the class 


tries “On Parade.” 
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on So duvaiide sturdy 
Embur All-Metal Musie Stand 


No. 295 


One piece metal desk—extra wide ledge. 


rar 


if titut 


All steel rods—outer rod “butt-welded”. 
; ceiaenh ble nes 
weak spots and “wobbly” nt The 
igned t!} I ew will : 
md be 


Unbreakable malleable steel base. 


Malleable eel replaces cast 


Price, each, $10.25 
In Doz. Lots, each, $10.00 


el la alm alle. ln ala 


n horal 
Greater conventence for cnora 


oud instrumen tal con . a clors 


EMBUR ALL-METAL CONDUCTOR’S STAND 


No. 2520 





Price — $16.50 each. 


ll ll i a i a a i a i ~~ we owe owe 


EDUCATIONAL MUSIC BUREAU, Inc. 30 East Adams st. chicago 3, 
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Open House 


A uthor’s Note: Open House is a story about an uninterrupted series of musical 
get-togethers held at the home of a layman — a teacher and professional tennis- 


player, William Nassau, near Philadelphia, for a period of five years. 


It is my 


hope that this story may encourage other people the country over to initiate sim- 
ilar plans in their own communities. 


By DORIS A. PAUL 


East Lansing, Michigan 


NDAY EVENING of 


\ SI 
at William 


always memorable. The Nas 


music 
the Nassaus’ 1s 
saus live in a charming Victorian 


house with twenty-two rooms on 
the Wilson Farm in the scenic rol 
ling hill country out of Philadel 
phia, near Paoli 

The pleasant, long living room 
where guests congregate has a 
beautiful grand piano at one end, 
an excellent Capehart record-player 
at the other, and along one wall, 
shelves and shelves bearing shining 
tennis trophies won by Mr. Nas 
sau 

If there is anything this genta! 
host enjoys more than tennis play 
ing or teaching (he ts an instructor 
in mathematics at Benjamin Frank 
lin High School), it is singing with 
a group, or listening to fine music 
His wife joins him in this enthu 
Slasihh and the result is an unusual 
series of musical Sunday evenings 
with friends in their home 


Mr 


is understandable 


interest in 
for his mother, 
Madame Schu 


Nassau’s music 


who studied with 


Heink, 


destined for opera 


mann seemed at one 
Here untimely 
death cut short her career 


Nas 


nto 


One more word about M1 


before we go further 


his laudable 


SdUu 


discussion of must 


Educational 


time 


project something about his 


prowess as a tennis player 

Before he reached the age of 
forty-five he won a number of club, 
city, county, district and state titles 
On 


reaching forty-five he became what 


in both singles and doubles 


is known as a veteran in the sport 
In that category he has won every 


state, district and national title that 


a veteran in the eastern part of the 
Mr. 


Nassau has played on three Gordon 


country can possibly win 
Cup tems and is now chairman of 
the selection committee of Gordon 
Cup players. 
And now to the story of what 
this tennis-playing, teaching, coun- 
try gentleman is doing for com 

munity MUSIC 
The open house for friends of 
music started five years ago when 
Mr. Nassau acquired his Capehart. 
He was so thrilled with its beauti- 
(Please 


turn to page 46) 


At the tea table, Mrs. Nassau faces the camera as she 


pou rs. 
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Mr. Nassau stands behind her by the clock. 
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although much of the time 
on the opera it clf 
I] Material 
A. Teacher 
1. Victor Book 
RCA, 1950 
Helen Dike, Store 
Great Metropolitan Oper 
dom Hous 1944 
» Wheeler & Deucher M 
Lhe Wonder B 


1941 


Dutton 
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GOLDEN 


BUTTERFLY 
a 


A Comic Opera in Three Acts 
based on ‘‘Die Fledermaus”’ 
by Johann Strauss 


Libretto by Charles George 


For any group planning a _ really 
great musical production with a big 
chance for fine singers here is 
libretto 
George 
melodies of the im 


a new operetta with new 
and new lyrics by Charles 
Magnificent 
mortal Strauss world famous opera 
have been adapted into excellent 
ensemble numbers complete with 
two, three, and four part harmony 
“Golden Butterfly’ has a cast of 
six women and six men with mixed 
chorus of any number. Costumes 
are modern . . and it is easy to 
produce one interior unit set ts 
used for three acts with change of 
properties and decorations for Act 
Iwo Time: 24, hours Price 
$2.00 per copy full stage direc 
trons mn each book 


Purchase of 12 or more copies re 
quired for production rights. Post 
ers available Orchestration of 11 
parts available at monthly rental of 
$10.00 


Send for approval copy TODAY 
FIVE DAY FREE EXAMINATION 


* 
The DENISON 
MUSIC CO. 


321 FIFTH AVE. SO. 
MINNEAPOLIS 15, MINN. 
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Figaro Lives Again 
(Continued from page 29) 
'. Turner, W. | Mozart, The 


Man and H: 
1948 


Tudor 


Hammond and Maynard, An 
Opera Sint Presser, 1950 

Bayar-Biancolli The Concer 
McGraw-Hill, 1947 
Lhe Marriage of Figaro, Official 
( Availabl« 


Film Service of the University ot 


Compania) 


Films from. the 


Indiana Bloomington Indi 
dna, ) 

% Pictures and 

Student 

1. Notebook 
Map ot Europe 

4 Octavo to Oper 


clippings 


i Coloring Pencils 
Recordings 
1. Overture to Marriage of Figaro 
Victor No. 1124 
It Madame Should Call You 
Victor No. 2154-B 
Hand in Hand We'll Stand 
Victor No. 2154-A 
i). Grant Me, O God of Lov | 
Victor No. 2155-A 
Cruel One! Why Have You 
Victor No. 2155-B | 
Where Ar The Lovely Mo 
ments Victor No. 18015-B 
No longer Will You Flutter 
Victor No. 18015-A 
Sonus 
Opera Sing 
a If You Would Dance 
b. Good Day, Fatrest Lady 
©. Now No More Will You Flirt B 
d. Now 


ce. Your Eyes 


Lovely Ladies ( 
Should Now Be Vill 
Open 
Activities and Procedures 
A. Explain purpose of the unit 
Define opera 


Supplementary 
PI } 


sets ( pictures ), 
which might not be 


Read and discuss. the plot ot 
should 


place cast in notebooks and also 


the opera Students 


a short story of the opera. In 
dividual 

characters 
A short study of Mozart's lite 


with emphasis on his ope ras 


reports on leading 


Draw on map of Europe trips 
taken by Mozart and his sister 
Learn songs on opera song 
sheet 

Play recordings at appropriate 
places in story Place names 
of selections on notebook rec 
ord list 

In cooperation with the art 
department have students mak« 
illustrated — posters Puppets 
A wall 


mural is excellent for group 
work 


could also be made 


Show film at least twice and 
test afterward if desired tor 
grasp ot the Story, Stage set, ct 


Barber 


Serle with the opera in ques 


( ompare Rossini’s 


tion Play the two overtures 


Conduct a spelling session on 


names and terms used in con 


nection with the opera 


K. Give a short assembly program 


using scenes from. the 
Special 


other operas 


Ope ra 


Mozart 


reports on 


Evaluation 


A. Singing of Songs 


Identification of recordings 
Written test 


Material 


List of principal characters, stage 


and other material 


available to 


bring into the classroom, “% 





A NEW BACH TRANSCRIPTION 


anata & atte in D Minor 


s 
wid: band to A "Price FB. 
* 


* 
\N ST. GEORGE OVERTURE (Class C) 
' F.B. $6.00, S.B. $8.50. 


rer are HORN'S REVENGE (Class Cc) 
HIT. F.B. $4.00, S.B. $6.00 


renenener enpeunes OVERTURE (Class C) 
F.B. $5.50, S.B. $8.00 


H. T. Fitzsimons Company, iInc., Publishers 


615 North LaSalle Street 


November-December 1953 


£3 Bach 
A 
Incl, Full Se. ~ 50, S.B. $8. 00. 
* 


- L. Moehimann 


R. Bowles 


R. Bowles 


Chicago 10, Illinois 









































By FLORENCE C. BEST 


Union High School 
Grand Rapids, Michigan 


\h - Ay - Ee - Oh- OO! 


Fun with Vowels 


Get out your compacts, girls! 


Here. fellows, here's a mirror for 


each of you 


Mirrors? Aw gee! What's the 


idea ?”’ 
Never mind, George. It wont 
be half as bad as you think. Every 


one needs a mirror when practicing 
the vowels. Now stand so that the 
light shines down your throat 
Miss Hunt hummed the pitch, 
and the class, mirrors in front of 
their mouths, began to sing: ah 
ay—ee—oh 
Miss Hunt, 


instead of oh.” 


ot 


Jane is singing 
Open your mouth wider, Jane 


That's better. Let's try again 


My mouth changes its shape for 


each different vowel Is that 
right?’ Nancy asked 

Surely Open it two fingers 
width for an ‘oh’ or ‘ah’. For the 


other vowels, one finger’s width ts 
about right 


the tip of the tongue against the 


See if you can keep 


lower teeth 

Ah ay ce on oo! 

Miss Hunt, my tongue goes up 
higher for some sounds than for 
others, Georve remarked 


That's the way the vowel sound 
is created Miss Hunt explained 


The tongue takes a more or less 
arched position dividing the space 
in the mouth into two distinct cavt 
ties. Watch this time and vou can 
see for yourselves 


We're studying vowels in Phys 


Educ auonal 


said 


Dick When 


change the shape of the mouth 


is. you 


your larynx changes shape inh the 


same way. You can feel it from 
the outside, if you want to 
Dick was pressing his finger 


against his Adam’s apple, as did 
everyone else 
Ah—av-—ee-oh—- 00 Sure 


enough. It worked 
What else did you learn about 
vowels, Dick ? 
The Prof 


its own pitch A 


said each vowel has 
vreat German 
scientist, Helmholtz, 


that 


discovered 
No matter how hard you try 
For 


vou cant change tt instance, 


th is a low pitch and ee a high 
one.” 

Can vou prove it for 
There are several ways, but TI 
Dick reached 
for his Physics notebook Here it 
1S Frame the mouth as if to 
ah. Breath 


You 


us: 


read you the best 


sound through — the 


mouth will hear a low 


tone, ”’ 
“IT can hear tt George inter 
rupted 
So can | 
| can, TOO 
Now frame the mouth for 
Dick continued Breathe 


Or whisper through the mouth. You 


7 hat S Cad) 


will hear a bigh pitch 


It works!” George exclaimed 
These pitches cannot be 
changed.’”’ Dick read on. “Tf 


your hearing is acute, you can heas 
a lower tone below each of these 

“T can't” George said, “But I'm 
going to try again 
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Is it just the ditterence in the 
way we shape our mouth and 
tongue that makes the vowel 
sound?” Jane asked 

Vil let Dick answer that,” Muss 


Hunt said 

I can answer it more simply it 
l read from my notes He turned 
All 


sounds are created by the adjust 


4 page and read: vowel 
ment of the tongue, which in speech 
assumes a more or less arched post 
tion, dividing the Space into two 
distinct but connected cavities. Each 
of these two resonators can be tn 
creased or diminished in pitch by 


Each 


reso 


subconscious — adjustment 


vowel is the result of 


two 
nances of a definite pitch!’ 
Resonators! Subconscious ad 
justment ? That's too deep for me, 
Nancy groaned 
It’s ditticult to find an easy way 
Miss Hunt 


It simply means what we've found 


tO Sav it, answered 
out today: the setting of the mouth 
and throat are changing continu 
ously as we go from one vowel to 
another.” 

And that’s what causes the dif 
ference in the vowel sounds.’ Dick 
added See, Nancy ? 

George stopped at Miss Hunt's 
desk as the class was leaviny | 
never thought a music teacher had 


But I 


if you re 


to know all those things 
can see where vou have to, 
roing to teach us how to sing 

It wasn't as bad as YOU EXPEe ced 
was it, George?’ 


"No. 1 didn't know 


that much 


you could 


have fun with musi 


and at the same time be learning 
something.’ 
(Please 


turn to page 39) 


1954 49 


Why Rhythms? 


(Continued from page 17) 


child 


ilso 


will see that every will lead in 


basic rhythms and participate a 


one of the group expressing truly 


creative idea 


In the teaching of rhythms childres 
sce their own growth individu 


ally ind dS 


the use of an 


prouyl rom time to t mi 


old triend” (a much-used 


challenges 


i record at a 


recording ) them to re-work 


more mature level of 


ittainment They will thu Cx pr 


Picnic 





as = * eo 
f W al pa" 
as 


Ag\0® ie 
332 as gro! most* 
cry Cc secon 


g.\6 


ane 


poctuRnt te 


\ wh 


=. = grol 
cork Sperry © 
— ..- 4.8 


yi" - 


Order 

by Number 

and Ask For — 
COMPLIMENTARY 


CHORAL COPIES. 
(EMM-11-53) 


* Sold only in U.S.A 


Order by Number and Ask For 
Complimentary Choral Copies 


THEODORE PRESSER CO. 
Bryn Mawr, Pa. 


atisfaction in realizing their increased 
ibilities 

In the teachings of rhythm the reali- 
zation of dancing as partners or creating 
roup formations comes only after they 
have much practice in free rhythms 
Ihe last step in the growth of rhythms 
when the children 


omes can prec to 


ther a series of free creative ideas 

into a unified set dance 

IN SUMMARY 
MUSICALLY 


hension 


rhythms teach appre 

and expression of 
Tempo 
Rhythm 
Mood 
Form 
Dynamics 
Legato YT 
Melody 
Pitch, ete 

SOCIALLY 


Observation 


rhythms teach 
b-valuation 
Waiting your turn 
The obligation of contributing your 
share 

Kindness 

Respect for the tdeas of others 

Self apprarsal 

Politeness 

Concentration, et 
WHAT MATERIALS 
1. Acquiring a vocabulary of movements 

through basic rhythms 

4a. Doing what the record says 

See YPR or CRG recordings 





Highest rated 
in the 


United States 


Estimates for 
engraving and printing 
gladly furnished 
Any publisher 


our reference 


wUer 


2801 WEST 47TH STREET + CHICAGO 32. ILLINOIS 











Fducational Music 


When the Sun Shines 
Rainy Day 
Winter 


Out ot 


b. Basic Rhythms Albums 
Music for Movement Vol. | 
Audio Visual Materials, Con 
College of 


Fun 
Doors’ 


sultation Bureau 
Ed., Wayne University 

RCA E-71 72 73, Bas 
Rhythm Program 

Elementary Rhythms No. AED 

Phoebe James Ed. Series 

Box 134, Pacitic Palisades 
Calitornia 

All the old Victor Rhythms for 
Children 
part of the above RCA Basi 
Rhythm and Listening Pro 

SEE Victor Cataloy 

Records 


which are now a 


vram 

Educational 
Combining basic rhythm 

Musi Vol. I 

Elementary Rhythm (Phoebe 


tor Movement 


James ) 


AED-2 AED-5 

d. Impersonation or dramatization 
Rhythms (Phoebe 
James AED I, III, IV, VII) 
YPR or CRG recordings ot 

Mary Doodle 

The Little Fireman 

Trains and Planes 

The 

The Little Cowboy 

Waltzing Elephant 

What the Light House Sees 

Whoa! Little 


Down 


Elementary 


Circus Comes to Town 


Horses I 1 


Grandfather's Farm 
Around the World 
More advanced Impersonations 
Ot Carnival of Animal 
Saint-Saens; Peter and 
Wolf, Prokofieft 
e. Free Creative Rhythms 
Music for Movement Vol. I 
Rhythmic Activities Vol. I 
Music of American Indian RCA 
E-76, E-77 Vols. I & II of 
Basic Listening Program 
ft. Folk Vol. I Wheeler 


Burns 


Dances 
Evans 
Ruth Evans, 326 Forest Park 
Avenue, Springfield &. Mas 
sachusetts 


RCA Singing Games E-78 


CORRELATING FILMS ARI 


Rhythm is Everywher« 
Rhythm 


ments 


Instruments and Move 


Design to Music & 


Magazine, November-December 19534 








Festival Program 


(Continued from page 27) 


COSTS YOU LESS 


this new festival movement and 


wished to be included in the rap- 


WHEN YOU BUY 
idly expanding state-wide pro 


gram. In the business meeting at Ae 
the All-State Orchestra on De- ga> WE 
cember 14, 1935, it was suggested 
that the name of the Pennsylvania 
’ a 
4 NOWES— 


School Band and Orchestra Asso- 
ciation be changed to the Pennsyl- : 
vania School Music Association. ae 

This change to the new name C LAR I N E T 
more accurately described the 

over-all activities of the organiza A luxury clarinet...choice of profes- 
tion. 

The first All-State High School 
Chorus was presented in Ebens- 
burg on November 19-21, 1936 
Gordon Williams, at that time $ 50 
State Chairman for Orchestra, 199 


served as host. Two hundred and Complete ; 
Outfit : response for the most critical teacher. 


sionals and teachers... yet it costs you 
No. 1 much less than other comparable 
17/6 “ makes! Prime quality grenadilla wood, 
Boehm. in natural color, with hand shaped 
nickel silver keys. Jam-proof Perma- 
Post construction, perfect tuning, fine 


two students from 91 high schools 
participated in this initial per 
formance. Olaf Christiansen was 


guest conductor 


History of the Nine Districts 


Made in France 
MID-WESTERN—The first of by 
the districts to organize and to ep eae 
gain recognition was the Mid- 
Western. As early as the 1931 
32 school year several music teach- 
ers of the Beaver Valley met and 
decided to combine their bands in @ Coudet is a great professional clarinet at 
a festival type program. Invita- a price that defies competition. Coudet’s 
tions were sent to all supervisors hand shaped nickel silver keys won't jam... 
of the Mid-Western Pennsylvania because they have Martin Freres Perma- 
State Education Association dis- Post construction. Coudet’s intonation and 
trict inviting them to participate free-blowing response meet highest profes- 


. ae sional standards. Made of finest grenadilla 
in this new enterprise. The first 


é wood throughout. 
district band festival was held at 
Beaver High School in October 


No. 400 
1934 A vear later a group of SEND POSTCARD FOR LITERATURE! 


17/6 
TODAY ...ask your dealer to arrange Boehm. 
trial of a Martin Freres or Coudet 


the Pennsylvania State Education clarinet, or write for free illustrated $45 500 
Association meetings in New literature. 


more than 200 students played at 


Complete 





Castle and were recognized as the : : ; Gutfit 





first district orchestra in Pennsyl- 


E . Sole distributors to authorized dealers 
vania. Exactly one year later in 


oe Buegeleisen & Jacobson. /ne. 
1e first district chorus also meet 


ing in New Castle 5-7-9 UNION SQUARE, NEW YORK 3, N. Y 


In Canada: 720 Bathurst St., Toronto 4, Ont 
(Please turn to page $2) 
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WESTERN 
others to follow, paralleled the 
the Mid-Western 
and presented its first district band 


This district, and 
pattern set in 
in February 1935 at Ebensburg 


Mt 


first district orchestra in Novem 


Lebanon served as host to the 


ber of the same year, and Irwin 
extended an invitation to the first 
district chorus which met there in 
November 1946 

It is interesting to note that in 
district festivals, 


all these ear ly 


“associate conductors 


the 


numerous 
conductor in 
We have 


record of one band festival where 


assisted Zuest 


presenting the program 


eighteen such “associates” were in 
evidence. I am happy to say we 


no longer follow this plan in 


Pennsylvania. It must have been 
great experience for the kids but 
| wonder why we hired a guest 


No doubt to conduct 
the Star Spangled Banner! 


conductor 


CENTRAL It 


trict that the writer experienced 


f 


was in this dis 


ularity. 
Thanks Be To Thee 
Think On Me 


Rise Up Early 


Greensleeves . . 


Grigi, Grigi . . 
Thanksgiving .. . 


tl a a i i i i a i i i i i i i i i i 


50 West 24th Street 





KATHERINE 
GALAXY JUNIOR CHORUS BOOK 


This collection of Two-Part songs is growing tremendously in pop- 
It contains 31 Choruses, including 9 with descants. 
serviceable book for year-round use. $1.25 


Onward, Ye Peoples! 


his first contact with the festivals 
while teaching in the schools of 
Emporium. In those days the dis- 
trict was known as the North-Cen 
tral but in order that the counties 
coincide with the designation as 
set up by the Pennsylvania State 
Education Association we later 
adopted the name of Central and 
a few of the counties in the east 
ern section became affiliated with 
the North Eastern District. 

In October 1935 the first orches 
tra festival was held at the State 
Teachers College in Mansfield. It 
was a relatively small group of 67 
players but an ambitious one since 
they played the same program the 
All-State group used. This is now 
All the dis 
trict programs, in reality, prepare 
students for the All-State festivals 


standard procedure. 


and it is mandatory that District 


and State groups perform the 


same program. A committee se 


lects the material a year in ad 


Vance in order that teachers may 


have ample time to purchase the 


Outstanding Choral Music 


in the Galaxy Catalogue 


K. 


Go, Tell It On The Mountain 


Sheep May Safely Graze 


each .20 


The above are available in all choral arrangements. 


New Choruses — Just Issued! 
~ Da 
Sing A Song of Sixpence . . 
1 Got A House In Baltimore . . 


S.S.A. T.T.B.B. 
. F.2D. 


. $.A.A.T.B.B. — T.T.B.B. 


John W. Work each .25 
» SATS. 
S.A.T.B. 


GALAXY MUSIC CORPORATION 
New York 10, New York 


DAVIS'S 


Channing Lefebvre each . 


music and prepare their students. 

The first district band appeared 
1936 in Wellsboro. 
Here again eighteen conductors 


in March, 


mounted the podium. Those were 
the days! Lock Haven entertained 
the first district chorus of 100 in 


November 1939 


SOUTH EASTERN— The 


activity in this district was a band 


first 


festival held at Berwyn in March 
1936. Stanley M. Gray, who for 
many years faithfully served us as 
the editor of the Pennsylvania 
Music Educators Association News, 
was the host. A year later he also 


entertained the district orchestra 
100 


two 


at his school. A chorus of 


convened at Collingdale 
for 


event in the district 


months later the first choral 


NORTHEASTERN— As 


as 1933 the Northeastern district 


Cal ly 


was presenting band and orches 
tra festivals, but it was not until 
March, 1938 that a festival spon 


It isa 


Jean Sibelius 
Handel-Lefebvre 
Scott-Perrenot 
John W. Work 
Richard Kountz 
Bach-Davis 


Marcel G. Frank 


John W. Work .2 
Marcel G. Frank .2 
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sored by the Pennsylvania Music 
Educators (at that 


Was presented in 


Association 
PSMA) 
Montrose 


time 
A band of 103 players 
The 


Towanda 


met here on March 4 and 5. 


district chorus met in 


for the first 
1938 


1940 


time in November, 
It was not until January, 
that the 


held its first performance in Haw- 


district orchestra 


ley 


changed the number of conven- 
tion districts from eight to nine 
and created the Central-Western 
district. This new area comprised 
In the fall of 1946 


otticers were elected at the musi 


SIX counties. 


section of the Pennsylvania State 


Education Association meeting 
and the first district event, a chor- 
us, met in Kittanning in January, 
1947. In March of the same year 
the first band presented a concert 
in Meyersdale. Somerset invited 


( Please 


turn to next page) 








The LUDWIG ELEMENTARY INSTRUCTORS 


NEW Revised Editions have just been issued of the 


(formerly 5 E tL M E ® instructors) 


The Lucu 2G 


PHONE INSTRUCTOR 


CLARINET, FLUTE & SAXOPHONE books. NEW size book, 
which fits inte most instrument cases. Students like it! 
LEARN TO PLAY THE PICTURE WAY $1.00 per book 
Thousands of students have learned to play from these 
books. The photographs alone ore worth the price of 
the books not mentioning the well graded material. 
Melville Jay Webster, writer of the books, studied with 
the best masters and has given each and every beok 


SOUTHERN 
band festival was held in Lancas- 
ter in March, 1938 


The first district 


One hundred 
and twenty-five students from 20 


The first 
chorus festival in the district was 
held in York in November, 1938. 
One hundred and fifty youngsters 


schools partic ipated. 


participated in this festival. A 


90-piece orchestra, representing 
25 different schools met in Colum- 
bia in January, 1939 to initiate the 


distric t orchestra mov ement 


EASTERN-—An 


attempt was made to organize this 


unsuccessful 


district in 1936, but it was not un- 
til February, 1939 that the direc 
tors elected officers and completed 
plans tor the first district band 
Which met in Shillington a month 
later. The first district orchestra 
met in Reading late that spring 
with a personnel of 86 players 
representing 17 schools 


A chorus festival originally 
planned for April was postponed 
until January, 1941 Palmerton 
had the honor of entertaining this 


first group 
NORTHWESTERN 


schools in this area joined forces 


Thirteen 


to present the first district band at 
Corry in March, 1939. Later that 
vear, in October, the choral teach- 
ers ot the area were successful in 
chorus in 


Organizing a district 


Erie. This same city entertained 
the first district orchestra in Jan 


uary, 1940 


CENTRAL-WESTERN— In 
December, 1945 the Pennsylvania 
School 


Education Association 


Educational 


after 


Tell 


LUDWIG MUSIC 


557-59 East 140th Street 





his best, practical treatment. 
Published for: 
CLARINET 
SAXOPHONE — 
——_—______ FLUTE 
You'll never go back to the others if you want results, 
trying 
STRUCTORS. Valuable to Yeachers as well as students 
in the schools. 
us which 
will send you a FREE SAMPLE BOOK. 


CORNET (Trumpet) 
TROMBONE 
——_—— BARITONE 


the LUDWIG (Selmer) ELEMENTARY IN- 


instrument you teach and we 


PUBLISHING C2 


CLEVELAND 10, OHIO 














‘erl Wa n d 


/] 7 
or one 








C. Paul Herfurth’s 


TIME FOR FUN 





Sparkling new and 


Junior Bands 


arrangements 


complete Band Instrumentation 
Score 


“From Bach to Schuman to Herfurth’ 
compositions 
published with complete score, piano accompaniment and 


$2.50 Pa. Acc 


(Request trumpet or clarinet book) 


by C. Paul Herfurth for 


$1.25 Parts OO 





/ = SA me O,ch esl ra 








NEW for the Young Orchestra Player 


THE MORE THE MERRIER 





LITTLE MIKADO OVERTURE - 


Parts: 75¢ 


Easy Arrangements and Compositions 
by Robert Bernett Bro.vn 
THUMB-KINS ~ 
A Complete Conductor's Score — A Piano Accompaniment 
These are happy arrangements that appeal to all 
Piano: $1.50 


SKATER'S WALTZ, etc. 


Score: $2.75 








BOURNE, INC., 799 7th Ave., N.Y. 19, N.Y. 
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Festival Program in Pennsylvania 


(Continued from preceding page) 


the first orchestra festival to its 


high school in April, 1947 
Four other milestones in the 
growth of the festival program in 
Pennsylvania are worthy of men 
tion. They are 
the Penn 
sylvania School Music Association 
with the Music Educators Nation 


al Conference. During this writer's 


1. The affiliation of 


term of office as state president 
the state organization saw fit to 
affiliate with the national organ 
ization. In the spring of 1940 a 
state-wide mail ballot showed that 
an overwhelming majority of five 
to one approved the affiliation 

) 


The change of name from 


Asso 
Musk 


In order 


Pennsylvania School Must 
ciation to Pennsylvania 
Educators Association 
that the name would more appro 


priately describe the membership 


and the 
adopted by similar states affiliated 


with the Musi 


conform with names 
Educators Nation 
al Conference, a state-wide mail 
ballot in May 1947 showed more 
than 80 per cent of the members 
voting to endorse the change 

3. The early establishment and 
retention of a ‘News-Letter’ later 
the Pennsylvania School Music As 
sociation News and more recently 
the Pennsylvania Music Educators 
News. 
should go to the men who have 
faithfully, without 


remuneration, as editors of this 


Association Great credit 


served most 


important publication. 
Ronald ( 


(sreenville, is responsible for a 


Our pres- 
ent editor, Teare of 
magazine that compares most ta- 
vorably with any similar publica- 


tion in the country 


i. The organization of festivals 








orchestral parts AVAWABLE 07 renta/ 


SCORE $3.50 


SIMPLE ‘ce7z ry 


duration: 45 MINUTES 


on the college level. 
1948 


In April, 


the first Inter-Collegiate 
State Band was organized and met 
at the State Teachers College in 
Lock Haven. Since that first band, 
a successful festival has been pre- 
sented annually. The Collegiate 
Orchestras and Choruses are now 


functioning in a similar fashion 
The growth of the festival pro 


gram in Pennsylvania can _ be 
shown by taking a glance at the 
activities of the academic year of 
1952-53 which ts a typical average 
year. 

Accurate figures are not avail- 
able for band, orchestra, and cho- 
rus run on the county level or 
junior high school festivals, but it 
is true that such festivals occurred 
the Common 


In many parts ot 


wealth. On the district level there 
were 29 high school festivals in 
band, orchestra, or chorus with, 


as a conservative estimate, an 


average of 175 students participat 
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cast of FIVE 


TROUBLE 


Ask for the 


and Ope re ttas, publi hi d by 


G. SCHIRMER 
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On the All-State level 


there were four high school and 


ing in each 


three collegiate festivals averag- 
ing 185 students 


Pennsylvania does not pride it 
self only in the numbers of high 
school and college students who 
have had this musical experience. 
It is easy to see the value of the 
festival by noting the directors 
who have had charge of the state 
events since their inauguration. 
The All-State Band festivals have 
had as their conductors Edwin 
Franko Goldman, Ernest Wil- 
liams, Charles O'Neill, Erik Leid- 
Frank Simon, 
Harrison, George Sallade How- 
William Revelli, Paul La- 
valle, Fred Fennell, Charles Right 
er, Leonard Smith, Manley Whit- 
comb, Paul van Bodegraven, and 
Paul Yoder. The All-State Or- 
chestra has used Howard Hanson, 
Will George Butler, Ralph Le 
wando, Guy Fraser Harrison, Karl 
Van 
Leon Barzin, Lawrence Stitt, John 
Warren Erb, W ersen, 
Donald Voorhees, Chester Whit 
ing, Joseph Maddy, David Robert 
McArthur. The 
All-State Chorus has been under 
the batons of Olaf Christiansen, 
Morton Harvey Gaul, 
Noble Cain, Luther Goodhart,. | 
Russel Shenton, Helen Hosmer, 
Guy Fraser Harrison, Harry Robert 
Wilson, Maynard Klein, John Ray 
mond, Clyde Dengler, and Mary 
Muldowney. ‘The Collegiate Band 
Festivals have had as their conduc- 
tors Erik Leidzen, Morton Gould, 
Mark Hindsley, William D. Revelli 
Leonard B. Smith. The Col- 
legiate Orchestras have used Louis 
G. Wersen, Edwin McArthur, and 
Jay Blackton. The Collegiate Cho 
ruses have been under the batons 
of Lara Hoggard, Ifor Jones, and 
John Finley Williamson 


zen, Guy Fraser 


urd, 


Hoesen, Arthur Shepherd, 


Louis G 
Edwin 


son, and 


Luvaas, 


and 


While this list of conductors is 
All-State 


these same persons have served as 


for groups, many of 


Educational Music 


conductors of district events, and 
an examination of the many oth- 
ers who have conducted district 
but 


would show 


festivals, not state festivals, 
that the students in 
the district events were under the 
eadership of other musicians of 
equally high calibre 

Since that first All-State band in 
Aliquippa in 1934 we have come 
along way. We have made many 
mistakes but in turn have profited 
by them. The ofticers, executive 
committee, and persons in charge 
of the festivals have always tried 
to keep the welfare of the student 
in mind as their first and foremost 
obligation. In doing this they 
have tried to further our ideals as 
‘For 


expressed in our motto 
Better School Musi Je st 


The author wishes to acknowledge as a 
most helpful source of material The Histor) 
ind Growth of the Pennsylvania Music Edu 
itors Association, and unpublished Master 
Degree thesis at The Pennsylvania State Col 
lege y Gladys Cromer Kleckner, historian 
tor the Pennsylvania Music Educators Ass 





Band Directors! 


‘ct FREE 4 


outstanding band numbers from 


YOUNG | >: eens SERIES 


No. 1 — HOLIDAY MOODS — Verrall 
Standard Band with score 
Symphonic Band 
Separate Parts, each 
Conductor's Condensed score 


.2—A NORTHERN OVERTURE — 
Verrall 

Standard Band with score 

Symphonic Bond 

Separate parts, each 

Conductor's Condensed score 


sample parts 
to these 


. 3 — STARLIGHT — O'Neill 
Stondard Band with score 
Symphonic Band 
Separate parts 
Conductor's Condensed score 


. 4— THE PLAINSMAN — McKay 


Standard Band with score 
Symphonic Band 

Separate ports 

Conductoz's Condensed score 


e 


Boston Music Co. 
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can be Beautiful 
with 
Appropriate Music 


Hoffman CHORAL MUSIC 
FOR TREBLE VOICES 
SA 


Number 
nil Use 
when ordering) Price 
15.210 Christmas Evening Howaoeréinek. Are 
by Walter Goodell 
15,209 In the Town of Bethlehem 
land (riginal carol 
15.205 Lullaby of the Christ Chiid 
(also available SSA) 
SSA 


Helen /ohlmann 


Edition 


(Be Sure 





Lily Strick 


Biresak 


Babe Divine Appeal 
ng aml meters 
Christmas Alleluia 
Bright, dashing 

» Infant King 


Marjorie Elliott 


Pohimanr Minor setting, 
oyouse alleluia 
Shepherd's Song hiliott 
Handel theme 
) Wondrous Light, A Lily 
I hepherd’s stot 
Mixed Voices 
S.A.B 
| Christmas Bells Elliott 
and tinkling bell 
In the Town of Bethlehem 
Carols with naalle ‘ 
' Infant King. The r 
und gniicant 
SATB 
*Bells at Christmas 
elled for modern beauty 
Child of Hope is Born, A 
M t 


heral 


Variation on 


Strickland 


A sleigh ride 
Strickland 


imann New 


Pohlmann Unex 
Kilpatrick 


| Glory Shown Around Elliott Very pie 

tur Uy a 

Sleep, Holy Babe Arr. Howorth Florid 

wr. wilt olos for Alto and M. Sop 
7 Song of Nativity Pohimann 

ght for apt choru 

of our unusual Christmas octavo are 

1 choles on approval’ 
(ur ‘ friendl prompt 


H OPERETTAS 
¢ RED CANDLES — Farr and Wilson. This children’s 
@ classic is as traditionally American as its title. En 
@ treating story — choice carol ind snappy modern 
tunes! Grades. 2 acts (10 copies required) Complete 
4 Score $1.25 
1 SCROOGE'S CHRISTMAS — Paynter — Grant 
4 Schaefer. Dickens’ Christmas Carol cleverly adapted yet 
retaining all traditional pathos. Grade or Jr. High 
42 acts (10 copies req.) Complete Score $1.25 
' SURPRISE CHRISTMAS — Paynter and Lily Strick- 
land NEW operetta for intermediates and Jr. High — 
Comedy, loneliness and happiness chase themselves across 
4 the pages in this interesting story Musically unsur 
' assed 2 Acts, one setting (10) Complete Score 
' $1.25 
SUSANNA'S CHRISTMAS AUCTION — Paynter 
and Grant Schaefer The dramatic action in this 
choice all grade production takes place in the American 
g fiving room the night before Christmas with Mr. and 
g Mrs Santa Claus 2 Scenes 1 Set (10) Complete 
¢ Score $1.00 
4 WHEN TOYS COME TO LIFE—Paynter and Hatha- 
¢ way The Tell-Us-A-Story Man spins a story of toy 
¢ mending which intriaue younyer children Besides 
¢ carols, there are 13 short songs all in easy range 1 
¢ Simple set (10) Complete Score $1.00 
+ WHERE WAS SANTA?— Paynter and  Grant- 
¢ Schaefer As the title implies, this show is for the 
6 lower gredes With a setting at the North Pole and 
4 many colorful characters a child's conception of the 
¢ Spirit of Christmas is aptly portrayed 1 Act, 1 set 
10 copies req. Complete Score $1.00 
ALLELUIA, CHRIST iS BORI4! Christm.s Cantata 
4 for SATB A new work of power and charm, contin 
4 ing among the chorus passages, two solos for wom 
en's voice, two for male voice, and two of the most 
‘ beautiful carol $1.00 


{RAYMOND A. Ho Co. 
Publishers and Distributors 


1615 BRIGGS AVE. 
WICHITA 3, KANSAS 
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Open House 


(Continued from page 37) 


ful tone that he invited friends to 
his home frequently to share with 
him his large library of good re 
cordings. After a series of “listen 
ing” evenings, Mr. Nassau felt that 
his guests like himself ex 
perienced the urge to do something 
musically on their own 

this 


Group singing grew from 


desire to participate. The evenings 
thenceforth were planned for both 
As 
ample of what happens in this ‘de 
Ill tell 
curred one night in March (last 
spring ) 


As an out-of 


listening and singing an ex 


partment” you what oc 


state visitor, | hap 
pened in to the Nassaus’ with my 
sister. It was a decided shock for 
me to hear my name called along 
with those of three others to sight 
the 


Martha 


read solo parts in a chorus 


from But doing it was 





THESE 
“Teaching Twins” 
CAN HELP YOU 


KEYS To Teaching 


JUNIOR HIGH School Music 
Nordholm - Bakewell 





The NEW, widely acclaimed ‘‘Keys"’ 
book. 
Write for copy . 


You can't afford to miss itt 
-» $4.00... 10- 
day approval. 


KEYS 1. reaching 


ELEMENTARY School Music 


Thompson - Nordholm 





The “Key” for music teachers, music 
education and music 
$4.00. Write 


for copy on 10-day approval. 


supervisors, 
education students. 


10th St. @ Minneapolis 3, Minn. 











Fducational 


fun! The music happened to be 
new to all four soloists and no one 
The 


remainder of the guests attacked 


was critical of anyone else. 


sight reading of the chorus parts 
with vigor. The tension related to 
performance, or even rehearsal for 
performance, was entirely lacking, 


and we all had a wonderful time. 
The original listening plan snow 
balled into something bigger as the 
regular scheduled 
The 


chance to encourage local talent. 


events gained 
momentum. Nassaus saw a 
Here was a readymade audience of 
interested people who were good 
listeners; consequently a Sunday 
evening at the Nassaus’ eventually 
became a three-fold event: — listen- 
ing to recordings of large works 
(symphonies, oratorios, operas, and 
other works that can be heard in a 
home only through recordings), 
group singing, and performance by 
local artists 

When Mr. Nassau fails to find 
a musician in the Main Line area 
who feels he is ready to perform, 
Philadel 


Among the list of past per- 


he invites friends from 
phia. 
formers are such musicians as Anna 
Motto, a promising lyric soprano 
studying at Curtis Institute; 
Jeanette Free, a soprano recently 
graduated from Peabody Institute; 
and Toshiya Eto, pupil of Zimbalist 
a young man who made his de- 
but in Carnegie Hall this last win 
ter 
One 


ated 


Mr 


usual 


evening Nassau devi 


from the routine and 
invited George P. Orr, Philadelphia 
lawyer, to speak on his hobby, vio 
lin making. Mr. Orr brought two 
of his treasured violins with him: 


Mr 


Orr 1s, by the way, a vocal solorst 


a Stradivarius and an Amati 


of fine repute in the area 


Anyone who its interested ts 
placed on the mailing list of thts 
very informal, non-ofticer, no-dues 
project called for the sake of con- 


Music Magazine, November December 


Valley Musicale. 
Between thirty and sixty people re- 


vemmence Chester 


spond to the seventy-five cards (or 


thereabouts) mailed out each 


month, by ringing the doorbell at 
the appointed hour 


Pat Nassau, charming, friendly 


hostess, never knows how many 


people will be for 


“aay. 
But through capable man- 


present, 
does not appear on the 
no;¢ice. 
agement and resourcefulness there 
is always enough food and coftee 
for everybody at the end of the 
musical portion of the evening. 

This monthly event falls on the 
third Sunday. The card sent out 
serves both as a reminder of the 
exact date and an announcement of 
the choice of soloist for the eve 
ning. 

Below is the card my sister re- 
the session I 


ceived, announcing 


attended: 
Chester Valley Musicale 
Sunday March 15th 
8.00 P.M. 
Recordings on The Capehart 
$.45-Group Singing 
9.30-Soloist Jeanette Free, Soprano 
10.00-Cottee and Sanka 
Wilson 


A wonderful idea, isn’t it 


Farm The Nassaus 
this 
business of friends getting together 
for fun with music? It is a remind- 
er of the historic ““madrigal era” in 
England, when radio and television 


had 


when only the more fortunate in 


not been dreamed of, and 
means and location were privileged 
to attend the great concerts days 


when families and their friends 


made music in their own homes’ 

A Sunday evening of music at the 
Nassaus’ is memorable for various 
reasons: for the music, of course, 
which 1s always planned with great 
care, for the association with people 
who have mutual interests, and for 
the magnetic influence of the par 
brand of 


Bil! 


ticular hospitality ex 


tended by and Pat Nassau 


“a 
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° 
Conducting 
(Continued from page 22) 


ducting 1s indispensable to success- 
tul teaching is unquestionable, in 
the writer's opinion 

The qualities of conducting are 
considered here in their larger 
sense, omitting reference to the ele 
mentary knowledge of beat patterns 
and the ability to start and stop a 
musical group. For convenience of 
discussion: phases of conducting 


are listed under four headings 


namely: baton technique, interpre 
tation, score reading, and rehearsal 
technique 
Baton technique—interpretation 
Baton technique and interpreta 
tion are considered together as they 
are inseparable when logically ap 
plied Every movement of the 
baton should be justified by the 
melodic and rhythmic dictates of 
the music. Minimum requirements 
under these topics include: 


(1) A 


analysis of at least the major 


thorough = study = and 


treatises on conducting specif 
cally: 
1. Berlioz, Hector The Or 
chestral Conductor, Theory of 
His Art. New York Carl 
Fischer, 1902 
2. Gehrkens, Karl Wilson. Es 
sentials in Conducting. Boston: 
Oliver Ditson Co., 1919 
3. Rudolf, Max. The Gram 
mar Of Conductng. Neu 
York: G. Schirmer, 1950 
1. Scherchen, Herman. Hand 
hook of Conducting. English 
translation by M. D. Calvo- 
London: Oxford Uni 
versity Press, 1935 
5. Wagner, Richard. On Con 


AuClINe. 


COFressi 


English translation 
by Edward Dannreuther. Lon 
don: Wm. Reeves, 1897, 
6. Van Hoesen, Karl. Hand 
hook of Conducting. New 
York I Ss “oofts. & £0... 
Inc. 1950 
Weingartner, *Felix On 
Conducting. English transla 


(Please turn to next page) 








Fast Selling 
INSTRUMENTAL 
FOLIOS 


With Piano Accompaniment 


CLARINET 
Cunliffe Clarinet Solos .. 
Orphean Clarinet Solos 
Orphean Clarinet Duets 
Warner Clarinet Ensembles 
(for Four B- Clarinets) 
CORNET 
Apollo Cornet Solos ‘ 
Olympian Cornet Solos, Two 
Volumes, Each 
Olympian Cornet Duets 
Warner Cornet Ensembles 
(for Four B» Cornets) 
SAXOPHONE 
Orphean E- Saxophone Solos . 
TROMBONE 
Apollo Trombone Solos 
Eolian Trombone Solos . 
Sillaway Trombone Solos 
XYLOPHONE OR MARIMB 
Bethancourt Marimba Solos see 


Write for ‘On Approval" copies 


CHART MUSIC 
PUBLISHING HOUSE, INC. 


506 So. Wabash Avenue 
Chicago 5, Il. 








From the 


HAVE YOUR CONCERT BAND 
PLAY THE MUSIC OF OUR TIME 





RODGERS AND HAMMERSTEIN CONCERT BAND FOLIO 


Transcribed by Paul Yoder 


Here is the Band Folio to meet your important program needs: 
Every melody a proven success Simple transcriptions which are not naive 
An arrangement for every program use bealiqeanl arrangements for voice or instrument 


Contents 


BALI HA’! 
IF | LOVED YOU 
(Alto Saxophone or Cornet Solo) 
IT’S A GRAND NIGHT FOR SINGING 
| WHISTLE A HAPPY TUNE 
OH, WHAT A BEAUTIFUL MORNIN’ (Cornet or Vocal Solo} 
OKLAHOMA YOU'LL NEVER WALK ALONE 


Conductor 1.00 Parts .60 
Send for a specimen Cornet part 


WILLIAMSON MUSIC, INC. 


; Rockefeller Center New York : 20, N. 


PEOPLE WILL SAY WE'RE IN LOVE 
SOME ENCHANTED EVENING 
(Baritone or Vocal Solo) 

THE SURREY WITH THE FRINGE ON TOP 
WE KISS IN A SHADOW 


RKO Building 
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contents to 


tion by Ernest Newman. New 


York: E. F. Kalmus, Inc 


One 


with the material presented in these 


who 1s thoroughly famuliar 


books and can effectively apply the 


school literature has 


made the first ste p toward adequate 


conducting 


(2) Objective and academic 


justification for tempi established 


in performance. This should in 


clude the knowledge and feeling 


CARL FISCHER. ine 


d Service in Music Since 1872 


/, vistinguised Service 0 


/, QUICK-STEPS 
TO MARCHING 


by JACK H. MAHAN 


The Director's 
Marching 
Assistant — 
A basic manual on 
marching — both a 
guide for the dirertor 
and a hand-book for 
the student. Suitable 
for all grade levels 
it is a proven method 
for achieving marching proficiency in record time 


0 3840 Price, .75 








New, Revised Edition 
HOW TO 
READ MUSIC 


by MAXWELL KANZELL 


A remarkable simplified approach to 
music at sight For the singer, singing groups 
instrumental pupils, or music lovers Truly 
covers the necessary foundation for any branch 
of music endeavor 


03453 


reading 





Price, 1.50 


Y MMMM ff MJ); 


Ital 
ian tempo terms, and tradition. 

(3) Ability to interpret the tra- 
ditional 


for metronomic indications, 


styles and nuances of 


composition — through careful 


study of characteristics of each 
period of musical history. 

(4) A_ thorough 
all of 


phonic works and, if financially 


ac quaintan¢ ce 


with the standard sym- 


possible, to personally own a 
complete miniature score library 
(The Kalmus 


miniature score 


VMs YJ) 


wee 


y 
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LIFT 
EVERY VOICE 


Songs for Male Chorus 
Edited and Arranged by 
ELIE SIEGMEISTER 
and RUFUS WHEELER 


Easy-to-sing arrangements of folk songs, cowboy 
tunes, and spiritudls. Offers a variety of moods 
from lively and humorous to romantic and 
thoughtful. Excellent for light program or en 
core numbers, or for recreational singing, or 
part-singing practice 
0 3834 


SN 


SG 


SN 


SSG 


S 


Price, .60 








Eckstein 
ADULT 
PIANO BOOK 
by MAXWELL ECKSTEIN 


An exciting new book for the 
“grown-up” beginner's first les- 
sons — 


SS 


SG 


These first lessons are ideal for the adult learn 
ing to play the piano The ‘‘materials’’ in 
clude many favorite familiar melodies The 
Progress is logical and rapid and provides for 
that rather ‘‘immediate’’ playing satisfaction 
desired by mature (or nearly mature) beginners 


0 3832 1.25 


Wy 
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Ss 


SSS 


Price, 








New BAND Numbers — 


BIG STATE POLKA by Earl D. trons (Q 2360) 


Concert Band 


DRASTIC DRUMMIN’ (Novelty for Drum Section) 
by David Bennett (Q 2355) Concert Band 


INTERNATIONAL ACCORD (Grand March) by Edwin Franko Goldman 


erranged by Eric Leidzen (J 502) Full, 


5.50 — Symphonic, 


NORTH-SOUTH College All-Stars (Field March) by Henry Fillmore 


TOULON OVERTURE — by L. W. Chidester (J 501) Full 


Symphonic 


TROOPERS HOLIDAY (Parade March) by Joseph Skornicka (Q 2353) 
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catalogue would be a representa- 
tive list of works.) 
Score reading 

Under the ability to read scores 
the following criteria might be ob- 
served: 

(1) A thorough knowledge of 

all transposed instruments used 

in scores. 

(2) Recognition — of 


which 


foreign 


terms appear in scores, 


such as names of instruments, 


tempo terms, and nuance mark- 
ings. 

(3) Ability to sing any part in 
the score by transporting at sight. 
(4) Ability to sing parts in any 
of the seven clefs. 

(5) Some 
densing a full score into four 


proficiency at con 


parts at the plano. 
(6) 


for the purpose of vividly indi 


A system of marking scores 


cating cues which might other 
wise be overlooked. 
Rehearsal Technique 
The last phase of conducting to 
be dealt with is rehearsal technique. 
Requirements here include: 
(1) Possession of the ability to 
talk and work with students, and 
get results in a quick and direct 
All of 


musicianship and thorough study 


manner. the teacher's 
of scores will help him little un- 
less he has this attribute. 

(2) Ability to recognize and cor- 
rect technical mistakes of indi- 
vidual players. 

(3) Faculty of locating sources 
of faulty intonation. 


(4) 


correcting improper balance 


Faculty for detecting and 
and 
tone color. 
(5) Ability to organize a_psy- 
chologically sound rehearsal pro- 
cedure 
In the public school it would 
seem that we could scarcely place 
too much emphasis upon the per- 
and mental attitude of the 
The 


factors of 


sonality 


conductor during rehearsal 


importance of personal 


the music teacher have been ex 
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pressed continually by music edu- 


cators and administrators. It has 


been recognized frequently in sur- 
veys that it is the cooperative, demo- 


cratic, considerate and patient at 


titude a teacher which is most 


often respected by students. It is 
a commonly accepted fact that boys 


and girls’ lives are greatly enriched 


by experiences gained in musical 


organizations. The development of 


character and citizenship in Ways 


which encourage individual re 


sponsibility, loyalty, and leadership 


is not questionable Nevertheless, 


the establishment of the highest 


standards that the students are ca- 
pable of performing for the put 


pose ot deriving maximum divi 


dends in citizenship is often neg 


lected It is in the effort to set the 


stage for the attainment of prof 
and simult 


ciency ineously create a 
feeling of rapport and harmonious 
interpersonal relationships that the 
instrumental music conductor 1s 
presented with a detinite challenge 


The 


are 


following rehearsal questions 


ottered to the school director 
for the purpose of self analyzation 
Careful self-examination should en 
courage a sympathetic 


which may aid bringing about 
mutual respect of the students. 
1 Do | 
during rehe: 
2. Do I talk 


the 


become too emotional 
irsal 7 

Too much and bore 
students ? 

3. Are my directions heard and 
easily understood ? 

i. Am 

ant? 

% Do ] 


over passages without explaining 


businesslike but pleas 


ask the group to play 


how the performance may be 
improved ? 

6. Am I consistent in my requests 
for changes in tempt and other 
nuances 7 


7 Do | 


tapping 


h 


annoy the students by 


continually on the musik 


Stana ¢ 
avoid | ersonal 


8. Do I 


tending to belittle a player in the 


SafCasin 


Fducational 


attitude 


eyes of his fellow students ? 


9. When something goes wrong 
do I look first at myself to see if 
my own shortcomings are re 
sponsible ? 
10. Do I] 
things well done? 
11. When in 


it? 


reward with praise 


error, do I admit 
12. Do I start and end rehearsal 
on time? 


It has been the intention of the 
writer to present successful instru 
mental music teaching as a standard 
or ultimate goal, as there is prob 
ably no single teacher to be found 
satisfy 


who can completely 


criterion set forth in this article 


No one can appreciate the ditticul 


ties and complexities inherent in the 


nature of the instrumental must 


teacher's job as well as the expert 


enced teachet Nevertheless, we 


must constantly look for new meas 


uring sticks of accomplishment. if 


we are to raise our profession, in 


the public eye, to the position where 
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3 MODELS 
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Speech and Singing 


(Continued from page 25) 


use of such demonstrations. In 
answering questions, more than a 
yes or a no is desired. The student 
is encouraged to answer questions 
in complete statements and to relate 
them to. the subject under consider 
ation. 

Upon completion of the test, 
each student is given one of the 
following four classifications: 


Class I: 


noted such characteristics as easy, 


In this classification are 


graceful physical carriage, pleasant 
vocal quality, positive use of vocal 
variety, volume enough to be easily 
heard, a rate and precision of artic 
ulation that make for easy under 
standing, directness of presentation, 
clear evidence of sincerity and ani 
mation, and the absence of distract 


ing mannerisms 

Class I]: Class two indicates that 
the student has general speech com 
petence but not outstanding skill 
There are no factors that are mark 
edly unpleasant or distracting; at 
worst, only a few ttems are ob 
served that might better be elimi 
nated or definitely modified. 


Class //l 


the existence of definite handicaps 


Class three recognizes 


to vocal adequacy, but of a sort that 
will readily yield to attention, for 
example, a voice physically capable 
of proper projection, but being used 
carelessly; articulation that ts slip- 
shod rather than defective; ungain 
ly body postures, body tension, and 
distracting mannerisms that arise 
from imexperience rather than in 
adequacy A class three person 
needs some supervised instruction, 
but is not a clinical case 

Class IV 


there are exhibited 


Class four means that 
vocal difficul 


ties that. until they are removed, 


will markedly interfere with the 
person's adequacy as a classroom 
Items that would justify 


Class IV 


include such possible handicaps as 


teacher 


classification as would 


Educational Music 


gross quality, stuttering, or extreme 
nervous tension 

Seventeen graduating music edu- 
cation majors completed the speech 
test during the current semester 
While it was comforting to learn 
that none of the seventeen students 
received a IV classification, it was 
disturbing to find that none re 
ceived a I classification, and only 
six students received a II classifica- 
tion. The remaining eleven were 
placed in Class III, and will re 
quire remedial speech work at the 
clinic before they will be certified 
to teach in the public schools 

Following are typical comments 
taken from music student clinic 
reports: 

“TLL at ease; weak on articulation 
and carry through; good eye con 
tact; quality is tense; slurs over 
some words badly; good lip move 
ment but poor jaw movement. 

Too rapid speed for talking ; 
nasal quality; far too rapid read 
ing; does not stand on both feet 

Voice has some harshness; ade 
quate volume; rate too rapid; pitch 
high in some places; uneven breath 
ing. 

‘High pitched voice; watch hand 
movement indicating nervousness ; 
during reading lost audience con 
tact.” 

Voice pitched too high; too 
little vocal variety; fricative breath 
intake: too rapid rate of speech 

‘Stands on one leg, other « rossed 
over; rigidly set jaw; needs vocal 
variety, especially rate and volume; 
watch ah's.”’ 

When 


for voice juries and in recital, the 


these students perform 
above criticisms are not apparent 


It seems unfortunate that good 
singing habits acquired in voice 
training often fail to transfer di 
rectly to good speaking habits 
Perhaps voice teachers need to em 
phasize the relationship that good 
singing bears to good speaking so 
that the student can express him- 
self as convincingly in speech as 


he can in song. * “ 


A NEW ; 
FRED WARING PRESENTATION 
FOR CHRISTMAS 


The 
Christmas Crib 
by ROY RINGWALD 
A Nativity Cycle for Mixed Voices (SAB) 


The custom of setting up a Créche, or 
Crib, to represent the Nativity scene be- 
gan with St. Francis of Assisi in 1223. In 
the hills above the little Italian town of 
Greccio, this cheerful, singing saint ar- 
ranged a depiction of the participants 
in the glorious Christmas story. Thus 
was reborn the even more ancient tra- 
dition of illustrating the Gospel narra- 
tive with tableaux accompanied by song 
a happy custom that continues today 
in. Church and school throughout the 
world 
In words and music of great tender- 
ness and beauty, Roy Ringwald has 
described The Christmas Crib in 
nine short pieces telling of the Sta- 
ble, Star, Animals, Angels, Shep- 
herds, Wise Men, Joseph, Mary, 
and The Infant Jesus. 


[his fine work includes an optional 
narrative and tableaux instructions. 
Where “live” tableaux are not prac- 
ticable, full colored slides—prepared 
especially for The Christmas Crib— 
are available for projection. 
Although composed for SAB cho- 
rus, the texture of the music is such 
that The Christmas Crib may be 
sung effectively by junior and senior 
choruses or adult mixed choirs by 
judicious assignment of the voice 
parts. 


Performance time: music only—ap- 
proximately 6 minutes; with narra- 
tion—8'2 minutes. 


THE CHRISTMAS CRIB—SAB: 50< 


Complete Set of 
9 colored slides: $6.00 


Write for special folder “Fred Waring's 
Program Suggestions for Christmas 


hawnee Fess inc. 


Delaware Water Gap, Pennsylvania 
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Any Value in a School Dance Band? 


(Continued from page 19) 


ranging. Whatever doubts | might 
have had were dispelled by the in- 
formation that there were a dozen 
students who had requested this 
kind of 


to sign up for such a course 


training, and were ready 


It took less than a month for me 
to realize that all my talk about 
tone-colors, voicings, and balance, 
was going to be of no practical use 
to the class unless they had a chance 
to hear what they were writing. A 
poll of the class revealed that we 
had five saxophone players, three 
trumpet players, a trombone player. 
and three piano players. We called 
ourselves the Workshop band, and 
with a little planning worked in 
two playing sessions a week in ad- 


dition to our regular class meetings 


It was not long before the other 
members of the regular band de 
cided they were missing something, 
and | bombarded 
with requests to be allowed to play 
in the Workshop band 


found myself 


I couldn't give these requests se 
rious consideration since we 
fide 


yroup; we were a small group of 


were 


not really a bona musical 
interested musicians formed for the 
purpose of study and experimenta 
tion. But | was delighted to have 


the regular band students show 


such interest 


Jokingly, I spoke 
of this interest to John O'Connor, 


our band director. The idea of a 
regular dance band appealed to him 
greatly. He pointed out that the 
wide difference in talent and play 
ing ability among his regular band 
members created two problems 
|. Music for the exceptional play 
ers had to be interesting enough to 
keep them from becoming bored 
This kind of 


music was too difficult for the med: 


and lackadaisical ; 


ocre and average players, and 


tended to discourage them. It’s 
there are indivi- 


both 


true ] 4 W ‘net or 


pieces that satisfy 


Educational Music 


these requirements, but on the 


whole, band pieces are one oF the 


other 
Upon futher investigation | dis 


covered that unless the outstand 


ing band player was allowed some 


method of expressing himself as an 
individual, he tended to merge with 
the group, and in ettect, this re 


tarded his musical growth 


With this in mind, and with the 
band director's best wishes, | went 
to see Clyde Keutzer and told him 
my story. I knew from experience 
that asking musicians to play when 
ever they could, just for the fun ot 
it, Was one thing; to set up an 
organization with a regular re 
hearsal time, for credit, and with 
required attendance, might prove 
to be a completely different prop- 
osition. But Twas willing to try 


(Please turn to next page) 
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by Robt. Cray. 


reach of the average Band player 


of the Russian National School. 
by Walter Beeler. 


Remarkable in its 
percussion section. 


All Grade C-D 


cLecuona, SAN FRANCISCO EL GRANDE 


This work, one of the Maestro's favorites, is skillfully arranged 
It contains a variety of stunning effects all within the technical 


Grotchaninoff, LETTERS TO A FRIEND 


A delightful Suite of six charming pieces by the only survivor 
Noble 


WMonnrissoy, CARIBBEAN FANTASY 


conception 


Building up to a rousing climax, it depicts the composer's 
impression of the Central-American islands 


distinguished music, arranged for Band 


and pulsing rhythms in the 


Each Band Full 5.00; Symph. 7.50 
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Lecuona, ANDALUCIA SUITE 


comprising Melaguena, Andalucia and four more 
of the Composer's finest. 


arr. by GORDON JENKINS. Set A 7.50 Set B 10.00 Set C 12.50 
Jorrwhba, NIGHTS OF GRANADA 


captivating rhythm combined with glowing melody 
by one of Spain's most prominent contemporaries. 


Set A 3.00 Set B5.00 Set C 7.00 
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RCA Bidg. 
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Clyde Keutzer went to President 
R Franklin The They 
talked about liberal arts education 


must 


Mipson 
education, and publi 
And there were 
all ot these 
we went ahead anyway 


The 


of a 


rela 


tions doubts and 


But 


reservations abs ut 


students took to th idea 


dance band with such spirit 
falt 


ness, | auditioned all the applicants, 


and enthusiasm that, out of 


including the dozen we started 


with. ‘The importance of such audi 


trons 1s intensified when you know 


that the dance band has only OMe 


first 


hone 


trumpet, only ove first trom 
only one first alto saxophone 


The 


mind 


instrumentation I had in 


wher we Started was the 
standard big-band setup: five saxo 
phones five brass, plano, bass and 
drums. After three hours of audi 
tion I had six saxophones 
(of the 


five had dance band 


brass, and four rhythm 


group, only 


experienc e) 


nine 
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FAVORITES 


FOLK SONG 


For BAND 
Or ORCHESTRA 


Arranged by CLIFFORD P. BARNES 


Thirty-eight folk melodies arranged in progressive order as to range and rhythm 
material to use with any beginning instrumental method 


etc. plus full band or orchestra 
medley for any type of program 


In closely related heys 


Ideal supplementary 
solo or ensemble. Playable as solos, duets, trios, 


the songs may be ployed consecutively as a 


Published in 22 books — Offers unlimited instrumental combinations 


Parts 40¢ each 


Conductor Book 1.00 





C. PAUL HERFURTH’S 


Fix4.0) HILL-BILLY HITS 


Published by demand! 
THE CHAPEL, BUTTERFLIES 
CANDY LIPS, HONEY DARLIN 

Full Band Instrumentation 


BAND 
BOOK 


Herfurth s famous easy arrangements of 16 new country hits including CRYING IN 
GAMBLER S GUITAR 
YOUR CHEATIN HEART, SATISFIED ond others 
Each Book 40¢ 


HAPPY COWBOY, MEXICAN JOE, HELLO SUNSHINE 


Conductor 1.00 





Preparing your first concerts? 


BEELER-HERFURTH 
FIRST BAND BOOK 


16 effective compositions 
Bond 
WALTER BEELER and ( 


usable as Two 


Complete Elementary Programs Com 


posed by PAUL 


HERFURTH 


Rich and 
playing ability and range of beginners, that 


varied music fully within the 


bring atisfaction to ployers, audi 


omplete 
ence and directors alike 


Each Rook 40¢ Piano Accomp. 1.00 
Conductor Book 2.00 





Are you playing the 


TOPS IN POPULAR BAND BOOKS? 


TOPS in POPS 


Avr, by PAUL YODER & WALTER BEELER 











CHRISTMAS MUSIC 
for your ELEMENTARY BANDS! 


RUDOLPH THE RED-NOSED REINDEER 
Arr. C. PAUL HERFURTH = Full Band 3.00 


SLAVONIC FOLK SUITE 


ALFRED REED Full Band 3.00 


FROSTY THE SNOW MAN 
Arr. WALTER BEELER Full Band 3.00 


CHRISTMAS MARCH 


C. PAUL HERFURTH Full Band 2.50 


for ELEMENTARY ORCHESTRA 
RUDOLPH THE RED-NOSED REINDEER 


Ace. by C. PAUL HERFURTH 
inc. 2 Piano-Conductors Full Orch. 3.00 
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I must confess that at this stage 


I was rather uncertain, and in a 


sense, worried. I realized that wed 
have just about one chance and one 
chance only to show whether we 
were a musical organization to be 
taken seriously. I knew as soon as 
we gave one public performance 
there would be certain members of 
the community and certain members 
of the faculty who would rise up 


Already, Dr. Th ymp- 


son had received some complaints 


against us. 


I knew that, ultimately, any failure 
would be my responsibility. There- 
fore | decided to play it as safe as 
possible. I planned to give only 
one concert, and that, in the late 


spring. | the Work- 


shop band found itself without 


reasoned, tf 


community approval, we could then 
disband, and have all summer to 
lick our wounds 


I could think of 


to forestall a wholesale disapproval 


only one way 


And that would be by presenting a 
concert that would reflect the super- 
lative musicianship of these out- 
standing student players. Our goal 
would be not a concert of serious 


music played by a dance band, but a 


concert of dance band music played 


seriously. And with this objective 


in mind, we went to work 
At our first rehearsal I told the 


students about the seriousness of 


our purpose. We formulated some 


principles and some rules. There'd 


be no free beats and no foot tap 


ping. We'd insist on precise attacks 
and cutt-offs and the strictest ob 
servance of dynamics and phrasing 
marks 


There'd be no unnecessary 


talking during rehearsal 


I tried to impress each player 


with his importance as an individ 
ual, and the importance of out 


w . 


correcting 


side practice didn't intend 


tO Waste time wrong 


notes: I'd trust them to learn their 
| did 


individual and they 
spent 


parts 


In the first few weeks | 


many hours picking out the sele 
We had 


tions for our first concert 
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about ginal 
rangements that I telt were worthy 


Then | 


Bi nue as 


eight) ori student-at 


of a first performance 


selected Rhapsody in, Our 
feature 


sod) 


but the orig 


attraction 


Not the Rhap 


as Ferde Grofe dressed it up, 


mal version which 


Gershwin, himself. 


band 


Just as the concert band reper 


Morton 
and 


torie has its Lucien Caillie, 
Gould, 


Y oder, 


Philip Lang Paul 
band repertoire 
Duke Elling 
and Van Alex 
respective fields 


the music by these men is both 


the dance 
has its Eddie Sauter, 
Pete Rug rolo, 


ander In 


ton, 


theis 


and brilliantly scored. 


teresting 
The 


make his selections first by arranger, 


careful program-builder will 


rather often, 


than by title. ‘Too 
popular titles are put out in trite 
arrangements that may serve a put 
pose only in some third-rate dance 


hall. Knowing 


life of most popular tunes, I knew 
it would be 


this, and the short 


safer to select. titles 


from those tunes that have become 
standard 


HE night of the concert we were 


as ready as we'd ever be. 


band members themselves had 


plastered the city and its school 


system with posters and show cards; 


they'd made speeches and = an- 


nouncements in assemblies and in 


classrooms 
Despite these activities I was still 
worrted. I had undertaken to pre- 


sent a dance band in a 750-seat 


auditorium in a college where only 


five vears earlier dancing had been 


considered sinful and 


One 


already spoken out 


outrageous 
had 


ivainst us pub- 


group in the community 


licly. I knew that part of our suc 


cess would depend on playing to 
al full house 
Fifteen before curtain 


looked around at the black 


and white of our f and the 


mmMmules 
time | 
yrmals 
bandfronts we'd 


could 


I didn’t have 


gleaming WY PLite 


painted ourselves I heat 


the crowd noises but 


Educational 


wrote for dance 


Finally 


I gave the order to dim the house 


the courage to peek out 
lights and we were ready to go 
What happened that night ts still 
talked about at the College of Pu 
get Sound. Not only w 
filled back 


auditorium were left open and more 


as every seat 


but the doors of the 


than five hundred people stood or 
We played for 
halt 


I made a 


sat in the halis 


an hour and to tumultuous 


applause short curtain 


speech and the W orkshop band 
was inaugurated 
Lhe 


of the band’s recordings to Dowz- 


following year | sent some 


beat, the national music magazine 


for dance-musicians, and they de- 


voted a page to extolling the mu- 
sicianship of the W orkshop band. 
To our school and community this 


was very gratifying, but only as 


a commentary on the way they al- 
felt 
(Please 


ready 


turn to next page) 





STANDARD CLASSICS 


FOR 


WOODWIND ona BRASS ENSEMBLES 





The 


*NORWEGIAN DANCE — (Op. 47, No. 28) 


For Flute - Oboe - B Flat Clarinet - 
Complete with Score 
FUGHETTA ... 


For Flute - Oboe - B Flat Clarinet - 
Complete with Score 


MINUET — (From Piano Sonata, Op. 22) 


For Flute - Oboe - B Flat Clarinet - 
Complete with Score 


ALLEGRETTA GRAZIOSO —- 


(From Piano Sonatina, Op. 55, No. 3) 


Bassoon 


- Oboe - B Flat Clarinet - 
Complete with Score 


For Flute 


SONG WITHOUT WORDS -— (Op. 62, No. 4). 


For Flute - Oboe - B Flat Clarinet - 
Complete with Score 


CHANSON TRISTE — (Op. 40, No. 2) 


- Trombone 


For 2 B Flat Trumpets (or Cornets) 
Baritone (or 2nd Trombone) 
Complete with Score 


WATCHMAN’S SONG —- 


Bassoon 


Bassoon - 


French Horn 


J. S. Bach 


Bassoon 


L. van beesheten 


Bassoon 


$1.00 


F. Kuhlau 


$1.25 


F. Shenitdtiadtin 
French Horn 
$1.25 


P. Tschaikowsky 


(From Lyric Pieces, Op. 12, No. 3) 


For 2 B Flat Trumpets (or Cornets) 
Baritone (or 2nd Trombone) 
Complete with Score 


PRELUDE — (Op. 28, No. 20) 


ANDANTINO — (From Ballad No. 2, Op. 38) 


- Trombone 


F. Chopin 


Two Short Pieces for 2 B Flat Trumpets (or Cornets) 


Trombone - 
Complete with Score 


LAST WALTZ — (Op. 127, No. 3) 
For 2 B Flat Trumpets (or Cornets) 
Trombone - 

Complete with Score 


THE STRANCER — (On. 68, No. 29) 
French Horn 


For 2 B Flat Trumpets (or Cornets) 
Trombone - 
Complete with Score 


VOLKWEIN 


Baritone (or 2nd Trombone) 


Baritone {or 2nd Trombone) 


$1.00 
F. Schubert 


- French Horn 
Baritone (or 2nd Trombone) 


$1.25 
R. Schumarn 


- Tubo 
$1.25 


BROS., INC. 


Music Publishers 
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By this time we had already As one proot of the band’s worth 
Vloew for Christmas toured the state in a joint program we may look at some of its alumni 
with the concert band I soon At this writing, fifteen are public 
learned that my curtain talk could) school music educators, two are 
be more effective as an introduction college teachers, eight are private 
to the band. In communities that music teachers, four are symphony 
accepted the concert band as a mat- musicians, six are doing graduate 
ter of course, we could feel an at- work in music, ten are playing in 
mosphere ot coolness as the W ork- army and alr force bands, and 
shop band filed onto the stage. twelve are businessmen. Only four 
Only then would I relate how the are professional dance-musicians 

Workshop bandsmen also played 


In closing, I'd like to summarize 


in the concert band and in the 


Clare Grundman's some of the special values in a 


i school orchestra: how they were 
Three Songs For Christmas as familiar with Bach and Stravinsky 
for $A, SSA, SATE of TTBB chorus with orch As they were with swing and pro 


or band accompaniment ad tib (or for 
orchestra or band alone) vressive 


school dance band 1. It provides 
an outlet for students of superior 


musical talent: 2. It makes students 


jazz; how these few were 


pun aware of individual responsibility; 


these new octavos COMPOSITION MAJOFS ; how these few 


AT THE MANGER—Gibbs re 
BIRTH OF OUR LORD — Martinu were aware ot problems ot pitch, phras 
CHRISTMAS EVE — Donato 

MADONNA AND CHILD — Donato boy had a Standard Oil scholarship ing. and tonal balance: 4. It teaches 
NOWELL, NOWELL — Schempf ’ 
STAR OF BETHLEHEM — Adoms in Geology; how important it was the student self-reliance; 5. It pro- 


3. It makes students particularly 
education majors; how this 


orders now: to know al/ phases of music. And vides the student, as well as the 


DEPT. 329 finally, how the real danger to audience, with spirit, recreation, 


education lay in students and = and personal pleasure 


BOOSEY AND HAWKES 


adults becoming narrow and These values are inherent in the 
P. ©. Box 418 . Lynbrook, L. 1., N. Y. . 








limited and bigoted and intolerant school dance band. “* * 





Witchell 


PORTABLE 


FOLDING STANDS 














IMPROVE APPEARANCE 
OF YOUR 


BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


Leading schools and directors say that MITCHELL 

FOLDING STANDS give that added “Audience 
‘ad Appeal”. Group performances “show better” through 
ere. improved stage convenience and appearance. 


Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


IMITCHELL MANUFACTURING CO. 


EASY TO FOLD 2742 S. 34th Street © Milwaukee 7, Wisconsin 





MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 
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Teaching Methods 


(Continued from page 31) 


When a student begins to study 
violin with a cluster of meaningless 
sharps at the beginning of the stat 

sharps to which he pays no at- 
tention, he is beginning in an ab- 
normal manner as far as the nota- 
tion is concerned. First impressions 
in teaching, as is well known, are 
of the greatest influence, and when 
a student has learned his first lesson 
on a staff with sharps, the coordina 
tion between his fingers and his 
thinking is permanently warped, 
and I have seen such students often 
fall into sharp keys whenever con 
fronted with a piece of music in ¢ 
major. 

The 


sharps has the strange duty of re 


teacher who teaches with 


vealing to his student after some 


period of study, that C natural, not 


C sharp is the basic and more com 


mon note. The student would be 


perfectly justified in demanding 
why this basic fact had been con 
cealed from him from the begin 
ning 

The student who begins in a nor 
mal manner in C major, learning to 
finger one string at a time so that 
finger jumping from string to string 
will not interfere with his establish 
ment of the basic scale placement, 
learning the accidentals one at a 
time in such a manner as to coin 
cide with the increased facility of 
the hand and the increased har- 
monic complexity of the music, 1s 
laying a solid  musical-technical 
foundation which repeats in minta 
ture the actual historical develop 
ment of music itself 
traditional method of teaching 
a method which we should not be 
too eager to abandon 

Of all the violin methods known 
that of Christian Henri Hohmann, 
first published in 1841, has proved 


to be the most popular, despite in- 


This is the 








Ss or SA Si 
~ omething new for ~ heory ~ we a? 
c cf 


BOOK TWO 


by PAUL HINDEMITH 
TRADITIONAL HARMONY 


45 Exercises for Advanced Students 
45 Sketches for Composition 
45 Problems in Musical Structure 
45 Studies in Instrumentation 
45 Untraditional paths to a creative understanding of 


TRADITIONAL HARMONY 
PRICE — $2.50 


a f] 
ho for descriptive | a Te / 


Associated Music Publishers, Inc. 


25 West 45th Street, New York 36, N. Y. 
633! Hollywood Blvd., Hollywood 28, Cal. 
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The 


reason for tts popularity lies in its 


roads of the new methods. 


common-sense approach C ma- 
jor, one string, one finger and one 
accidental at a time, etc., etc. Some 
contribute 
something to make beginning vio- 


but 


should be used in conjunction with 


modern methods can 


lin more pleasant these 
the Hohmann Volume I and not as 
a substitute for it; there is no sub- 
stitute for a traditional solid foun- 


dation. * 





You'll succeed in 
teaching sight singing 
with these books 


IT’S FUN TO SING! 


Sear erne 


» U 
to sing 
pe ae veeé 
$ F : 


First steps in Sight Singing 
50 cents 


HIGH, LOW — TOGETHER 
GO! 


High, Low- 
Together Go! 


Beginning Two-Part Sight Singing 
60 cents 


This material and procedure by Edna 
M. Ruff with Herman F. Smith as 
advisory editor, has proved success- 
ful under ordinary classroom condi 
tions in the grades over a period of 
years. You'll be successful with it 
too! 








Publishers of Betler Music 
4345S WABASH AVENUE : CHICACO 5 
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Band Financing cifically in the hands of band par In many instances school credit 
(Contiaed treet teas 71) ent Organizations and band booster was gained, but adequate school f- 
clubs nancial support lagged behind, and 
and there obtaining school time to From extra-curricular to co-cur- again, the community was called 
rehearse, and playing for more and ricular status was the next step in upon to help finance the bands 
more school events. Eventually the the evolution of the school band. Many and varied money-raising 
professional player-leader realized Having gained the use of school schemes were resorted to: ticket 
his imadequacy to carry on the — time it then naturally followed that sales, cake walks, tag days were but 
teaching of instruments in th school credit was sought for band a few. The income from these 
schools on his own unpaid time. music. This was a critical step, for constantly-recurring money-raising 
The college-trained music teacher it meant that now school funds events, plus what funds the finan- 
took his place. However, band f- would be involved through the pur- cially hard-pressed school boards 
nancing remained generally in the chase of textbooks, music, instru- were able to allocate, comprised the 
hands of the community and spe- ments and uniforms. school band’s “budget.” 
Many a high school band’s finan 


cial progress has hit a plateau at 
_ For Onchestra _ 


just such a set-up. A recent survey 

SUITE by George F. McKay || of 105 Florida bands brought to 

light fifty-five different ways of 

ON Will be welcomed by all || "5'2g Money to finance the instru- 
. School Orchestras. mental music program! 

FIDDLER cs | Several pertinent facts regarding 


—-Score may be examined || the financing of school bands ap 
TUNES by conductors— | 


peared In the aforementioned Sul 





Score $2.00 — Full Orch. $4.00 vey One is that county school 
KI Extra parts @ .50 — Symphony Orch. $6.50 


board funds total only 14° 7 of all 





J. FISCHER & BRO., 19 W. 40th St, NEW YORK 18, N. Y. 


he Whasic Yidex 


THE KEY TO CURRENT MUSIC 

















PERIODICAL LITERATURE 


A detailed subject guide to over 100 music periodicals from all parts of the world 
Designed for quick reference as well as intensive research 


Makes current periodical literature readily available to musicologists, librarians, 
educators and students 


1949 MUSIC INDEX ANNUAL CUMULATION 
1950 MUSIC INDEX ANNUAL CUMULATION 
1951 MUSIC INDEX ANNUAL CUMULATION 
1952 MUSIC INDEX ANNUAL CUMULATION 


ANNUAL SUBSCRIPTION 
Including 12 monthly issues and 


cloth-bound annual cumulation . $125.00 


Information Service Inc. 


10 West Warren Detroit 1, Michigan 
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monies spent by high school instru- 


mental music organizations. This. 


then, indicates that 86°; of the 


funds which Florida bands spend 
annually is obtained from other 
sources. Somewhat more than one 
third of the instrumental units in 
the state are receiving no county 
budgeted funds whatever! 

The band director feels keenly 
the responsibility for providing his 
band with the best equipment, mu 
sic, instruments and uniforms. This 
means he must spend hours of his 
time “dreaming up” new ways of 
raising money. However, he also 
realizes that effective teaching flies 
out the window when his efforts, 
time and energy are spent in fund 
raising campaigns. And for his 
time lost from teaching there is a 
proportionately larger amount of 
valuable learning time lost by his 
students. It is small wonder, then 
that wherever he can, the band di 


rector is delegating to parents’ or- 


ganizations, P.T.A.'s, and band Band directors (and undergradu- 
booster clubs the responsibility for ate music students who expect to 
equipping and maintaining the — enter the public school music field) 
band while he devotes more of his should familiarize themselves with 
time to the essential teaching the following four trends in band 
That these organizations are suc- financing: 
cessful in their eftorts to finance the — Fir; Communities and school boards 
bands is evidenced by the observa are becoming aware of the need of 
tion that high school bands today school instrumental departments to be 
are better-uniformed, have more included in the regular annual budget 
complete instrumentation, and are of the school system. Many bands are 
playing a greater repertoire of mu receiving this financial aid for the first 


sic than ever before. (Please sure to wext page) 














GRAY-NOVELLO 
An Old Christmas Favorite in New Dress ! 
OLD DUTCH LULLABY 


ARRANGED BY 


CLARENCE DICKINSON 
For Organ and Harp (or Piano) 
Price $1.75 
Originally published for Mixed Chorus and 
for Organ Solo 


THE H. W. GRAY CO., 1596. 48st. NEW YORK 17, N. Y. 


Agents for Novello & Co., London 




















GRAY-NOVELLO 
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Easy Chustmas Octavos for Schools 
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A Very Merry Christma Gilbert TTBB @ SATB 
te if r G iif SSA ® SATB 
¢ Maltzeff SSA @ SAB @ SATB 


te andaeigh lew ‘‘CHRISTMASTIDE”’ | 

ofr 9] Attn Easy MEDLEY of Carols 
by ROSARIO BOURDON 

SSA ° SATB ° SAB 


30c each 
Orchestration Available 














SSA @ SATB 
SATB 


SSA @ SAB @ SATB 
SSA 
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Order from your Local Dealer or direct from 





HAROLD FLAMMER, INC. 


FOSSSSSSSSSSSSSSSHSSHSSSSSSSESSSSSSSSSSSSSSSSSSSSSSSSSSSFTSSSSSSSSSSSSSSSSHESSHSSSSSEEEEESE. 


251 West 19th St. . New York 11, N.Y. 
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time this year 
often 


These amounts, though 
insufficient to do the job ade- 
quately, are specifically designated for 
the purchase of music and instruments 
Second: Band 


booster organizations are in 


their 
many in 
stances employing a planned campaign 
of public relations and public educa 
tion concerning bands 


directors and 


Small ensemble 
appearances at civic Clubs, talks stressing 
band needs and advantages piven before 





IT’S SIMPLE... 


to acquire concert performance con 


trol of rhythm with all its delicate 


gradations with 


Results 


that are positive and often astonishing 


through familiarity 


the use of the Metronome 


are accomplished simply 


Complete information is contained 
in “Metronome Techniques,” a com 
prehensive textbook by 
Frederick Franz, a world authority on 


the Metronome 


unabridged 


‘Must reading for 
all teachers, professional and amateur 
Send $1 cash, check or 
money order to Argus Associates, Inc., 


956 New Haven 10 


performers 
Chapel Street 


Conn., for your copy 








Song 


Accordion Solo (with 
words) 

Dance Orchestra 

Two-Part Voices 

Women's Voices 


Mixed Voices 


Men's Voices 








(Christmas Eve) 


A contribution from South of the Border to our 


ever-growing TREASURY OF CHRISTMAS SONGS. 


PUBLISHED FOR 


For our 160 million Good Neighbors of Latin-America there is 
one night in the year that is outstanding: 
Christmas, which we know as Xmas Eve and they call "La Noche 
Buena” (literally, The Good Night). 


May this coming NOCHE BUENA bring you friendship 
and good cheer. 


At your Music Dealer or direct 


ANTOBAL MUSIC COMPANY 


313 West 20th St., New York 11, N.Y. 


clubs and organizations, whole-hearted 
cooperation with parade and program 
committees all tend to build good wiil 
for the band 

Third: Bands are receiving lump sums 
from community agencies. For their 
participation in and community 
events bands are receiving lump sum 
donations city administrations, 
county commissions, chambers of com- 
merce and like These 
donations are in no sense payment for 


CIVIC 
trom 
organizations, 


work done because they are not large 
cnough to cover the considerable ex- 
pense any good band incurs with each 
appearance. Merchants and other busi 
ness men usually favor these donations 
from community agencies because such 
donations remove the pressure of count- 
buy 


nve prizes for band-sponsored con- 
£ I 


less requests of them to ‘ads,’ 
tests, or satisfy outright requests for 
moncy 

Fourth: The attitude among band di- 
rectors for obtaining funds from ath- 
letic departments to help defray ex 
penses of appearing at athletic events is 
Band di 
rectors are hard put to “explain away’ 


slowly gaining momentum 


the use of budgeted school funds for 
football 


when 


—+ NOCHE BUENA »— 


half-time entertainment 


{arr 


R. Touzet) .40 


Jr.) .40 
O'Farrill) $1.00 
Dick Kent) .20 
Hugo Frey) .20 
Hugo Frey) .20 
Dick Kent) .20 


( Deiro, 
( 
SA | 
SSA (" 
SATB [ 
TTBB ( 


the Night Before 














that money should rightfully be spent 
on good band literature, new instru- 
ments and other educational equipment 
so urgently needed. 


have been various methods 
worked out by bands and athletic de- 
partments to give bands their well- 
carned share of funds: a certain per- 
game; a per ticket 
in the football 
program or the proceeds from the sale 
of the programs themselves; or a per- 
centage of gross sales on all field con- 
some the athletic 
department pays the bills for all ex- 
penses incurred by the band for the 


There 


centage on each 


amount; sale of ‘ads’ 


cessions In cases 


half-time shows 


Whatever the method used for ob- 


taining funds from athletic events, this 
source of revenue is a valid one. 
What, then, do these trends in- 
for future financing of 
bands? ‘The situation is 
In most communities there 


dicate 
school 
clear: 
is only one high school band. This 
band provides much of the music 
needed by the community. This 
same band provides music for 
school athletic events. This band 
is also a part of the school curricu- 
lum. Therefore, a three-way f- 
nancing plan is indicated: (1) 
Funds budgeted by the county 
school board to pay for music, in- 
struments and maintainance of the 
band as a part of the school cur- 
riculum. (2) Funds from the athlet- 
ic department for the expenses in- 
curred by the band’s appearance at 
(3) 


community source 


Funds 
(« ity 
commission, community chest, 


athletic events, and 


from a 


the 
band’s participation in community 


chamber of commerce) for 


affairs. 


Such a means of band financing 
will largely eliminate the need for 
the “55 money-raising schemes” 
which so sorely tax the band di- 
rectors energy and teaching time. 
Band directors are fortunate enough 
to secure this three-way support 
under serious obligation to avoid, 
at all costs, slipshod or careless ac- 
counting of funds and to conduct 
band affairs im an ethical and busi- 


ness-like manner. “* “ 
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Have Fun With Music 


(Continued from page 39) 


What Song is This? 


Use this # for a whole step and 
Now 


look below and find these steps and 


this sign for a halt step 
half steps on your keyboard chart 
These are phrases from a song you 
know 
1. Do ts the first note Do 
2 + 
+ above re 
++ 


ab« ve do 


below mt 
above ti 

above di 

above ri 

below re 
++ above do 
10 above mi 
11 + above fa 
Sing your answers. Now do you 
know ? 


Matching Game 
College Songs 


Can you link these songs with the 
to 
Write the number of the college in 


college which they belong ? 


the Space after the song 1 right 
is fair, 6 good, and & brands you as 
a football fan 


a. Boola. Boola 
b Loyalty 
c. The Ramblin’ Wreck 
Go, You, 
Old Gold 
Anchors Aweigh 
The Horned 
for You 
The Cardinal Is 
1. The Victors 
}. Hurrah for the 


Were All 


Frogs 


Vaving 


Team 


1. Northwestern 
2. Iowa 
5. Yale 


1. Illinots 
Texas Christia 


(Please turn to 
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Brussels Conference 


(Continued from page 13) 

all expectations and we hope that 
one more thread has been woven 
in the tapestry of international hu- 
We shall be 
all looking forward with great en- 
ot 
Confer 
ence on Music Education by UNES 
CO 


man understanding 
thusiasm to the announcement 


our Second International 


Suggestions 

A few suggestions might be made 
regarding the next meeting 

First: that delegates be chosen 
cleared by the State Department 
and announced months before the 
meeting. 

Secondly: That a 
worked out by which sectional and 
national contests might be held to 


means be 


select all performing groups who 
are to be presented before the con- 
ference. America suffered consid 
erably in comparison with other 
singing groups in Brussels. Al! felt 
had we sent a good band it would 
We heard no 
band there that equaled our best 
Our 


orchestras would have added much 


have added variety. 


American bands. American 


also and would have compared 
favorably with student orchestras of 


other countries. “ 





A CAPPELLA 
ACADEMIC 


% Styles —6 ladies to 
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FREE Mustrated 
cHuaRcH GOODS 


a, 
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O21-23 ARCH STREET PHILADELPHIA * Pa 


ean trom Send tor 


alatog 











DON'T PLAY WITH FIRE 


Candlelight services, Pageants, use 


STRAYLINE'S SAFETY CANDLE 
WHIT/ PLASTIC 

Pipe lighted prism cut plastic flame. Color 
disc for colored lights. Used by some of 
the largest Colleges. 
Schools. Churches, 
Choirs, Complete 
with batteries $15.00 
a 8°’. $18.00 Dz. 
12°. Plus postage. 
Sample $1.50. 


Strayline 


Products Co. 
Dept. A 
Dobbs Ferry, N. Y. 


' 
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THE BIG 3 


1954 


For Ist and 2nd Cornets, 


Interesting and Different ! 


INSTRUMENTAL 
ENSEMBLES 


Arranged by WILLIAM H. CHALLIS 
Bb CLARINET QUARTETS 


For 4 Bb Clarinets with Score 
ALICE BLUE GOWN 
OVER THE RAINBOW 
DEEP PURPLE 
WHEN | GROW TOO OLD TO DREAM 
THROUGH THE YEARS 
price $1.50 each 


BRASS QUARTETS 


For Ist and 2nd Trumpets, Ist and 2nd 
Trombones with Score. 


THROUGH THE YEARS 
WHEN | GROW TOO OLD TO DREAM 


price $1.50 each 


SAXOPHONE QUARTETS 


For Ist and 2nd Eb Alto Sax, 3rd Eb Alto 
Sax and Bb Tenor (printed separately), 4th 
Bb Tenor Sox and Eb Baritone (printed 
separately) with score. 


AUTUMN SERENADE 
I'M IN THE MOOD FOR LOVE 
MORE THAN YOU KNOW 
SONG OF LOVE 


price $1.50 each 
TROMBONE QUARTETS 


For 4 Trombones with Score. 


OVER THE RAINBOW 
MORE THAN YOU KNOW 
I'M IN THE MOOD FOR LOVE 
LAURA 


price $1.50 each 
STRING QUARTETS 


For Ist Violin, 2nd Violin, Viola, Cello 
with Score 


AUTUMN SERENADE 
DAYBREAK 
IT’S A MOST UNUSUAL DAY 
MOONLIGHT MOOD 
MOONLIGHT SERENADE 


price $1.50 each 


BRASS SEXTETS 


Ist and 2nd 


Trombones, Baritone (Bass-Treble) and 


Tuba with Score 
GREAT DAY 
DRUMS IN MY HEART 


{with Drum Sole) 


W/THOUT A SONG 
TEMPTATION 
LAURA 
BLUE MOON 


Price $1.75 each 


CORPORATION 


MUSIC 
es Agent for Re ny 
e Feist nc + er Mus 


h Ave e* New ¥ 














NOW IS THE TIME TO ORDER 
Christnas Music 


YULETIDE OPERETTAS BEAUTIFUL CANTATAS 


THE MAGI'S GIFT .. . in two acts. KING OF KINGS .. . For soli and chorus 


Eig 


Singers, Angels. etc. Time: one hour. cult Time: 45 minutes Vocal score. 
Vocal score, with Piano accomp. and di with piano accomp 75¢ 
rections $1.00 


A CHRISTMAS CAROL ... by Dickens, tone soloist. Choruses are well balanced. 
adapted as a musical play in three acts. Not difficult. Time 35 minutes. Vocal 
Twelve Principals. | singing role and score, with Piano accomp. 7S¢ 
choruses. Time: 2 hours Vocal score 


with Piano accomp and full dialogue RING YE GLAD VOICES .. . For chorus. 
$ 


LEGEND OF THE SNOWMAN .. . In 


three acts, unison. Large cast of charac 


tere 
tair 


dance steps, and costume directions 


ht principals and large cast of Carol of mixed voices. Inspiring, but not diffi- 


KING OF PEACE .. . For soli and chorus 
of mixed voices Requires a good Bari 


1.00 soli and junior choir. Widely used. Soli 
and choruses have depth of feeling. 
builds up to a@ joyous finale. Time: 30 
minute Vocal score with Piano accomp. 
and full directions. 7Se 





Time: 90 minutes. Vocal score con 
is Piano accomp Dialogue. music 


00 WELL KNOWN 


CAROL COLLECTIONS 


A CHRISTMAS FANTASY . In one act 


Lar 


minutes. Vocal score, with Piano accomp Choice of traditional carols, hymns, etc. 
costume and atage direction 7S¢ 3S¢ 


THE OBLIGING CLOCK ... for children’s AND GIRLS 7Se¢ 


voices Cast: 19 characters chorus. 


Vor 


and stage directions 60¢ TIONS 60¢ 


ge cast. - 60 or more Time 45 SING WE NOW OF CHRISTMAS 


CHRISTMAS CAROLS FOR LITTLE BOYS 


al score with Piano accomp. dialogue FIFTY CHRISTMAS CAROLS OF ALL NA- 


Write For Complete Christmas Circular. 


THE WILLIS MUSIC CO. 


124 EAST FOURTH ST. CINCINNATI 1, OHIO 
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MUSIC AT YULETIDE 


PIANO THEATRE 
The Nutcracker Suite by Peter Tchaikowsky 
Dramatized by Beatrice Peiser © Piano Transcriptions by Robert Pace 


A biographical play with music (simplified piano arrangements) for children through 
Junior High grades requiring a minimum of sets, costumes and props 


Ideal for Piano Classes, Dance Classes, Dramatic Classes, Home or School 1.50 


THE LEGEND OF ST. CHRISTOPHER ON THE HILL 


A brief dramatization expressing a simple faith in the true spirit of Christmas. 
FOR CHURCH OR SCHOOL 
Written, Composed and Arranged by J. Henry Francis 
Vocal Score (Words, Music, Stage Settings, Etc.) 1.25 each—Chorus Parts .25 each 


CHORALS BY TOM SCOTT 


5.A.B.—Rise Up, Shepherd And Foller (2502) .20 
5.A.1.B.—Wondrous Love—A Capella (1031) .20 


OVERTURE TO THE MESSIAH 


Organ and Piano with Electronic Reg. (Handel-Hollingsworth) 1.25 


CHRISTMAS FAMILY ALBUM 


A gaily wrapped surprise package of the best known Christmas songs and carols 
for Mother, Dad, Siste’ and Brother .75 


CHRISTMAS CAROLS FOR ORGAN 


For Hammond and Wurlitzer (Hollingsworth) 1,00 


BING CROSBY'S CHRISTMAS AND 
THANKSGIVING SONGS 


Simplified Arrangement with Large Notes and Words .75 


EDWIN H. MORRIS & COMPANY, INC. * 549 West 52nd St., New York 
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Have Fun With Music 


(Continued from preceding page) 


Stanford 
Michigat 
Army 

Georgia VTech 


Navy 


Answe ls 


lo the “Messiah”! 


Many of you will be fortunate 
cnough to attend a performance of 
Handei's Messzah this Christmas 
season or perhaps sing in the cho 
rus. I wonder if your thoughts will 
turn to the first time this great 
oratorio was given, in the little 
theatre in Dublin, Ireland, back 1n 
1742. We are told the fashionable 
society people irrived in their se 
dan-chairs. And what traffic jams 
these vehicles caused! It was even 
too much for the Irish policeman to 
manage. Spectal traffic regulations 
had to be made 

In case you don't know what se 
dan-chairs look like, they are said 
to resemble telephone booths, borne 
on two poles by two “chairmen.” 
They were brought to England 
from Sedan, France in 1684, much 
to the distaste of the English coach- 
men. Some of these boxes were 
lined with gorgeous colors, sported 
silver mountings and were beauti 
fully painted There were side 
windows, and the roof opened, al- 
lowing the occupant to stand 

Should you Visit good old Ire 
land, don't expect to see Dublin 
society beirg transported to con 
certs in these quaint conveyances 
If you wish, you can still see them 
in the city of Bath, England. and 
at the public baths in Austria, 
where they are used as modes of 
transit in connection with the medi 
cal baths <s 
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Fun on the Tonette 


(Continued from page 35) 


breath marks. It’s fun because we 
all have to breathe so why not 
breathe together 7 

Are 


peel ? 


tired of 
right, 


you the banana 
All 
where each rest is located and covet 


All ot us 
Don't you be the 


it with twigs and leaves 


are now tigers 


tiver to fall in the trap by mussing 


a rest. We usually: skip f* for a 
‘ 

while until the class pains more ex 

Every learn a 


perience time we 


new note we recite the letter name 
and then mix them up with those 
notes we already know. As the in 
structor calls them, the class plays 
them. We start slowly and grad 
ually speed up as the relationship 


The 


and 


between the notes is learned 


teacher recites the scale first 
then calls their attention to it in the 
book and explains scales Then we 


read the C scale. By this time it is 
about two Ww eeks before Hallow een, 
if you started in September, and 
time for a story of two boys who 
studied harpsichord with Haydn 
One night when Papa Haydn was 
upstairs in bed, two boys very quiet 
ly stole into his house and tiptoed 
over to the harpsichord. They be 
gan to play notes very clearly and 
distinctly, but not too loudly; C D 
EFGAB 


they stole quietly out of the house 


Then after a pause 


Upstairs Papa Haydn lay awake 
waiting. After quite some time he 
just couldn't stand it. He put his 
bare feet on the cold damp floor 
Why 
Yout 


dozen 


and came down the stairs 
couldn't Papa Haydn sleep? 
half a 


di yubt, 


class will give you 


wrong answers, no until 
some bright student will respond 
They 


didn't finish it. It ts a scale.’ Then 


with the logical answer, 


you mav finish the = story Papa 


Haydn walked to his harpsichord 
and played ( (Illustrate on the 


uano) Then he went back to his 


1 
' 
} 
A 


pt soun ly the 


der of the night 


ved and sl remain 


Fducational 


let's dig a hole 


Then comes the cuckoo, but no 
one minds being just a little cuckoo 
because it’s so much fun. Twznkle, 
Tuwimble, Little 


favorite. 


Star 1s always a 
No, 
ways take things in the same order 
as the be 0k 


great we don't al- 
I get tired of teaching 
everything the same way every yeat 
and | 


This class period I always end the 
} 


imagine that you do too 


same way. however, as the classes 
get such a kick out of the college 


professor who Twinkle, 


Twinkle 


Scintillate, scintillate, luminous con- 
stellation. 

Interrogatively | question your con- 
stituent elements. 

High in your prodigious altitude 

Above the terrestrial plain, 

Similar to a carbonaceous isometric 
octahedral in the celestial firma- 
ment. 


Says 


The first day it snows, or about 
Thanksgiving time, we like to play 
The Squirrel, 
too, because we've just learned f? 
The 


ahead 


We like to sing this, 


Parade is always assigned 


one week to memorize 
Those who have memorized it are 
Then 


they line up In} formation, and after 


asked to stand and play it. 


telling them to start marching with 
their left foot, away they go. Last 
week one of my classes marched all 
around the room in formation ab 
solutely in the first try 
We also use 


On the first measure we 


step, on 
Yes, it can be done 
Motions 
march our feet, then we blow a 
horn and then play the drum, end 
ing, of course, with marching feet 


dvain. 


By the way, did you know there 


were three different melodies for 


Away ina Manger? ‘Try the usual 
one first, then have them read the 
the book, and 


Sin’ 


one in have 
Flou 


you 


lastly 
words to 
Afton. Have 


can be played two 


those 
Sweet 
that f* 


them 

Gent!) 
found 
different ways? The fingering chart 
at the end of the book shows the 


second Way Incidently this 1s the 


wav I teach itt be 1use it corre 


sponds more to clarinet fingering 


Music Magazine, November-Decembe 


Show them 
ask 


Only a tew 


than the other method 


both fingerings, then them 
which note ts higher. 
will hear it as the same note until 


Your 


tonette class can become not just a 


you call their attention to it 


music class, but an indoctrination 
to instruments. Bring in a different 
instrument each week, show it to 
them, and play for the class. Use 
the melody of one of their tonette 


like If 


make up 


preces they you are tal 


ented, harmony or ob 
bligato, which is even more inter 
esting. 

Don't wait too long to try the 
Qom Pah Waltz at the back of the 
book. It isn’t that hard, and the 
boys and girls love it. Clap the 
rhythm by having the class divided 
Then while one side plays altet 
nately c and e on the first beat of 
every measure, the other side plays 
g on the second and third counts. 


You 


then three parts 


Listen!! now have two and 
It's beginning to 
sound quite good. 

One student brought in a new 


version of Yankee Doodle which 
everyone enjoyed. 

Arthur Godfrey went to town, 

Riding on a pony 

Went into a beauty shop 

And came out with a Tont.” 

Above all make the lesson fun 
Be enthusiastic. You will enjoy it 
Don't 
pick at them all the time, but laugh 


with them 


more, and so will your class 


Last year we picked a 
group of pieces from the book and 
asked for 
All who 
play in our annual grade school 
We had ovet 


dred in the group 


them to be memorized 


mie morized them would 


festival hun- 


foul 
The parents 
were pleased to say the least 

1 hope that you have found some 
of the ideas expressed above in- 
We 


here in Elgin are always looking 


teresting and perhaps helpful 


for new ideas. Perhaps when you 


are successful with these instru- 


will send us some 


ot you! ideas “ ad 


ments, you, too 



































EprroR'S NOT! Since the number of octavo publications has 
reached such large proportions it has become necessary to devise 
some means of presenting information in less space. With this 
in mind, we have listed all octavo received up to the review 
deadline and have classified the material as shown below. 


SECULAR OCTAVO $.S.A. 


(A Cappella) 
$.A.B. KITCHENETTE Scarmolin. (€ Birchard 
(Accompanied) 1605 1m) 


HO LA LI Bavarian-Luvaas. (€ 


614, .18) T.8. 


KATHRYN'S WEDDING DAY 


GR 


(A Cappella) 
© © Biccherd 248 $33 , HE'S GOT THE WHOLE WORLD IN His 
HAND-—-Arr. Davidson and Hailperin (H 
$.A.T.B. Flammer, 81199 >) Spiritual SSAATTBR 
(Accompamied) und Baritone Solo 


ANDMA GRUNTS — Are. Wilsor (Tl. Pre 


ser, 4312-40148 1K) 7.8.8. 


LA 


« 


I 
TH 


) 
LET FREEDOM’ RING, ~ Benkhart-Eckard (O 


Accompanied) 

BELLA BIMBA Italian Exner (¢ c Bir N — 

hard 1591 16 — HING, SONG-—Larson. (J. Fischer, 873 

Jitson, 4332-40099 12) With tenor solo ¥.7.8.8. 

ERE'S NO HIDING PLACE-Gillum. (J (Accompanied) 

ischer, 8756, .20) Spiritual DREAM, A  Grieg-Cain. (H. Flammer, 821! 
r 


TO HIS SON—Castelnuovo- Tedesco. (C. ¢ ry 
chard, 1608, (18) GRANADA-—-Lara_ (Southern, MEI1010 


Ww 


Hirchard, 1606 1m) 


CA 


) 
MASK OF CAIN, THE Evett. (Peer Interna 


AY DOWN IN MEXICO-—Hoppin. ( T.7.8.8. 
(A Cappella) 
$.A.T.8. A-ROVING-——Arr. Larson. (C. Birchard, 400 
(A Cappella) 18) Sea Chantey 
PTAIN NOAH—Heaton (Church. 422-4002 COLLEGIUM MUSICUM-—-English ri ( 
22 Birchard, 1604 0) 


ional, MI Si SACRED OCTAVO 


ser, $12-40149 my S 
TREAD DEM PRO 


Soul r Ganschow. (T. Pres 
| | $.A.B. 


iitual 
BLES DOWN Lyne (Accompanied) 


(Church, 322-40027 Oy 1ET ME THIS DAY— Warren Wilson (Rob 


KA 


cc. 4 Bitchard, * 1 


IK 


S.A. bins. R4823 20) 


(Accompanied) $.A.T.B. 
THRYN’'S WEDDING DAY f i (Accompanied) 
6) BE MERCIFUL UNTO ME, O GOD Perry 
$.$.A. (Galaxy, 1947 0) With Soprano and Bass 
(Accompanied) Solos 
NOW THE LORD~-Arr. Mells. (C) C. Birct BUT POR THE GRACE OF GOD -Walker-Wil 
rd 1607, .18) Spiritual Robbins, R3829 


son { Oo) 
NOCTURNE Mastroleo (Churcl 1004 CHRIST IS MADE THE SURE FOUNDATION 


Welsh--Arr. Malu ‘€ ( Birchard, 20 


SKYLARK THI Goldswortl (Hi Flamme oO) With Descant 


SLI 


Wh 
ih} 


4224 R) ETERNAIT RULER OF THE CEASELESS 

MBER SONG, Tombac he mm ¢ Birchard ROUND Gibbons- Malin € ( Burchard 

14) 1olo Or 

A SONG IN’ THI AIR — Overle GOD Of THI UNIVERSI W hittord ‘J 
Birehard. 4 ) ' her, 8771 ’ 

{EN MICHAFL PLAYS A Pit im ¢ GOD OF OUR LIFE Purday I 

chard 164 " Hire hard 062 +>SSATBB 


c 








Important New Choral Publications 
MIXED VOICES 


CLAIR de LUNE Debussy-O'Hara 

AVE VERUM CORPUS (Softly Sleep My Saviour) Earl George 

FINAL CHORUS FROM L'ENFANT ET LES SORTILEGES M. Ravel 

A BUCKET OF WATER ; Burrill Phillips 
(Carnegie Festival Composition) 


Reference copies sent to chorus directors on request 


ELKAN-VOGEL CO., INC. 
1716 Sansom Street Philadelphia 3, Pa. 
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HOW WONDROUS IS THY MERCY LORD 
Zinck-Gillette, (H. Flammer, 84497, » Wit 
Descant 


ORD IS GOD, THE Davis. (Galax 


J S1AVEK Hymn 
LORD, THE MIGHTY GOD HATH SPOKEN 
PHE--Williams. (H. Flammer, 84403 0) 
MAGNIFICAT AND NUNC DIMITTIS— Leitz 
(H. W. Gray, 2313 20) Key of E minor 
MY HOPE HATH BEEN IN THEE- Arr. Dick 
nson. (H. W. Gray 63, .20) 
QO GIVE THANKS UNTO THE LORD Sea 
(H. Flammer, 84395 Oy 
OPEN THE GATES OF THE TEMPLE—Ar 
Stavely. (Boston, 2855, 22) Also Junior Chou 
PSALM 93-—-Elmore, (H. W. Gray, 2303, .18) 
WALK IN THE WAY OF GOD~- Kempinsk:. (J 


Fischer. 8760 0) 


$.A.T.B. 


(A Cappella) 

CONFESS JEHOVAH FRANKEL LLY —-Weave: 
(Cralaxy, 1942, .20) 

GLORYLAND Snyder, (Church, 322-4002‘ 

Chant for mixed voices 
LOVER OF MY SOUL-—Ed. K. and 1 
Presser, 312-40141, .16) 
LET US WORSHIP—Rachmaninott 
(H. W. Gray, 2320, .16) 

SPEAK PEACE, O LORD— Morgan. (J. Fische 
8761 iO) 

S.A. 
(Accompanied) 

LET ME THIS DAY—Warren-Wilson. (Robbins 
R43825 0) 

LET US, WITH A GLADSOME MIND Wa 
ner. (C. C. Birchard, 2063, .16) 

$.S.A. 
(Accompanied) 

BUT FOR THE GRACE OF GOD Walker Wi 
son. (Robbins, R3830, .20) 

HEAR YE, O MOUNTAINS Williams. (H 
Flammer, 89124, .18) 

LET ME THIS DAY-—-Warren- Wilson, (Robbins, 
R3824. .20) 

MARVELOUS WORK THE Haya: (Galaxy 
1950, .20) With Soprano Solo 

MY SOUL IS ATHIRST FOR GOD Madse 
(O. Ditson, 4332-40100 20) 

$.S.A. 
(A Cappella) 

MYSTICAL ROSE-—Seitz. (H. Flamm 

16) With Solo for Medium Voie 
T.7.8.8. 
(Accompanied) 

IN DAVID'S TOWN-Ar Elmo 
(J. Fischer, 8762 rth) 

SPRUCE TREF CAROL THE Wa 
Birchard 1O12 IR) 

T.7.8.8. 
(A Cappella) 
(;REENSLEEVES — Arr. Letet 
Ov 
SING NOEL! Sheppard (Baosto 
SLEEP HOLY BABE Show-She 
Unison 
(Accompanied) 

CAROL FANTASY FOR CHRISTMAS DAY 
Mackte (H. WW Gra »410 40) Or 
chow f mixed voce 

CAROL OF THE REINDEEFR-—Lee (H. Fila 
me bal 16) 

LOVE CAME DOWN AT CHRISTMAS  (B 
ter R49 1) Unison Treble Voices wit 
Ales, Part 

THERE DWELT IN OLD JUDEA —-W h-W 
sams ‘ Flammer. 8 18) Opt. Descant 

WATCHFUL SHEPHERDS.) Greenfield «(HW 

Cora ay" 16) 

\ HILE ANGELS SING Pette iH | 
me meth 16) 

VESPERSON — Frank (J Fis 

Three Choirs 

BEAUTIFUL SAVIOUR Arr Rie 


‘ ind S.A.T.B 


Chustmas 
S.A.T.B. 
(Accompanied) 


CAMI TO BETHLEHEM 
a 


CHRIsT 
iH. \ , sO 8) With ¥ 


\ 

vd b 

CHRIS! THE LORD IS BORN A 
Cralan 4 


i 


1ys4 








CHRISTMAS CALL TO WORSHIP-—(Glory to 


God in the Highest)—Grosvenor. (H, Flammer, Operotias 
84402 l¢ 
GLORY TO Ask to see 


TO GOD IN THE HIGHEST—Elmore , 
and Reed. (J. Fischer, 8775 Ss) CUMBERLAND FAIR—Alec Wilder (Hollis 
LORD, THE MIGHTY GOD HATH SPOKEN Music, Inc., Vocal Score, 3.0 Chorus Parts, 


THE—Williams, (H. Flammer, 84403, .20) each .60) Alec Wilder and Arnold Sundgaard, 
a ge — WONDER lokey (H. W the librettist, have again collaborated to give us 
G 321 a folk type American opera, eminently usable for 
it LLABY TO tH INFANT JESUS—Taffs. (7 high school, college workshop, or amateur groups 


Presser 412-4015 18) With Soprano Solo A small cast and mixed choru orginal music 
NIGHT IN BETHLEHEM A—Daniels. (H. W fairly easy but delightful, simple settings and 


Gray, 231¢ costumes contribute to ease of production. Sub 

baa tHE ROAD. TO BETHLEHEM— Dieterich titled “Jamboree it should be fun for partici 
H. W. Gra 407 18) pants as well as for audience 

PU ER NOBIS—Pfautsch. (C. C. Birchard, 1615 PILGRIM’S FIRST THANKSGIVING —Alice 


15+) Howell & Helen Dill (C. C. Birchard, 1.00) This 

RISE UP, ALL MEN. AND CROWN HIM song play presenting authentic historical events 
KING Weaver (Galax 1948 0) will be a find for the elementary school teacher 

$.A.T.8. Traditional Pilgrim and Indian costumes and two by 

° interior settings could not be otherwise than 


(A Ca md . 
AW AKE. YE SHEPHE Bs likes simple Musi is from the old Psalters, to be 
sung either in unison or in four parts only two 


2309 18) oe ‘ | e 
CHRIST “CHILD-Vogel. (H ay, 230 neat ines TY eo ee rington 


CHRISTMAS ALLELUIA—Davis 


#4594 1s) er 4 4 
CHRISTMAS LULLABY—Snyder hurch, 322 Band. Booka Before making your choice 


40040 18) 
SHEPHERDS’ STORY. THE Dickinson. (H. W CONCERT FOLIO FOR YOUNGER BANDS - . 
Gray 64 Q) Arr. Schoenfeld. (Remick. Cond. 1.25; parts, copies 
TWO KINGS—Clokey. (J ischer, 8639 20) each .40) Twelve transcriptions of tavorite stand Send for examination 
GOD REST YOU MERRY CENTLEMEN Tra ard pop ular son yp wok arranged from 
ditional-Pfol (H. Flammer. 84404 1m) very casy to oaniien and re 
S.A. FANFARE, MARCH AND CADENCE~—Erick Be sure to tell us if they are to 
( Accompanied) son (Bourne Cond. 1.00; parts, each .40) A 
CHRIST, CAME TO BETHLEHEM — Williams Se Se a, ees Oe Cee be used by Grade, Intermediate 
. Gory, 221. 20) cee fee 2S "HILL BILLY POPS—Beeler-Gass. (Chas. Han 
Sloe ant init MOUNT AIN Work sen. Cond. 1.00; parts, .40) A “‘Combo'’ book or High School. 
MARY'S LULLABY TO THE INFANT KING oe os bands of any size or by small groups 
‘ , , pia ers 
ih arner, (C. C. Birchard, 1611 16) Also for IN l'ERMISSION Prescott-McLeod. (P. A 


— : Schmitt Cond, 1.00; parts, each .40) Seven 
' — wa = . oe - J 4 ‘. — ’ Ao oe - intere sting band shows are included in this new M & 
ee book. Fine for football, basketball, pep meet YERS CARRING ‘ON 
ings and programs The “'6-Way” scorings are 
$.S.A. by James McLeod | SCHOOL OPERETTAS 
(Accompanied) PREMIER CONCERT FOLIO— Buchtel. (Kjos Ci 

ANGELS Lt I I ABY THE—Emig 1 Cond. 2.00; parts, each .60) A large sized folio R dwood ity 
322-40029 ] ot easy grade music sufficient for two entire 
BETHLEHEM BELLS Dunhil (Bosto 617, programs The well balanced arrangements have 
18) interesting parts for each section of the band 
HOLY DAY THE Sacco-Deis. (Bostor 28° QUICK STEP RHYTHMS Arr Hathaway 
>>) (Robbins. Cond. 1.00; parts. each 50) Fifteen 
A.T.B popular standards including One O'Clock 











(A Cappella) 
STAR IN THE FEAST--Ar 


(sera 4] IR) 


Choral (Collections. Phognrossive Band Books 


Con For Program Building 


A 
K. Davis 


rranged by Katherin 


1.04 The name of Katherin 
us with high standards in the TIME FOR A CONCERT Forrest L. Buchtel 


Is 


BOW STREET BOOK FOR S'S.J 
t € 
f 


’ arrangement - chor a 9 9 Two complete programs for young bands 
Ons tangzing trom ach ane yrd to Ameri ; 
Ik songs present a wide variety of interest THIRD SEMESTER Forrest L. Buchtel 
ng material for study and program use, for any A simple introduction to standard literature 
treble chorus capable of work of moderate diffi 


Ity ON STAGE Forrest L. Buchtel 
THE CHOIRMASTER SERIES, BOOK 2? (€ 
ne Complete accompaniment = edition 

sf ca moderately 4 com 


aiaen \e church On the Christmas Theme 


ne-tested anthems 


me ba: ye 2 CHRISTMAS TIME Forrest L. Buchtel 
ar ge oan t ap Be as he as Favorite Carols for any combination of instruments or voices 

JUNIOR CHOIR) ANTHEMS—Compiled _ by CATHEDRAL BAND BOOK Paul Yoder 
David H. Williams (C. C. Birchard, .85) Writer 
r arranged specifically for the 4 Rigas Pshis vipa A new collection of Chorales, Hymns, Anthems, 


f the eighteen numbers are unis: with Spirituals, and Solos, superbly arranged 


Program variety at the elementary level 2 complete programs 


lescant 2 few in s tw 


adequate but not elaborate ‘ sam animents. sift 35 FAMOUS CHORALES James Gillette-Paul Yoder 


e but lovely melodies testify f _¥ illiams Ideal concert arrangements with striking tonal effects 
erience and knowledge 


SIN ING JUNIORS— Pitts len W atters 
Werser (€ ( Birchard x I} seventl 
rade book in OUR SINGING WORLD cor PREMIER CONCERT FOLIO 

es the developmenta method of the re 
eding boo co-ordinating singing and 5 lives by Forrest L. Buchtel 

s are part of the 
Americar ritag All are carefully planned t A great new program book for the up-an-coming Band. 9 x 12 


ee } 1 ds f dolescents. by ich 

vtec coe ee “ fe! “ size, it Comprises two complete balanced programs 

stimulat et ¢€a In led are ‘as adaptatior See u# 71 oday! 

{ Mozart's MAGIC TE for grade schoc 
formance, and a Christmas playlet Bd. pts. 60c ea. Cond (8 line) $2.00 
TREBLE CAROLER, THI Arr ith Heller 

(Hall and McCreary 0) Fo rm in the 

jumior high ool hristr rogtam, 
1 unus oices NEIL A. KJOS MUSIC COMPANY 


oatia orte ‘ ’ ie] to men 


ae ee 223 West Lake Street Chicago 6, Illinois 


ompar 
nt, t 
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Gand. Selections. 


VERTURI Mesa 
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STATEMENT OF 
AGEMENT AND CIRCULATION 
BY THE ACT OF CONGRESS OF 
1912 AS AMENDED BY THI 
MARCH 4 1934 AND JULY 2, 

49, United States Code, Section 


THI 


Methods 


LUDWIC, ELEMENTARY 


CLARID 
STRUC TOR Webster. tl 1.00 


ROBBINS 


RHY LEM 
A 


READER 

' t ! 
ite tl i t 

NE A DAY FOR CORNET 

(Host M 


‘ 


Onchestra Scones. 


FIERR ABR AS 
ern M 
ture 
pia 


OVERTURI 
{ 





Bring new drama 
your choir's na « ng 
ances with beautiful 
Moore Choral Gowns. 
Many new designs in 
rich appropriate colors 
and gorgeous fabrics. 
Write today for com 
plete information—tree 
Choral booklet MG.-2, 
Color and Fabric Se 
lector. Sample _ sent 
on request 


E. R. MOORE CO. 
932 Dokin St. Chicago 13, I 


25-34 Jackson, Long Island City 1 
1908 Beverly Bivd., Los Angeles 


6. V¥. 
57, Cal 
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Mid-West National Band 
Clinic in Chicago 
December 10-12 


Ss! VEN of the nation’s finest bands 

will present the best new mate- 
rials of all grades of difficulty and 
of all publishers at the 1953 Mid- 
West National Band Clinic to be 
held this year at the Hotel Sherman 
in the heart of Chicago on Thurs 
day, Friday, and Saturday, 
ber 10, 11, and 12. 
than 4,000 band directors and other 
Mid-West, 
the nation’s biggest and most prac 
still 


Decem 


Last year more 
musicians attended the 


tical band clinic. A larger 
attendance is anticipated this De 
cember. The entire clinic is free to 
everyone 

Program features will be the sev- 


for all 


micro-filmed and 


en band _ sessions, which 


will be 


shown on a screen as it aved: 


MUSIC 


fourteen instrumental clinics, one 
of the highlights of which will be 
the repeat appearance of the noted 
Rafael Style 
Show of Band Uniforms; and a free 


Master of 


cornetist, Mendez; a 
Grand Finale Luncheon. 
Ceremonies for the entire 
tion will again be the inimitable 
Dr. Raymond F. Dvorak, Director 


of Bands of the University of Wis- 


conven 


CONSID 

A complete program and_ hotel 
obtained — by 
Van 


1655 


reservation may be 
writing to Lee W 
derCook College of 


Washington Blvd.. 
Ill, * 


Petersen, 
Music. 
Chicago 12, 


1954 





AT 
YOUR 
FINGERTIPS 


the nation’s most complete 


library of school music materials 


| 
} 





HERE'S HOW TO ORDER ON APPROVAL 


EDUCATIONAL MUSIC BUREAU, INC. g 








30 East Adams Street, 
Chicago 3, Illinois 























ASSEMBLY 


When you buy Birchard assembly song books 


SINGING AMERICA, the famous “TWICE 55” SERIES, and the new SING! 


New edition of the universally 
popular all-purpose song book. Con- 
tains 147 songs, complete with ac- 


companiments. lilustrated. $0.50 


Prepared by the National Recrea- 
tion Association. Folk songs and fine 
arrangements of standard music from 
all the world. $0.50 (piano edition, 


$2.50) 
"Twice 55'"' BROWN BOOK 


The most widely used low-priced 
collection of the world’s best-loved 
melodies. 176 songs. $0.35 (piano, 
$2.0 

"Twice 55'' GREEN BOOK 

The largest low-priced collection of 
standard choral literature. 160 classics, 
opera selections, madrigals, etc. $0.50 
(piano, $3.00) 


"Twice 55'' BLUE BOOK 
For Male Voices $0.50 
“Twice 55'' ROSE BOOK 


For Treble Voices. $0.40 (piano, 
$2.00) 


"Twice 55'' RED BOOK , 


Games with music. Contains all 
directions. $0.40 (piano, $1.00) 


"Twice 55'' ORANGE BOOK 
For Junior H.S. Boys. $0.65 


you can have confidence In their editorial Integrity. 


Music teachers and song leaders always return to these 
books as their most reliable source of material for group 
singing. They are edited by outstanding musicians and 
authorities in musical literature. The songs are presented 
in their most widely accepted and best-known versions, 
and only the most appropriate arrangements are used 
They will never be cheapened in quality and can never 
be successfully rivalled. They offer more good music and 
a greater variety of songs than can be found elsewhere 
at the same price. Educators and musicians know that 


they offer “the maximum of worth at a minimum of cost.” 


Revised and enlarged from time to time, they represent 
modern editions which carry on a pioneer tradition. In- 
deed, those who use song collections for school, choral 
assembly, community, glee club, service and social groups 
of every kind know that “Birchard”’ is the most famous 


nhame in music publishing 





See these books. 
Note the contents. 
Test the arrangements. 
Check the prices. 


See your local dealer or write for copies on approval. 


cc Burchard sco 


Publishers of Music and Jext Books 


/ 285 COLUMBUS AVE., BOSTON 16, MASSACHUSETTS 





